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AND OTHER CENT 
STORES PUBLISH POP MUSIC 


Going Into Popular Priced Game and Compete With 30-Cent 
Offerings—E. Z. Nutting Has Been in Conference 
With Prominent Song Writers—Royalty Would 
Be One Cent a Copy—May Succeed If 
Counter Sellers Only Are Planned. 


The ten-cent store interests are 
planning to enter the musical publish- 
ing business on a large scale it was 
learned this week. Several confer- 
ences were held during the last week 
or so between E. Z. Nutting and three 
or four of the more prominent song 
writers, with a view to forming an or- 
ganization. It is understood Nutting 
who buys popular music for the Wool- 
worth string of stores will bring the 
McCrorey, Kresge, Grant and Kress 
ten-cent store chains into the com- 
bination, which Nutting is reported 
forming. 

It appears the ten-cent store people 
have read the handwriting on the wall 
in the fact that the publishers of popu- 
lar priced music during the past year 
or two have priced their better selling 
songs at 30 cents retail, thus placing 
them out of the reach of the ten-cent 
stores, which. until the 30-cent thing 
became effective, paid six and six-and- 
a-half cents for reigning song hits. 

The Nutting plan is reported to call 
for the lining up of a big staff of song 
writers and placing them under long 
contracts. People familiar with the 
inside of the music business are in- 
clined to question this idea, stating 
song writers under contract to the pro- 
posed ten-cent store combination 
would receive one cent royalty per 
copv for a 10-cent selling song, where- 
as if they wrote a 30-cent hit, either 
under their own or some other name, 
they would receive royalty of four 
cents. 

Another thing questioned by the 
popular publishers is the economic 
possibilities of the ten-cent stores 
making and selling hits at ten cents 
retail, with the huge overhead that 
would come with country wide popu- 
larization. The ten-cent store organi- 
zation would have to maintain a pro- 
fessional department and compete in 
the open with the high class publicity 
Organizations, built up through years 


of effort and manned with the best ’ 


men that money can procure by the 
present publishing firms. 


If the ten-cent stores on the other 


hand only intend to publish counter 


sellers, without any overhead for popu- 
larization, the reguiar publishers are 
aware the ten-cent stores will have 
to call on them for the lower-priced 
music, for which they (the regular 
publishers) have created a demand. 
Music is one thing that can not be sub- 
stituted the publishers wisely argue. 

The Nutting plan is reported nearing 
completion, and an announcement de- 
tailing its scope and the class of mu- 
sic to be published may be expected 
within the next few weeks. 


STOCK FOR “HUMBUG CIRCUS.” 


, New Orleans, Jan. 21. 

“The Humbug Circus” has been re- 
capitalized by George B. Greenwood 
for $1,000,000. Stock for it is offered 
to the public. The first capitalization 
was $250,000, with that amount of stock 
disposed of. On the recapitalization, 
according to report, stockholders were 
given three for one. 

Mr. Greenwood, formerly a vaude- 
ville agent and manager at Atlanta, in- 
tends playing the circus under the 
auspices of social and secret societies. 
So far it has given one performance, 
at Athens, Ala., under the auspices of 
the Daughters of the Confederacy. 


THEATRICAL BILL IN CONGRESS. 


Washington, D. C., Jan. 21. 

A measure shortly to be introduced 
into Congress, according to rumor, will 
bear directly upon theatricals, and 
particularly the booking end of that 
business. 

It is said to follow the lines of a 
previously discussed bill resulting 
from the investigation held by the 
—— Trade Commission on vaude- 
ville. 


into Convention Hall. 
Des Moines, Jan. 21. 
Unable to secure time at the Berchel 
or any other local theatre, Guy Bates 
Post in “The Masquerader” will play 
at the Coliseum one night, Jan. 29. 
The Coliseum seats 10,000 and was 
built for convention hall. 


Forced 


iii: Prices will be $2.50 top. 


CHICAGO CROWDED UP. 
Chicago, Jan. 21. 


Show people booked to come to Chi- 
cago for the next few weeks will find 
it practically impossible to get hotel 
accommodations. ‘ 

The Automobile Show to be held at 
the Coéliseum Jan. 24-31 is responsible. 
It promises to attract the greatest at- 
tendance in the history of the annual 
exhibit. Thousands of out-of-town 
visitors have already descended upon 
Chicago, and thousands are coming in 
daily, with the show several days off. 
Chicago people are packing away rela- 
tives, guests and even strangers on 
cots and in garrets. The hotels report 
an unprecedented demand for rooms. 

The La Salle, Sherman, Morrison, 
Congress, Blackstone, Fort Dearborn, 
Brevoort, Majestic, Randolph and Au- 
ditorium are turning away scores of 
requests daily. The Grant, Saratoga, 
Actor, De Jonge and Palmer House are 
filled to capacity with no outlook for 
a relief. 

Renting agencies say it is impossible 
to find accommodations for strangers 
who would rent flats or apartments 
even in the outlying portions of the 
city. 


GEO. WHITE’S $150,000 NEW SHOW. 
Chicago Jan. 21. 


It has been settled by George White 
his second musical comedy production, 
to be named “Scandals of 1920” will 
be produced at a cost now estimated to 
reach $150,000. 

The amount for production will 
come from White’s profits on his first 
legitimate venture, of this season, now 
playing, “Scandals of 1919.” It is net- 
ting White not less than $10,000 each 
week. 

Ann Pennington will again share the 
starring honors of the new piece with 
White. 


CHARGES AGAINST LABOR MEN. 


The Actors’ International Union has 
filed charges with the American Fed- 
eration of Labor against Harry Mount- 
ford, James W. Fitzpatrick, W. W. 
Waters and Will Cooke, asking the 
Federation to take action against the 
above named as a result of the findings 
of Supreme Court Justice Mitchell in 
the Goldie Pemberton suit. 


BARD IN FOR REVUE OVER HERE. 


Chicago, Jan. 21. 

It is said Wilkie Bard has agreed 
to return over here next December, 
when he will appear in a revue, to be 
jointly produced by himself and Harry 
Carroll. 

Bard has no open English time be- 
fore then, He will shortly return 
home. 


NEW YORK CITY, JANUARY 24, 1920 


N. Y.’S MIDNIGHT VAUDEVILLE. 


Broadway may have “midnight 
vaudeville” as a permanent amusement 
proposition within the next two weeks. 
Negotiations have been pending for 
the last ten days between Arthur Saw- 
yer and Herbert Lubin, sponsors for 
the “midnight vaudeville” idea, and the 
owners of several legitimate theatres, 
with a view to placing midnight shows 
in one or more of the houses. These 
deals are due for consummation this 
week. 

According to Sawyer and Lubin’s 
plan, the “midnight” shows will begin 
at 12 o’clock and run until 2 A. M. The 
plan also calls for a cafeteria, which 
will dispense the lighter grades of 
food and soft drinks. The show will 
consist of six acts and a short reel 
of news films or scenics, with a fea- 
ture turn headlining. Singing, dancing 
and musical turns will predominate. 

The promoters base their hopes on 
the success of the idea on the fact 
that there is a large floating popula- 
tion of transients in New York all year 
’round which will look for amusements 
in addition to that provided by the 
cabarets and dance halls, since the 
prohibition law became effective. 

“Midnight vaudeville” was tried with 
no success in Chicago. Loew’s New 
York Roof has been running all sea- 
son until 1 A. M. with pictures and 
packing them in. The admission scale 
for the Sawyer and Lubin venture has 
not been decided as yet, but it is un- 
a prices will run from 50 cents 
to $1. 

Sawyer and Lubin up to the present 
have confined their theatrical activi- 
ties to the picture field. Associated 
with the promoters will be a theatrical 
man, now identified with one of the 
big producing firms. 


MARRYING USHER. 


Syracuse, N. Y., Jan. 21, 

As the curtain fell for the last time 
on the musical comedy effort of the 
De Witt Musical Company at the 
Fisher, Seneca Falls, N. Y., Friday 
night, two members of the cast staged 
a real life romance. 

The principals were Betty Le Vere, 
of San Francisco, and Morey Eastman, 
of Philadelphia, and the nuptial knot 
was tied by William W. Wickes, a 
Fisher theatre usher, who between 
shows is a justice of the peace. 

Mr. and Mrs. Eastman had been en- 
gaged for a year. The former has 
been with the De Witt Company for 
about two months, while Eastman 
joined the company at Seneca Falls 
last week. 


“Little Visiters” Feb. 9. 
London, Jan. 21. 
Edyth Goodwell will produce “The 
Little Visiters” Feb. 9 at the Court, 
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ENGLISH CHORUS GIRLS DRIVEN 
FAST LIVES POOR WAGES 


Yet To Be Seen If Valentine Contract Improves Their Con- 
dition—Libertine Managers to Be Driven Out for 
- Forcing Stage Door Johnnies on Company 
Members—Lodging House Situation in 
Provinces Adds to Trials. 


London, Jan. 21. © 
The position of the chorus girl in 
England, whether in the metropolis 
or the provinces, has never been a 
particularly enviable one. London 
means long rehearsals, sometimes 
stretching over weeks, the provinces 
certainly means. shorter rehearsals, 
but in most, cases absolutely inade- 
quate pay. p to now, and it is yet 
to be seen whether the “Valentine” 
standard contract for the provinces 
will alter the existing state of affairs, 
she has been paid scarcely enough to 
keep body and soul together. Not so 
many years ago a grand opera com- 
pany advertised for chorus girls, girls 
who had to have trained voices, and 
the highest salary they offered was 
something like #2 5s., and this sum was 
advertised as an inducement. 


The ordinary provincial chorus girls 
drawing 30s. a week were lucky, and 
salaries in some pantomimes and re- 
vues were as low as 17s. 6d. and the 
girls had to provide tights, stockings, 
make-up, and often  underclothing. 
She also had to live and pay her way. 
Managers there were who deliberately 
cut their salaries down to the lowest 
possible figure, caring nothing what 
lives their girls lived, in fact, looking 
upon moral lapses as an additional at- 
traction which would help to swell 
the takings at the pay-box. One man- 
ager who ran a musical comedy sketch 
was even said to be in the habit of 
introducing his chorus to stage door 
ghouls, and the following morning 
would ask for his commission on the 
deal. 

At last the Actors’ Association have 
awakened to the sale of souls going on 
and strong methods are being adopted 
to drive these chartered libertines off 
the road and out of the business. 

The standard contract provided for 
better salaries, but everything costs 
double, sometimes treble, and the girls 
will be actually no better off even if 
they get the increase. Speaking of 
salaries, Balfour Mackey, a well-known 
provincial actor and staunch supporter 
of reform, said it was known that 
some managers even today were pay- 
ing as little as 12s. a week, and one 
London manager 25s. How do the 
girls live? On the top of this, rooms 
are almost impossible to obtain in 
many towns. “Ma,” the fat, comfort- 
able, homely person whose great joy 
was her “reference book,” has gone, 
apparently never to return, and in her 
stead we have a human vulture whose 
one idea is extortion. The girl join- 
ing a show away from London has to 
pay her fare sometimes to the far 
north and that perhaps after many 
weeks “out,” only in cases where she 
is known will the management ad- 
vance her the money, and then it will 
be stopped out of her meager salary 
on’ the first possible occasion. The 
chorus girl is by nature as straight as 
any other woman—the stage is as 
clean as any other calling—but put 
sufficient pressure on a bar of steel 
and it will bend and break. Is it any 
wonder that so many girls choose the 
easiest way, making hay while the sun 
shines, no matter how short a tim 
the sunshine lasts? 

The amateur again is a curse. All 
things have a beginning, but the ama- 
teur actress, the moneyed “dud,” the 


stage-struck girl dazzled by press 
agents’ stories, the “woman of the 
city” who “describes herself as an act- 
ress,” all make things worse for the 
girl who is trying to work honestly 
and make good off her own bat, as a 


“huge percentage do, and the curse of 


the system is that there are managers 
who prefer tiese “amateurs” because 
they are cheaper and these men are 
aided and abetted by agents who get 
their managerial clients through the 
cheapness at which they find the peo- 
ple. These gentry will also learn the 
meaning of trouble does the contract 
but hold good and the more provincial 
actors and actresses stand -by their 
lowlier sisters. 


(Continued on page 11) 


“VERY IDEA” FAIRLY LIKED. 


Paris, Jan. 21. 

The Theatre de l’Ambigu presented 
Jan. 20, a French version of the com- 
edy, “The Very Idea,” under the title 
“Je Veux Avoir un Enfant,” adapted 
by Nancey. It was originally an- 
nounced as “Un Bebe sur Mesure” (“A 
Baby on Measure”), It was fairly re- 
ceived. 

The principal roles are held by Mme. 
Dieterie, G. Chaplas, Georgette Ar- 
man, Messrs. Albert Brasseur, Louis 
Gauthier, Ravet. 


OPERA HOUSE STRIKE ENDS. 


Paris, Jan. 21. 

The strike at the Onera House of 
the musicians and staff has been set- 
tled, the strikers obtaining satisfac- 
tion. 

The management will present more 
performances during the month, hop- 
ing thereby to cover expenses. The 
opera reopened Jan. 19 and the Rus- 
sian ballets were resumed Jan. 20. 


STOLEN WARDROBE MAKES DELAY. 


London, Jan. 21. 
“Medora” has been postponed until 
Jan. 22. It is explained such action 
was necessitated by the robbery of the 
wardrobe. 


Revival of “Blue Bird.” 
London, Jan. 21. 
There is to be a revival of Maeter- 
linck’s “The Blue Bird” in London 
shortly. 


Jack Riano Held Over in Paris. 
? Paris, Jan. 21. 
Jack Riano has been retained at the 
Folies Bergere until April. 


Playing a couple of provincial towns for a fortnight, 
but can be reached care VARIETY, New York. 


INCREASED WAR TAX FEARS. 


. Paris, Jan. 21. 

The proposal in the present Budget 
of the French Government to material- 
ly change the present rate of the war 
tax on entertainments is causing much 
concern to directors. The clause rais- 
ing the rate to a round 20 per cent. 
on receipts at music halls is a discrim- 
ination against this form of amuse- 
ment; the theatres are scheduled for 
a special contribution from 10 per cent. 
to 15 per cent. according to category, 
while other establishments like wax 
work museums, horse racing, prize- 
fighting, will probably pay an addi- 
tional 10 per cent., and the films a 
sliding scale reaching 25 per cent. on 
all monthly receipts over 100,000 frs. 
This war tax is in addition to the poor 
rate of 10 per cent., collected for the 
Assistance Publique. 

“This war tax is the death of the- 
atrical productions in France,” declared 
Firmin Gemier when asked for an 
opinion. A. Franck, president of the 
legitimate directors’ union, called a 
meeting of managers who decided to 
oppose the proposition by all legal 
means. Leon Volterra, of the Casino 
de Paris and Theatre de Paris, stated 
with a tax of 20 per cent. on receipts 
at his music hall, 10 per cent. poor rate, 
authors’ royalties and other increased 
expenses caused by the Government’s 
intention of augmenting by 50 per cent. 
all other existing taxation, the only 
result can be the closing all his houses, 
while art will be crippled. One man- 
ager asserted the only theatres able 
to pay a dividend will’ be those pre- 
senting licentious plays with a small 
cheap company. The Federation du 
Spectacle (stage workers’ union) has 
filed a protest likewise, alleging that 
as directors have not already carried 
out their promises after signing the 
truce, when the late strike terminated, 
they will plead impossibility now to 
increase salaries because of the heavy 
taxes on amusements, but paid so far 
by the public. 


LA POTINIERE’S WITTY REVUE. 


Paris, Jan. 21. 

The revue “Vas y Voir” by Rip and 
Saint-Granier at the new little theatre 
de la Potiniere is a bricht show, the 
plot being a tour of the planets in 
company with Miss Campton, Maud 
Loty, Teanne Perriat, Marcelle Mon- 
thv!], Mme. Saint-Granier, Gabaroche, 
Gildes, George, and the comic Lerner. 

This witty revue should have a good 
run. 


DANCE CATERERS COMBINE. 
Paris, Jan. 21. 


The owners and managers of the 
various Parisian dancing resorts have 
formed a union for mutual defense, 
under the designation of Chambre Syn- 
dicale des Establishments de Danse de 
Paris. 


NEW KNOBLOCK PLAY. 


London, Jan. 21. 
The Little theatre will reopen with 
“Mumsee,” bg Edward Knoblock. 
The interior of the theatre was de- 
stroyed by a German bomb in Septem- 
ber, 1917, 


LADY TREE AGAIN. 
London, Jan. 21. 
Lady Tree will play the lead in the 
revival of “The Admirable Crichton.” 


“Mecca” After “Chu Chin Chow.” 
London, Jan. 21. 
“Mecca” will follow “Chu Chin 
Chow” when a new play is required 
at His Majesty’s. 
Ashe Brayton and Courtice Pounds 
will be in the “Mecca” cast. 


Miller to Revive “Beaucaire.” 
London, Jan. 21. 
Gilbert Miller will revive “Monsieur 


_Beaucaire” here shortly. 


SCANDAL AFTER SUICIDE. 


London, Jan. 21. 

Arthur Granville Alexander, who 
played in “Brewster’s Millions” and 
“Romance,” committed suicide by 
poison. 

Evidence at the inquest showed he 
had been a social parasite, living on 
wealthy women who became infatu- 
ated. with him. Testimony was given 
by his last sweetheart, the wife of an 
R. A. F. officer. 


NOT SOO’S WIDOW. 


London, Jan. 21. 

When Actor Halse reappeared on 
the charge of theft from the widow of 
Ling Soo, it was discovered the woman 
was not Soo’s widow or married to 
him, but merely the proprietress of the 
show. 

She admitted feeding, clothing and 
housing the prisoner, but declared she 
had ceased to love him. He was com- 
mitted to the Old Bailey. 


CLOSING “CINDERELLA MAN.” 


London, Jan. 21. 
“The Cinderella Man” finishes at the 
Queen’s Jan. 24, to be followed by 
“Now and Then,” a comedy by Walter 
Hackett. 
Mrs. Hackett will play the lead. 


OFFERS CAREER TO WOMEN. 
London, Jan. 21. 
Amy Sherwin, famous _ operatic 
singer, has offered operatic training 
to a selected number of women war 
workers. These candidates will appear 
at the Stella Carol concert at Aeolian 
Hall and their future will be decided 
by the audience. 


“MAGGIE” CLOSING. 
London, Jan. 21. 
“Maggie” closes at the Oxford Jan. 
24 and “The Eclipse” will be trans- 
ferred to that house. 


GODFREY TEARLE RETURNS. 
_London, Jan. 21. 
Godfrey Tearle has returned and will 
suppert Gertrude Elliott in “Peggy 
Primrose,” a new American comedy. 


Carl Randall Returning to New York. 
Paris, Jan. 21. 
Carl Randall is leaving the Casino 
show and réturning to New York, after 
a brief rest at Monte Carlo. 


THE ASSOCIATED OFFICES 
ERNEST EDELSTEN T. F. DAWE 
PAUL MURRAY JULIAN WYLIE 
6 LISLE ST., LEICESTER 8Q., LONDON 
Cables and wires: “‘‘Engaging, Westrand, London” 

NEW YORK 
Harry J. Fitzgerald, 1562 Broadway 


REPRESENTING THE WORLD'S GREAT- 
EST ARTISTS AND ATTRACTIONS 


FRANK VAN HOVEN 


I may come over in the near future for a 
visit to my own dear United States—and then 
again I may not. It all depends—depends on 
several things. 

If I go over, I should like to play for a few 
weeks, just to make expenses. 

have a reason for wanting to. 


te 
+ 
4 
| 
ip 
| 
| 
= 
|| 
| 
= 
BE 
| 
| | | | 
t 
i 
he 
£ 


VAUDEVILLE 


5 


MOUNTFORD’S MENTION KAHL 
PROVOKES STORM HISSES 


Full Report of Chicago Actors’ Meeting and Membership 


Drive. 


Sam Harris’ Name Applauded. 


Frank 


Gillmore Makes Interesting Report Detailing 
Ful! Progress. Few Personalities. Good 
Feeling Toward Managers Grows. 


Chicago, Jan. 21. 

A mass meeting of the Associated 
Actors and Artistes of America was 
held at the Olympic Friday evening, 
Jan. 16, for the purpose of recruiting 
members for the Actors’ Equity Asso- 
ciation and the American Artistes’ Fed- 
eration. 

This was the first membership drive 
since the strike, and a plentitude of 
heavy oratorical talent—local and im- 

orted—was on hand. The meeting 
asted from 11.30 p. m. until 2.30 in the 
morning. About 500 people of the pro- 
fession were present. 

The following spoke: 

Edmund Brees (council A. E. A.); J. 
Marcus Keyes (Chicago representa- 
tive A. E. A.); Fred Lowenthal (Chi- 
cago attorney A. E. A.); Walter Jones 
(Council A. E. A.); Frank ‘Giiimore 
(International treasurer A. A. A. A. 
and executive secretary A. E. A.); Wil- 
liam Courtenay (Council A. E. A.); 
Paul Dalzell (Council A. E. A.); Harry 
Mountford (American Artistes’ Feder- 
ation). 

Mr. Breese acted as chairman of the 
meeting, and went beyond the formal- 
ity of introducing the speakers by 
making more or less of an address 
himself. In the lobby were present 
deputies of the A. E. A. and A. A. F,, 
with membership blanks. 

There were in attendance Johnnie 
Nash, manager of the Western Vaude- 
ville Managers’ Association, and most 
of the Chicago agents. 

All the speeches were notable for a 
sane expression and a lack of the class 
hatred which characterized the mass- 
meeting at the Morrison Hotel before 
the strike. Most of the speakers took 
occasion to say nice things about the 
managers, and the general tone of the 
addresses was constructive. 


Mr. Mountford’s address was flowery 


and effective. He kept away from per- 
sonalities to a great extent, mention- 
ing by name only two persons—Pat 
Casey, of New York, and Sam Kahl, of 
Chicago. His rap at Casey was re- 
ceived with silence. His slam 4t Kahl 
was received with the largest demon- 
stration of the evening. 

Several times Mr. Breese took oc- 
casion to mention the name of his 
manager, Sam Harris, and on each oc- 
casion Mr. Harris was aplauded. 

The statement made by William 
Courtnay that 90 per cent. of the man- 
agers were well disposed to the actors 
and willing to go 50—50 on all matters 
pertaining to the welfare of the thea- 
tre, was given applause. The most in- 
teresting address of the evening was 
made by Mr. Gillmore. It was largely 
in the nature of a report of the prog- 
ress made by the A. E. A. since the 
strike. He prefaced his remarks by 
offering thanks to the stagehands, mu- 
sicians, billposters and even team- 
sters for the work they did during 
the strike, and said that large credit 
was due to the American Federation of 
Labor. 

He then explained why the A. E. A. 
had given up the label. 

“In the first place,” Mr. Gillmore 
said, “we found that it was not ef- 
fective. Secondly it was resented by 
some of our own members. And in the 
third place, the matter would eventual- 
ly have been put to arbitration, and in 
that event we felt we would have lost 


anyway, so we decided to give the label 
up voluntarily. 
“But in consideration for giving up 


e the label, we got something back in 


return. In fact we got several things 
back. I want to say that I believe 
the majority of the managers are 
perfectly willing to do the right thing. 
In fact in several instances they have 
gone beyond the things we might have 
been able to insist upon. 

“In the first place, they agreed, with- 
out the necessity of lengthy arbitra- 
tion, to give us a contract before re- 
hearsals. We regard this as a valu- 
able concession. 

“They have given us a pledge to 
clean up theatres on the night stands 
from the viewpoint of sanitation and 
facilities for dressing. We believe this 
piedge is given in the best of faith. 

“Then we secured an agreement that 
all notices must be given in writing. 

“One of the mistakes in the drawing 
up of the new contract—a mistake for 
which I must take part of the blame— 
was rectified by the managers’ associa- 
tion without any trouble. This was in 
the matter of the finding of hats for 
the women. In the old contract the 
manager was to find the hats. In the 
new contract, this was overlooked, and 
according to the letter of the contract, 
the women were to find their own 
hats. We took the matter up, explain- 
ed that it was the letter and not the 
spirit, and the matter has been ad- 
justed. The manager will find the hats 
for the women. 

“And this in spite of the fact that at 
the time Mr. Cook was not really a 
member of the managers’ association. 

“We also got an important conces- 
sion in the matter of paying our mem- 
bers in Canada 65 per cent. in Amer- 
ican money and 35 per cent. in Cana- 
dian money, to eliminate the losses due 
to foreign exchange, which accrued to 
our members playing in Canada under 
the old system of paying them in Can- 
adian money.” 

Mr. Gillmiore then discussed negotia- 
tions the A. E. A. had conducted with 
the popular-priced managers in the 
east. 

“Gus Hill has agreed on a nine-per- 
formance contract,” he announced. 
Several other managers have indi- 
cated they would do the same.” 

Great applause greeted this an- 
nouncement. 

“We are making efforts to prevail 
upon the popular-priced managers in 
the east to organize,” Mr. Gilmore said. 

He told of an interview with popi- 
lar-priced managers of Chicago, and 
while he could not make a definite 
statement concerning the _ results, 
promised that there would be no more 
than fourteen performances next sea- 
son. 

Mr. Breese deferred his next intro- 
duction by advocating a policy of fair- 
ness. 

“When we opened in Chicago in the 
play in which I am appearing,” he said, 
“there were only five performances 
the opening week. But when we got 
our envelopes, they contained a full 
week’s salary. 

“I want to say that I regard it as 
an honor and privilege to be working 
for a manager like Mr. Sam Harris. 

“We must not forget there are al- 
ways two sides to every question. Ac: 


tors are at fault at times,*as well as 


managers. We are here to protect the 
interest of the actor, but Equity is the 
word. 

“And while we expect the actor to 
get full recontpense for his work, and 
good working conditions, we must not 
forget that the actor should give 100 
per cent. in his performance.” 5 

Mr. Courtney declared it to be his 
opinion that the managers had “thrown 
aside their Simon Legree whips,” and 
were prepared to work with the actors 
for the destiny of the theatre. - 

“Ninety per cent of the managers are 
willing and eager to cooperate with 
equity,” he said. 

Mr. Mountford devoted the first part 
of his address to an explanation of 
charges that he and Mr. Fitzpatrick, 
his associate in the affairs of the White 
Rats union, had diverted to their own 
use $11,000 in’ actors’ money, put up as 
dues. 

He said that his refusal to furnish 
a list of the actors who paid these dues 
was due to a desire to protect these ac- 
tors from alleged boycott and persecu- 
tion by the managers. 

Asserting that it was cowardice 
which made N. V. A.’s and Fidos, Mr. 
Mountford read what purported to be 
a section of the verbatim testimony 
of George McFarland at the federal 
hearing into vaudeville affairs. 

From this testimony it would ap- 
pear that Mr. McFarland had been a 
member of the White Rats union until 
the time of the strike in 1916, when 
he resigned and became a member of 
the N. V. A., and that he had been 
a member of the Actor’s Equity Asso- 
ciation until the strike in 1919, when 
he resigned to become a member of the 
Actors’ Fidelity League. 

He made no comment on the testi- 
mony of Mr. McFarland. 

Mountford said that the White Rats 
strike had been suspended only “for 
the duration of the war.” He referred 
to the recent letter of Mr. Albee to 
vaudeville actors, and admitted that it 
seemed an indication on the ‘part of 
Mr. Albee to better conditions in 
vaudeville. 

“But while Mr. Albee’s intentions 
may be good, does anybody here think 
he can convert Mr. Sam Kahl?” Mount- 
ford yelled. 

There was a chorus of hisses and 
groans. 

“And does anybody think he can 
eliminate the nuisance of five shows a 
day?” 

Mountford wound up his address by 
an eloquent plea for membership. 


FIREMEN’S DEMANDS. 


London, Jan. 21. 
The firemen in the London theatres 
have demanded a minimum of three 
pounds for a 48-hour week. The man- 
agements have offered that sum for 70 
hours. 


KING THANKS SHOWMEN. 


London, Jan. 21. 
At the dinner given by Sir Oswald 
Stoll to the theatre staffs a message 
of thanks was read from the King, for 
the aid they had given in the war 
charity performances. 


GABY DESLYS BETTER. 
Paris, Jan. 5. 
Latest reports indicate that Gaby 
is recovering, after her serious relapse 
at Christmas. The doctors will short- 
lv give her a permit to go to the south 
of France to recuperate. 


Lowell Thomas Due Over Here. 
London, Jan. 21. 
Lowell Thomas will stop giving his 
travelog at Queen’s Hall Jan. 30, and 
pay a flying visit to America. 
wHe will open in Washington for a 
fortnight, Feb. 16, then go to Baltimore 
and Philadelphia. Returning here, he 
will open at the Britain, Liverpool, for 
ten days April 1. A tour will follow, 


AGENT APPEALS. 


London, Jan. 21. 
Cc. C. Green, of Manchester street 
west, appealed to Bow Street against 
the London County Council’s refusal 
to grant his artist’s agency a license. 
Occupying one room he engaged 
girls for a review. After a fortnight 
they were left stranded in Wales. 
The, case was adjourned. 


MYSTERIOUS PRODUCTION. 


London, Jan. 21. 
Artists are being engaged for a mys- 
terious West End production, being 
rushed to completion. It is said to be 
for the Gaiety, but the cast has not 
been informed definitely. 


“IRENE” FOR LONDON. . 


London, Jan. 21. 

. L. Sacks will shortly produce 
“Irene,” the American musical comedy 
now in New York at the Empire here. 

This will be followed by “East Is 
West.” 


SOUSA’S BAND FOR LONDON. 
London, Jan. 21. 
James Matthews has arrived in Eng- 
land and will arrange for Sousa’s band 
to be brought here. 


IRISH PLAYERS REOPEN. 
London, Jan. 21. 
The Irish Players reopened here 
Jan. 18. Sinclair is going to America, 
but the show will continue in his ab- 
sence. 


SAILINGS FROM ENGLAND. 
London,-Jan. 21. 
Bessie Clifford, Marie Kendall, Tal- 
bot O’Farrell and Farr and Farland 
sailed on the “Mauretania” Jan. 19. 


KARNO’S SIXTY-SIXTH REVUE. 


London, Jan. 21. 
Karno is producing his 66th revue in 
London, Jan. 19. 


STORMY ‘CROSSING. 
Paris, Jan. 21. 
Colin Kemper, the New York theat- 
rical manager, has arrived in Paris, af- 
ter a stormy voyage in crossing. 


Two Fires at Terry’s Theatre. 
London, Jan, 21. 

Two fires occurred at Terry’s Thea- 
tre early in the morning of Jan. 20, one 
in the orchestra pit and the other in 
the disused bar. The matter is in the 
hands of the police. 

The theatre is now a kinema, owned 
by Moss Empires. 


Princess Follows Boxer. 
Paris, Jan. 6. 
The Princess Baratoff, Russian sing- 
er, opened at the Alhambra this week, 
filling the blank left by Georges Car- 
pentier, who has gone to Liege, Bel- 
gium, for an exhibition of sparring. 


Duprez Return as a Turn. 
London, Jan. 17. 
Fred Duprez closed his “Mr. Man- 
hattan” company three weeks ago and 
is now appearing in his single turn 
for the Moss Empires. 


Reynold and Humphries Visit London. 
London, Jan. 21. 

Sidney Reynold, late with Fox and 

also president of Supreme, is here 

with William Humphries of Vitagraph. 


“The Only Way” Revived. 
London, Jan. 21. 
Martin Harvey will revive “The Only 
Way” at Covent Garden, Jan. 20, 
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VAUDEVILLE 


TRADING IN 


ORPHEUM CIRCUIT 


ON NEW YORK AND BOSTON CURB 


‘Stock Opens at $32.50 and Goes Up to $36.50—New Issue 


of 109,943 Shares of Common—Martin Beck, Presi- 
dent of Circuit, and His Associates 
Remain in Control. 


Orpheum Circuit, Inc., reached the 
stock market Monday on the Boston 
Curb, and Tuesday was traded in on 


* the New York Curb. The stock opened 


at the subscription price of $32.50 a 
share. Brisk trading developed which 
forced it up to $36.50, showing a four 
point gain on the opening. Most of 
the trading was by brokers, who rep- 
resented lucky subscribers, the stock 
being reported as_ heavily over-sub- 
scribed. One official estimated that 
five times over would be a conserva- 
tive estimate. 

Tuesday, Richardson, Hill & Co. ran 
a quarter-page announcement on the 
financial page of one New York daily 
announcing the new issue of 109,943 
shares of common stock. : 

The announcement further states it 
is a Delaware corporation with a cap- 
italization of $10,000,000 eight per cent. 
cumulative convertible preferred stock 
(no par value) and 1,000,000 shares of 
common stock, of which 109,943 shares 
are being offered by the underwriters. 

Martin Beck, president of 92. 
Circuit, Inc., and his associates will re- 
main in control. They hold over 80 
per cent. of the outstanding stock. 

Among the company’s assets is all 
the stock of the Orpheum Theatre and 
Realty Co., which operates and con- 
trols through ownership or lease 45 
vaudeville theatres in 36 cities in ter- 
ritorv extending from Chicago to the 
Pacific Coast and from New Orleans 
to Winnipeg. Its properties were ap- 
praised by the American Appraisal Co. 
at $14.993200. with net earnings last 
year (December) estimated in excess 
of $3.500,000. 

Beside the other assets, 43 per cent. 
of the stock in B. F. Keith’s New York 
Theatres Company, in Greater New 
York, is also included. 

The issue of preferred stock repre- 
sents 60 per cent. of all the company's 
tangible assets and is not for sale, be- 
ing retained by the Orpheum officials. 
The stock appeared on the curb mar- 
kets at San Francisco also, and a brisk 
demand was reported. 

The preferred stock (no par value) 
is convertible into common at $50 a 
share. 

$6,374,500 preferred and 548,812 shares 
of common are to be issued presently. 


NAMED 18 CORESPONDENTS. 


Capt. Stanley Huntley Lewis last 
week was divorced from Carrie R. 
Lewis in the Buffalo (N. Y.) Supreme 
Court, before Judge Dudley. The 
couple had been married 23 years, but 
had lived apart the last four years. 

In her complaint Mrs. Lewis named 
18 corespondents. 

After retiring from vaudeville at the 
outbreak of the war, Capt. Lewis be- 
came advertising specialist for a num- 
ber of film companies. At present he 
is attached to the Artcraft-Paramount 
publicity department and has been as- 
signed to Illinois with “Behind the 
Door.” 


JENIE JACOBS IN WEBER AGENCY. 


With the return to New York Mon- 
day of Jenie Jacobs, it was officially 
announced Miss. Jacobs had become 
attached to the Harry Weber agency. 

Before leaving for the Pacific Coast 
about three weeks ago, Miss Jacobs 
resigned from the Pat Casey agency. 


She had been connected with the 
Casey office tor several years. 

The first new booking Miss Jacobs 
handled through the Weber office was 
the Valeska Suratt sketch “Scarlet,” 
by Jack Lait, at the Riverside this 
— The asking price was $3,250, it 
said. 


“SMILEY” LEAVES $160,000. 


Chicago, Jan. 21. 

“Smiley” Corbett, loop hotel and 

cabaret man who lately died, left a 
personal estate valued at $160,000. The 
widow is chief beneficiary. The real 
estate is not known, but it will be con- 
siderable. 
, Some of it will come from the estate 
of his brother, John J. Corbett, who 
died a few months ago leaving prop- 
erty worth over $1,000,000. 

“Smiley” was proprietor of the fa- 
mous “Lambs” cafe, which recently 
went out of business, and part owner 
of the City Hall Square hotel. 


INDOOR CIRCUS AT $i. 


Richard Ringling has organized an 
indoor circus, consisting of 12 acts, 
with the Ringling Bros.-Barnum show 
the past season. 

The troupe is playing week stands 
in legitimate theatres at $1 top, open- 
ing at Bridgeport last week. 

The show carries 60 head of stock 
and a band, and is playing under the 
title of R. T. Richards’ Circus. 


ONE-WORD SKETCH. 


Billy Gibson and Regina Connelli in 
a dramatic sketch entitled “A Man, a 
Maid, a Word.” each sentence of 
which consist of a single word. 

The sketch was written by Frank 
Egan, owner of the Little theatre, Los 
Angeles, and runs 15 minutes. 


MOORE’S ADDITION. 

Mrs. Eddie Carr has replaced Emma 
Littlefield (Mrs. Victor Moore) in the 
Victor Moore “Back to the Woods” act 
and will remain in the cast until Miss 
Littlefield is able to resume her tour. 

The Moores expect a family increase. 


CONDENSED “SPRING MAID.” 
Philadelphia, Jan. 21. 
A miniature “Spring Maid,” taken 
from the operetta of that title, so suc- 
cessful some years ago, is to appear 
here in one of the vaudeville houses 
next week. 


BELLING’S ANIMALS HERE. 
Clemons Belling (animal act) arrived 
here from Copenhagen Thursdav. 
Belling is- an American born abroad. 
He will show in vaudeville. 
The Rinelings have an option on the 
turn for circus. 


Vaudeville at Empire, Montreal. 

Joe Howard, through the success of 
his new vaudeville turn has abandoned 
the idea of producing musical stock at 
the Empire, Montreal. this spring. He 
leased the theatre Monday to John 
Fitters for three vears. 

The house will have a vaudeville pol- 
icy. The turns will be supplied by 
the Walter J. Plimmer agency, begin- 
ning Jan. 26. Fitters formerly sup- 
plied the Sunday concerts at the Gay- 
ety Theatre, Montreal. 


REVIVING OLD PLAYLET. 


Chicago, Jan. 21. 

Aaron Hoffman, author of “Wel- 
come, Strangers,” one of the season’s 
outstanding hits, has agreed to col- 
laborate with Jack Lait on a timely 
underworld comedy drama with a 
“punch” based on Lait’s first effort for 
the stage, a one-actor called “Lead 
Kindly. Light,” produced by the late 
William Hammerstein in 1911. 

The playlet was regarded as start- 
ling in those days, but the evolution 
of realism on the stage has convinced 
the authors it would now take its place 
as sound drama rather than a venture 
which would be suspected of sensa- 
tionalism. Moreover, the new light in 
which the Salvation Army is held since 
its worthy war work gives an added 
incentive, because the principal char- 


vacter is-a girl reformed by the army. 


The play will be finished this spring. 


$30,000 FOR MRS. SULLY. 


Mrs. Teresa Frawley (Sully Family), 
of Rutherford, N. J., was awarded $30,- 
000 damages in her suit against the 
Tenafly Transportation Co. for the 
death of her husband, John L. Frawley 
(Sully), and 12-year-old son Vincent 
(Sully), who were instantly killed in 
a jitney bus crash near Camp Merritt, 
April 1. 

With other artists they were re- 
turning home after entertaining the 
soldiers at Camp Merritt. 


BENEFIT FOR LIGHTS. 


A benefit for the Lights’ Club will 
- staged at the Astor Theatre Feb. 


It was to have been held last August 
but was postponed through the actors’ 
strike. 

N. E. Mainwaring is in charge of the 
entertainment. 


POP AT HENDERSON'S. 

Henderson’s, Coney Island, is sched- 
uled to reopen in a couple of weeks, 
with pop vaudeville .and pictures. 
Present plans call for three shows 
daily. Negotiations are understood to 
be pending between William Brandt 
and the Keith office, for the house to 
play Keith pop bookings. 


BRYAN FOY, BROKER. 

Bryan Foy, eldest son of Eddie Foy, 
has left the show business and is now 
head of Bryan Foy & Co. stock 
brokers. 

Young Foy is representing the Co- 
manche Eastland Oil Co. 


Bad Storms Early in Week. 

The snow storms in the eastern and 
middle west states the early part of 
the week caused many theatrical dis- 
appointments. 

Trains were running Sunday and 
Monday from 8 to 20 hours late. 


Vaudeville at Lexington in Fall. 

The Chicago Opera Association’s sea- 
son at the Lexington starts Feb. 26. 
Like last year it will run five weeks. 
Reports are the house may again play 
to vaudeville in the spring but it is 
more possible it will be next fall be- 
fore vaudeville is offered. 


J. Francis Dooley 


AND 


Corinne Sales 


SHUBERTS 


“Monte Cristo, Jr.”’ 


ALICE: LLOYD AGAINST LAUDER. 


Cleveland, Jan. 21. 

The headliner at Keith’s Hippodrome 
this week is Alice Lloyd. She was 
suddenly shifted into the local Hip to 
oppose the week’s engagement here of 
Harry Lauder, who is heading his own 
road show. 

Miss Lloyd will be placed to oppose 
Lauder at several of his other stands 
in the middle west, the English girl 
playing in the Keith houses at those 
points. 


Owing to the storm Miss Lloyd 
arrived Monday, 12 hours late. She 
missed the matinee, but appeared at 
the night performance in her street 
clothes. 

Alice Lloyd was to have appeared 
at the Bushwick, Brooklyn, this week. 
Her middle western tour was arranged 
for late last week, and Miss Llovd left 
Philadelphia for Cleveland. She will 
be in the west about two months be- 
fore returning to play the remainder 
of the big time houses in New York. 

Harry Lauder may be forced to fore- 
go his annual New York engagement 
this season. The Lauder road show is 
scheduled to come into the metropolis 
Feb. 15, but owing to a mixup in sail- 
ing dates, Lauder will have to leave 
for South Africa Feb. 5, in order to 
make connections for the fulfilment of 
contracts made before his American 
tour. 

William Morris is trying to arrange 
for the setting back of Lauder’s South 
African opening, but will not be able 
to learn definitely until Saturday 
whether this can be done. 


PHELPS MANAGING STATE-LAKE. 


Harrv Singer, manager of the State- 
Lake, Chicago, is to be connected with 
the Orpheum Producing Department, 
and in all probability will have charge 
of that department in the reorganized 
Ornheum headquarters. 

Frank Phelps is to succeed him in 
the management af the Chicago house. 
Phelps, who is prominent in theat- 
ricals, was for some time connected 
with the Shuberts and later in asso- 
ciation with the Cook Bros. built the 
Grand. Duluth, and the Palace, Supe- 
rior. Phelps will relinquish his present 
interests when he assumes the man- 
agement of the State-Lake. 

Mr. Singer will make his headquar- 
ters in New York. 


INCREASE LOEW CHICAGO OFFICE. 


Chicago, Jan. 21. 

The Marcus Loew western booking 
office is enlarging its quarters here to 
take care of the increase in business 
following the addition of the Acker- 
man & Harris chain of 22 houses. 

A large suite of offices has been 
taken on the seventh floor of the Ma- 
sonic Temple, with J. C. Matthews in 
charge. 

Tommy Burchell will organize and 
route acts under Matthews’ direction 
and Harry Earl will have charge of 
publicity and transportation. 


LESTER D. MAYNE DEAD. 


It has been reported by some one 
who stated he knew that Lester D. 
Mayne had died shortly before Christ- 
mas at Detroit, 

A request sent to Vartety’s Detroit 
correspondent for confirmation § re- 
turned no further details. 

Mr. Mayne was a well-known vaude- 
ville agent in New York some years 
ago, and later engaged in pictures on 
the business end. Since then he was 
lost track of, and is said to have been 
outside of the show business when 
reaching his end. 


Moss 181st Street, April 1. 
B. S. Moss’ new theatre, now build- 
ing at 181st. street and Tremont ave- 
nue, is slated to open April 1, 
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VAUDEVILLE 


STUFF 


ON VAUDEVILLE 


‘he agents and other tenants the 
Putnam wno have icases 
pig May 4, uext, are worriea over 
rumor their rent will be aguuvied 
when that day comes ‘round, Among 
those most aiarmed 15 Duliy, tile 
heavyweigat barber, Besides ail nis 
other trouvies, Sully 1S over the 
government stoppig mis supply of red 
wine. Jotwitustauding, says 
(lor pubiucation) that tis 18 great 
country and wouid have Deen greater 
without jonn the barber. 

‘Tommy Gray had nis brand and sense 
ot humor tnorougniy tested the owner 
evenilg, when caiued upon to preside 
as toastumaster at a bachelors lare- 
well diumer. LOMmy was requested to 
meet tne job by Konn. Avout 
oU guests were there and the only one 
1oummy snew was Konn., A list had 
been prepared with the names and 
business of each man. Gray was the 
oniy Genwile in the room. tommy had 
to spend the entire day rehearsing 
each guest's name and how to pro- 
nounce it. 

Many now when looking for a drink 
may recail one ot the late George 
ivans’ best gags, about what happened 
to him in Camden, how he was lead 
through the streets, up seven flights ol 
stairs, to hear the other icliow ask: 
“rtiave you got a drink om your 

Artists appeari:., at a large theatre 
lately built within Limes square have 
reported they tound dictographs in the 
dressing rooms. Through this discov- 
ery it was learned dictographs had 
been generally installed in order that 
those operating the theatre might se- 
cure a ume about what was going on. 
One artist (a woman and a dancer) is 
said to have torm the dictograph in her 
dressing room trom its bearings, and 
the same account likewise says that a 
dictograph recording conversations 
caused quite a change in the executive 
personnel of the theatre recently. But 
without dictographs and vaudeville in- 
side traternity had been talxing tor 
some time, even before the theatre 
ppened, oi certain people apparently 
engaged for its best imterest, split- 
ting commissions, “sending business’ 
to a certain agent, and when some of 
the amounts paid in salaries were 
heard of, it was charged some one 
around must have been splitting with 
the salaries as well. 

There are two kinds of “blue” songs 
in vaudeville, good and bad. The good 
“blue” number may be distinguished 
by its lyric and the same means of de- 
tection may be tried for the bad one. 
The difference is that. whereas the 
good lyric though perhaps bluer than 
the bad one, will pass along without 
much protest, the bad lyric of the bad 
lyric writer is little short of “raw.” 
‘the poorly written lyric will send the 
blue stuff off the vaudeville stage if the 
publishers don’t take cognizance of them 
by forcing a roundly turned lyric to 
go out with each musical composition 
intended for that type of song. The 
specially written blue song should also 
be supervised and censored. The rag- 
ging and jazzing scheme is a fast one, 
it needs fast songs and lots of them. 
Properly directed the jazz thing could 
have a long life for it’s lively, but it 
must have judgment behind it or it is 
gone. Anyone from anywhere, accord- 
ing to some of the new acts now around 
New York, believe he, she or them 
may get through as an act if they 
have enough semi-blue songs built for 
jazzy singing. The small time will take 
and keep the most of those acts, but 
they help to induce the fast off-color 
style of song writing for the stage and 


they appeal naturally to song writers 
who may be of their own caubre. in 
tact the entire show busimess outside 
ot the drama has been changed around 
through this rag rage, and with the 
change is invoived tne allied theatrical 
trades, parucuiariy music. The jazz- 
ing has even reacued the box oince ior 
now the box othces are doing business 
in that wild, mad rusning way that 
jazzing impiues u it does not impel, 
And whiuie the jazz is on back and 
front, no one will say nay but they 
couid say to be more discreet, more 


‘graceiui and more lyrical m the jazz- 


ing songs. 

Over in Philadeiphia Charlie Mos- 
coni, the tather o1 tue Mosconi broth- 
ers, Who 1s now appearimg with his 
iamily, was known as one the lead- 
ing sporung men. he wouid maxe or 
taxe belts Ol any amount on any sort 
ot sporting event and was aiways 
called the “square guy.” but he ioved 
his dancing scuooi im whicn his lamuy 
was taught the art of Lerpsichore and 
never wiussed a Ciass, Wiuen the two 
eider boys, Louis and Charies, piayed 
the Orpneum Circuit recentiy with 
their sister something happened and 
the giri returned home. “rop’ Mos- 
conui was mad ali over. He wanied 
the family together and the only way 
it could be ligured out was to be in 
the act himseil. ‘Lhats how it all came 
about, 

— 

Bee Palmer ended her vaudeville en- 
gagement at the Kiverside, when taxen 
ui, She had a jazz dancing act with a 
set. kverything of Miss raimer’s was 
removed irom the theatre excepting 
two decorative lamps. his wee« Kos- 
coe Ails and his jazz act are at tne 
same house, and the same iamps are 
in his set. Miss falmer has recov- 
ered trom her iliness and expects to 
leave Chicago the end of the week 
for New Xork, to resume the inter- 
rupted tour, 

Al Shayne and the Klein Brothers 
pulied om a new bally-ho stunt tor 
the “Gaieties ot 191y,” while the at- 
traction ‘was playing the Crescent, 
Brooxiyn, last weex. Friday night 
the men started an argument in tront 
of the house as to who was the tea- 
tured member of the show. A crowd 
began to quickly gather and the auto- 
mobile and street traitic was tied up 
while the men were arguing. Shayne 
insisted he was the steliar hgure, while 
the Klein boys set forth their con- 
tentions Of being the main attraction. 
When the crowd grew to such propor- 
tions the police were attracted one of 
the Kiein boys said: “Well, we will 
leave it to ail these people that are 
here as to who is the real feature of 
the show. They will all come into the 
theatre, see the show, and the one 
getting the most applause will, of 
course, be entitled to the honors.” This 
Stopped all arguments and the three 
comedians made a dash for the stage 
door before the “cops” got to them. 

During the time when George 
White's “Scandals” was playing Chi- 
cago there was considerable near bet- 
ting between White and Eddie Cantor. 
The boys don’t speak, but with George 
LeMaire acting as the main “stirrer- 
up” things buzzed. Cantor is listed to 
appear in his own show under Flo 
Ziegfeld’s management next season. 
White insisted that Eddie would still 
be in the “Follies,” however, and then 
Cantor offered to bet 3 to 1 that he 
wouldn’t. Thereupon LeMaire brought 
around a check for $2,000 from White, 
daring Cantor to post $6,000 against 
it. Cantor wired Ziegfeld and asked 
the latter if he wanted any part of 


the bet. Zieggy replied he wanted hali 
the bet and toid Cantor to tell White 
not to forget some little betting made 
in Philadeiphia. This reterred to a 
racing bet iost by White. it seems 
that a firm ot bookies broke up and 
White heid otf payment until the right 
man turned up—but the bet was paid. 
Alter getting the message White wrote 
a “scorching” letter to Ziegieid, tellung 
the manager he wasnt chain lightning 
paying om either. Other things were 
coutained in the letter also. 


EXTRA PAY AT CINCINNATI. 


According to Jule Delmar, an exag-, 
gerated impression has been prevalent 
with actors and agents regarding the 
playing conditions at Keith s new Cin- 
cinuati house. ‘the house plays seven 
acts weekly. The wrong impression is 
that all seven have to piay tour shows 
daily, which Mr. Delmar says is not 
the case. The contract stipulates 
that three acts do tour shows daily 
with extra pay, and tour do three 
shows daily. 

‘Lhe acts selected for the extra per- 
formances are not judged according 
to their ability but invariably are the 
first three on the bill. 


VAUDEVILLE STOCK NEXT WEEK. 


B. S. Moss will try out the vaudeville 
stock idea at the Jefferson next week 
with Jimmy Hodges Tab Co. to play a 
full weex, changing the bill each half. 

lf the idea is successful the Hodge 
company may be piayed for three or 
four weeks at each of the Moss houses, 
with a weekly change of “girl act.” 


SMALL TIME’S LARGER BILLS, 


The Keith small time houses around 
New Ycrk, playing split weeks, are 
reported paying trom $600 to $800 
weexly more at present tor the same 
number and grade of acts than they 
have previously done. 


MOSS OFFICE MOVING. 


Feb. 1 the offices of B. S. Moss and 
the Amalgamated Booking Office will 
move irom 110 West 42d street to the 
Broadway theatre building. The ten- 
ants on 42d street were given notice 
to vacate by the end of the month. 

The Broadway theatre and building 
was recently taken over by Moss from 
the Mastbaum interests and it is un- 
derstood the lease extends for ten 
years. 

The Moss enterprises will occupy 
the upper floors in the Broadway 
building, the first office figor being 
offered for rent at $10,000 per year. 


Loew Agents Joining N. V. A. 

The agents connected with the Mar- 
cus Loew offices are going to join the 
National Vaudeville Artists in a body 
next week. A few are already mem- 
bers, but the majority were unat- 
tached. The suggestion was made to 
Jake Lubin and the representatives 
were canvassed. 

The ciub is planning the erection of 
a gymnasium and will make a drive 
for lay members who are athletically 
inclined. 


Old Partner Temporarily Returns. 

Miss Colette (Demarest and Colette) 
was out of the show at the Alhambra 
Thursday (Jan. 15) night due to illness. 
Bill Demarest’s former partner, Cha- 
bot, with whom he had not worked in 
six years, went into the bill, doing 
their old act. Chabot appeared the 
first half with his partner Dixon and 
completed the week with Demarest. 
Miss Colette will rejoin Demarest this 
week, 


Fifth Avenue, B’klyn, Dropping Stock. 

The Fifth Avenue, Brooklyn, which 
has been playing stock since the sea- 
son opened, will change its policy to 
pop vaudeville, Feb. 2. Five acts and 
pictures will be played, booked through 
the Keith office. 

The house will run three shows daily. 


CORINNE TILTON GETS OVER. 


Washington, D. C., Jan. 21. 

Corinne ‘liiton, caiied “The Chatter 
Box Doil,” is No. 2 on the Keith's pro- 
gram this week. She was brought out 
tor three bows Monday matimee at 
the conciusion of her turn and seemed 
entitied to a better position. 

Muss ‘Tilton is quite ciever in an in- 
dividual manner and unlike any other 
Singie. She does character studies, ail 
Spicndid, with a “souse” number cons 
ciuding. ‘this was interrupted by ap- 
piause. 


A special report was requested by 
VaRIgvy, of its Washington correspon- 
dent on Miss Tilton at her Washing- 
ton appearance through a diversity of 
opinion as to the merits of her new 
turn. Sunday at the Columbia, New 
York, where Miss ‘Tilton appeared at 
both periormances, the audiences were 
Strikingly apathetuc. About a month 
ago Miss Tilton was reviewed and very 
favorably in Vagiaty under New Acts. 
She was then at the Fitth Ave, Ke- 
cently at the Majestic, Brooklyn, the 
house did not taxe to her. 

Many aware of the circumstances 
were curious to know how Miss Tilton 
would tare in the big time Keith house 
at Washington, where the audience ig 
distinctly ditterent. 


COLORED STAGE HAND KILLED, 


Washington, D. C., Jan. 21, 

Before an audience that completely 
filled the Howard theatre, home of 
the colored “drama” in this city, Sixth 
and TI streets, northwest, one of the 
colored stage-hands shot and killed 
Hanson Baliard, a fellow worker. 

Numerous conflicting stories are cur- 
rent as to why Ballard was killed. One 
story is he owed the man 40 cents 
which he had refused to pay. After 
the shooting the murderer walked 
through the audience and out of the 
theatre and up to a late hour had not 
been apprehended. 

The police claim that the shooting 
was done by Albert Edmonston, who 
chased Ballard upon the stage, firing 
three shots, two of which took effect 
in Ballard’s chest while one bullet went 
wild, striking one of the colored pa- 
trons, Lucille Perry. 

The playhouse was filled at the time 
and a panic took place, several per- 
oe being hurt in the rush for the 
exits, 


ENGAGED FOR THE SHUBERTS. 


Chicago, Jan. 21. 
While Rufus LeMaire was sae last 
week he placed under contract for the 
Shuberts, under varying periods, Bren- 
del and Bert, Edwin George, John 
Bryam and Arthur Stone and Marion 
Hayes, all from vaudeville. 


GEORGIA O’RAMEY’S ACT. 


Georgia O’Ramey is again entering 
vaudeville, using song successes offered 
by her in “The Velvet Lady,” “Leave 
It to Jane” and “Springtime.” 

She will be assisted by Clarence 
Senna, formerly pianist with Lillian 
meee and lately with Kitty Gor- 

on. 


The routine was written b Ed 
Allen Woolf. 


lt behooves me to speak— 


Next Week’s Attraction: 
“What Every Girl Should Know,” 
on Saturday night. 


CHARLES 
WITHERS 
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VAUDEVILLE 


IN LONDON 


London, Jan. 9. 
We live in a world of strikes, and 
it came as no great surprise to anyone 
in theatrical London that the “behind” 
and “in front” theatrical employers 
had turned their backs on the official 


_arbitrator’s award and were out to 


win their rights even, if necessary, 
leaving the hundreds of thousands of 
holiday makers amusementless. For- 


tunately, wiser council prevailed and 


it was agreed to hold the matter over 
until after the holidays. Today (Dec. 
29) the men and representatives of 
the Society of West End Managers 
met in a conference which is described 
as “most friendly,” the managers be- 
ing represented by Sir Alfred Butt 
(who presided), Frank Curzon, Oscar 
Asche, J. M. Gatti and Walter Payne, 
while the National Theatrical Em- 
ployees’ Association were represented 
by Messrs. Johnson (president), Ma- 
son, Garmon, Barley, Kemp and Fin- 
ley. The discussion lasted over two 
hours and was adjourned until Jan. 1. 

Apropos of the dispute Norman Mc- 
Kinnel, deputy chairman of the Actors’ 
Association, states that the secretary 
ot the National Theatrical Employees’ 
Association had no authority whatever 
for his widely published statement 
that the A. A. were involved in the 
theatrical strike. 

Arthur Collins has achieved yet an- 
other triumph with “Cinderella” - at 
Drury Lane. It is a fairy pantomime 
of the good old-fashioned sort, with 
demon kings, fairy godmothers, funny 
comedians and comediennes and gor- 
geous spectacular staging. Marie 
Blance follows her last year’s success 
as the Prince, Florence Smithson sings 
charmingly as “Cinders,” Will Evans 

ets every ounce of “fat” out of the 

aroness, Stanley Lupino makes a big 
hit as the “Page,” as does Lily Long 
as a peculiarly lengthy ugly sister. 
Other parts are admirably displayed 
by Harry Claff, du Calion (who intro- 
duced his ladder act), and Dernier 
Warren. Whimsical Walker is once 


more the clown in the old-time Har- 


lequinade. The scenery by Bruce 
Smith is exceptionally fine. 


“Dick Whittington,” at the Lyceum, 
is another show that will leave no va- 
cant seats in the theatre as long as it 
holds the boards. Magnificently staged 
and dressed, it yet relies more upon 
fun than spectacle for its popularity, 
and Eddy Foy as the cat, Harry La- 
more as a wizard who indulges in wire 
walking; George Bass, an old-time 
Lyceum favorite, as “Idle Jack”; Stan- 
ley Dowerell as the “alderman,” and 
Daley Cooper as the “lack” leave no 
stone unturned to “get the laugh over.” 
Mabel Lait is a dashing Dick and 
Edith Drayson is a winsome Alice. 
The back is by Newman Maurice and 
the whole production is under the di- 
gag of Walter and Frederick Mel- 
ville. 


Other plays which have added to the 


gayety of London this Christmas-tide 
are. “Peter Pan” (with Georgette 
Cohan, the youngest and smallest 


“boy who wouldn’t grow up” as yet) 
at the New; “Who’s Hooper” at the 
Adelphi; “Sylvias Lovers” at the Am- 
bassadors; “Tilly of Bloomsbury” at 
the Apollo; “Three Wise Fools” at the 
Criterion; “The Maid of the Moun- 
tains”. (now in its fourth year. at 
Dalys); “Arms and the Man” at the 
Duke of York’s; “The Kiss Call” at the 
Gaiety; “The Eclipse” (settling down 
to prosperity) at the Garrick; “Dad- 
dies” at the Haymarket; “Chu Chin 
Chow” at His Majesty’s; “Mr. Pim 
Passes By” (matinees only and with 
Georgette Cohan in the cast) at the 
New; “Home and Beauty” at the Play- 


house; Gilbert and Sullivan Opera 
Repertory Season at Prince’s; “Bran 
Pie” (Lee White and Clay Smith now 
included) at the Prince of Wales; “The 
Cinderella Man” at~ the Queens; 
“Charley’s Aunt” at the Royalty; 
“Baby Bunting” (with Walter Catlett 
now an established favorite) at the 
Shaftesbury; “Buzz Buzz” (a new edi- 
tion) at the Vaudeville; “Fifinella” 
(this rather above the heads of the 
youngsters) at the Scala; “A Dear 
Little Lady” (evenings), “Once Upon 
a Time” (matinees), at the St. Mar- 
tin’s; “Joy Bells’ at the Hippodrome; 
“Maggie” at the Oxford; “Afgar” at 
the Pavilion; and three “star” music 
hall bills at the Coliseum, the Holborn 
and the Palladium, and a host of at- 
tractions running from circuses to 
boxing matches. 


Nor have those of more serious’ 


mind been neglected. Martin Harvey 
opened his season at Covent Garden 
on Christmas eve with a superb pro- 
duction of “Hamlet”; crowds have 


-“been in time for the murder” in the 


“Crimson Alibi” at the Strand; Maurice 
Moscovatch continues to be the most 
discussed “Shylock” for tears in Ber- 
nard Fagen’s production of “The Mer- 
chant of Venice” at the St. James; 
“The Choice” at Wyndhams; “Little 
Women” at the Holborn” (matinees 
only); “The Voice from Minaret” at 
the Globe; “Tiger Rose” at the Savoy, 
and the “Bird of Paradise” at the 
Lyric; while for those who would go 
further afield there is still “Abraham 
Lincoln” at the Lyric, Hammersmith. 
The suburban theatres are mostly run- 
ning pautomimes, but whether north, 
east, south or west the season prom- 
ises to be a bumping one, although the 
matinees are falling off. 

Leon Pollock and Larry Ceballos 
produced “The Red Mill” at the old 
Empire in Leicester Square on Box- 
ing Night and scored a success. Little 
Tich has a part which is full of op- 
portunities and gets every ounce out 
of them whether as a traveler in Hol- 
land, and interpreter, a gendarme, a 
coster, Mr. Pelman, or as “Jeff,” while 
he is ably supported by Ray Kay as 
“Mutt” and numerous other celebrities. 
Rube Welch is excellent as the Burgo- 
master, and other male parts received 
capital rendering in the hands of AI- 
fred Bennett, John Luxton, Alfred 
Austin, Tony O’Brien and Gus Shar- 
land. Among the ladies the hit of the 
evening was made by Ivy Trescond, 
who, until recently a chorus girl in 
“Buzz Buzz,” has a great future before 
her. The chorus was not too strong. 


In gorgeousness of dressing and 
mounting the Courtville-Butt revue, 
“Whirligig,” at'the Palace, rivals any- 
thing yet seen in London, and it has 
the distinction of containing much 
genuine humor, it being unnecessary 
for the audience to wait for the “star” 
comedian before they begin to laugh. 
Emma Trenting, Don Barclay, Wanda 
Lyon, Billy Leonard, Jack Morrison, 
Morris Harvey (late of Pelissiers’ 
“Follies”), and others making decided 
hits; but the Palace girls and Charles 
Withers with his delightful sketch of 
the old barn-stormer-former-manager 
making the big hit of the eVening. 
Withers is rapidly settling down into 
being one of the safest cards any man- 
ager can play in London. 


_ “The Temporary Gentleman” finished 
its career at the Kingsway on Satur- 
day, Dec. 27, and on the 21st instant 
Herbert Jay and Frank Littler (“By 
arrangement with Frank Gibbons”) 
will present Cyril Harcourt’s play, “In 
the Night,” which when produced in 
America was known as “The Intruder.” 
A strong company includes Jessie Win- 


© 


ter, Leslie Faher, Reginald Owen and 
Alfred Drayton. 

The report of the directors of the 
Victoria Palace for the year ending 


November 5, shows an available bal- . 


ance of £43,865. They propose to pay 
a dividend of 25 per cent., transfer 
£10,000 to the reserve fund, bringing 
it up to £50,000, and carry £13,865 to the 
current account. 


Liquidators of the New Rivoli have 
just paid the shareholders a sum of 
£3 10s. on account. This site was said 
to have been purchased for a Famous- 
Lasky super-cinema. 

The Surrey reopened its doors on 
Boxing Night with 
Were Bold,” in which Bromley Chal- 
loner plays “Sir Guy de Vere,” and is 
supported by Margorie Bellairs and an 
excellent all-round company. A big 
audience received the farce with de- 
light, but scarcely recognized the his- 
toric building owing to the changes 
the new leseees have made. 

A card from Lou Edwards conveys 
the information that he is safely back 
on this side after his American trip 
and is busy signing contracts for him- 
self and Betty Washington. 

Charles Cohan sails for America in 
February. 


Tex McLeod, the “champion fancy 
roper,” opened at the Coliseum. 

Van Hoven is working Hippodrome 
Willesden and Palace, Hammersmith 
this (New Year’s) week. 

When Henry Ainley produced “Julius 
Caesar” at the St. James Jan. 9, Lillian 
Braithwaite was his leading lady. 

Andres Charlot has another revue 
ready for production shortly. The 
music is by Cuvillier and the book by 
Ronald Jeane. Artists already engaged 
include Phyllis Monkman, Jack Bu- 
chanan, Ralph Lynn and Gilbert 
Childs. 


There is talk of Robert Hale joining 
the cast for the production of “Me- 
dora” at the Alhambra. 

Nothing definite has yet been settled 
by the West End managers regarding 
the raising of prices, and afiother 
meeting to discuss the matter takes 
place Dec. 30. Andre Charlot states 
that his action in raising the prices 
at the Prince of Wales has resulted in 
no lessening in the demand for seats 
and the libraries have made a further 
deal at the higher prices. Incidentally 
those same libraries must be doing 
well, having just raised their booking 
fees by 50 per cent. 


CLEARS UP THEFT MYSTERY. 


The arrest last week of Charles Cur- 
ran, 24, a chauffeur and of Joseph Blau, 
69 Bowery, apparently clears up the 
mystery about who has been guilty of 
theft at various small time vaudeville 
theatres hereabouts. 

Curran confessed stealing from Lu- 
cille Armstrong and Muriel Clark while 
they were at the Jefferson. Other 
thefts are being connected with him. 
Blau was accused of receiving stolen 
property. When caught, Curran had 
drugs in his possession. 


SUBMITTING FOKINES. 
Fokine and Fokine, the Russian 
dancers whom Morris Gest brought 
to this country to put on the ballet 
in “Aphrodite,” are being submitted 

for vaudeville by Ray Hodgdon. 


Ames and Winthrop Change Shows. 
Ames and Winthrop have left “Friv- 

olities of 1919” at the 44th Street and 

have joined Herman Timberg’s “Tic 
Tac Toe.” 


“When Knights, 


ARTISTS’. FORUM. 
St. Louis, Jan. 14. 
Editor VARIETY: 


I read in the Artists’ Forum Jed 
Dooley’s letter. It was in reference to 
some artists selecting Dooley, as a 
stage name because the name of Doo- 
ley was already established. 

Well, Dooley, Happens to be my legal 
name and I've been in show business 
for five years, although I was in the 
army and overseas for a year and only 
back this season. I also hail from 
Brooklyn. I’m a “Brooklyn Hick” as 
they say. I was born and raised there 
and still reside in South Brooklyn. 

At present I’m doing “straight” with 
“The Sociat Follies” on the American 
Burlesque circuit. I hope to some 
day rank as high as the best of them 
and do credit to the grand old name. 

If my dad (Lieut. Wm. J. Dooley) 
Brooklyn Police, and his brother (ex- 
Inspector of Police, Robert E. Doo- 
ley), ever heard that I was accsused of 
ever taking the name of Dooley, I’m 
sure it would break their good old 
Irish hearts and they’d feel quite in- 
sulted. 

Tom Dooley. 


Los Angeles, Jan. 18. 
Editor Variety: 


In your Jan. 9 issue your Los Angeles 
correspondent says “Bird of Paradise” 
opened to “fair business wither a 
mediocre company.” Your representa- 
tive is entirely in error as the com- 
pany opened to over $800, doing $11,- 
000 on the week. This is the fourteenth 
week of the play in Los Angeles. 
Mediocre companies do not do this 
business. Therefore I resent his state- 
ment for an attraction that will make 
$100,000 this season. 

J. Frank Gibbons, 
(Representing Oliver Morosco) 


Vancouver, B. C., Jan. 15. 
Editor Variety: 

I read in last week’s Variety your 
article on “Stage Crews Who Do Not 
Accept Tips.” I am very glad you 
know of Keith’s, Boston, crew, for they 
are one of the best crews on the Keith 
circuit. 

I would also like to say a good word 
for the crew of the Hippodrome, 
Youngstown, O. They, too, absolutely 
refuse any kind of a tip, and each and 
everyone do everything possible to 
make the week a pleasant one for the 
performers. And the musicians of the 
Hippodrome do their share to help the 
week along. Gtve them both credit; 
they deserve it. 

Lois Josephine and Leo Henning. 


PRODUCTION ENGAGEMENTS. 


El Brendel and Flo Bert, “Gaieties 
of 1929.” 

John W. Byan, Winter Garden sum- 
mer show. ‘ 

Arthur Stone and Marian Winter, 
Winter Garden summer show. 

Sydney Phillips will join Ed. Wynn’s 
Revue. 

Bill Dooley is out of Wellington 
Cross act, Marion Saki and Nancy Bell, 
of the Bell Sisters, replacing him. 

The Three O’Gorman Girls joined 
“The Grass Widow” at Zanesville, O., 
this weck. 


MARRIAGES. 


Flo Lazwell, formerly of Lazwell 
Sisters, was married in San Francisco 
Jan. 11 to’ Arthur McDonald, a local 
business man. 


MacHugh Ahead of “Tumble In.” 

Arthur (Ethelbert) MacHugh, for- 
merly press agent for B. S. Moss, is 
now ahead of “Tumble In.” 


Following “Finfinella” at Scala. 
London, Jan. 21. 


“When Knights Were Bold” will fol- 
low “Finfinella” atthe Scala. 
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VARIETY 


PARIS 


_ Paris, Jan. 8. 

The Mogador Palace is giving mati- 
nees daily with films for children. 
Business is fair. Christmas Eve and 
New Years eve dancing was provided 
after the evening shows. 

Chas. Withers has been topping the 
bill at the Marigny, where tango teas, 
similar to the policy at Olympic and 
Follies Bergere, are now a_ specialty 
after the matinees. Admission prices 
are lowest in Paris for category of 
hall, being 3 francs for promenade and 
stall from 5 francs. Mme. Cebron 
Norbens, of the Opera Comique, opens 
for Christmas, advertised as a feature. 
Daily Mirror Ten Beauties are also 
still on the bill. 

» Prices at the Alhambra were raised 
for the engagement of Georges Car- 
pentier, whose appearance was not the 
draw expected. With a jump up from 
8 francs to 15 francs for stalls (the 
highest ever changed in this house, 
even during the short opera season 
some years ago) the habitues jibbed. 
The present program comprises Char- 
ley and Kest, Clifford and Grey, Goff 
Godfrey (releasing himself from a 
straight jacket), Lise Fiorelli, Marles’ 
Cockatoos, Miss Jean Marvin and 
Thomas Rhyde, in sketch spoken in 
French, “Sheriff of the Solitary Pine 
Valley”; Bert Hughes, cycling quin- 
tette; Sherlock Sisters and Clinton; 
Spadaro, Italian singer in imitations 
which please; Georges Carpentier, 
sparring and ocular demonstration of 
his four knockout blows in Beckett 
match; Billy Reeves, with Carroil 
Clucas and Amy Webb in “The Right 
Key But the Wrong Flat,” and Noel 

Delsonn, comic tenor. 

Olympia show contains The Fabiens, 
Morandini, John Higgins, Leonce, 
Bros. Webb, Eight Lucky Strikes, 
O’Brien and Lady, Robbins Troupe, 
Cherry Constant and Girls, Paris Trio, 
Gaby, Five Zanetti, etc. 

“Ca vaut le Voyage,” revue by Cel- 
val, Roger Ferreol and Jose de Berys, 
was produced by Mme. Rasimi at the 
Ba-Ta-Clan on Christmas eve, and 
seemed to please. The prices of ad- 
mission were doubled at almost all 
theatres, music halls and movies on 
Dec. 24, and an extension of time was 
allowed for the dancing establishments 
and the halls, which organized balls 
for that festive night. Suppers were 
supplied at a number of dance resorts, 
including Folies Bergere, Apollo, Coli- 
seum, Cornilla’s, the average price of 
‘a cold meal (minus drinks) being $10. 

Claude Ferrere, novelist, married 
Henriette Roggers, actress, Dec. 21. 

F. Gemier has revolutionized clas- 
sical tragedy by his superb mounting 
of “Oedipe, roi de Thebes,” at the 
Cirque d’Hiver. It is one of the best 
shows seen in Paris. The performance 
is given on a monster staircase con- 
structed on one side of the circus, the 
actors entering frequently through 
the auditoriumk The lighting effects 
were admirable, while Olympic exer- 
cises by well-known athletes make an 
innovation. The text is not remark- 
able, but the roles well sustained, 
Gemier holding the part of Oedipius. 
There is accompanying music by J. S. 
Bach, conducted by Jacquet. 

Anna Pavlowa continues her ballet 
season at the Theatre des Champs 
Elysées with fair success, supported 
by Alex. Volinine, Hilda Butzova, Val- 
entina| Kaschuba, Franck Varjins‘i, 
Hubert Stowitz, Jean Zalewski; Ivan 
Clustine, director; Michel Pianowski, 
ballet master. 

Isadora Duncan is not contented 
with the encouragement given in 
France and England in her efforts to 


develop aesthetic dancing, and on her 
return from Rome recently made a 
declaration that she may migrate to 
Russia, where artistes are “very kind- 
ly treated.” She contends that in 
Western Europe, as in America, “art 
must be given in quantity without at- 
tention to quality,” and criticises 
French managers. who refuse to give 
free scope to her efforts. She proposed 
giving a series of Chopin matiness, 
assisted by Walter Rusfimel as pianist, 
but the Parisian directors would not 
rent their theatres without the promise 
of engaging a large orchestra and 
concessions for advertising on the cur- 
tains. 

Gustin Wright, who went to Brus- 
sels for a series of organ recitals, is 
suffering from a sprained ankle. 

In local musical circles genuine sor- 
row was expressed when the news of 
the death of Cleofonte Campanini 
reached Paris. He was considered as 
a faithful friend of French opera in 
New York. 

“Ennemi du Fox Trot” is a play by 
Tristan Bernard to be presented at the 
Novelty in the spring. It is whispered 
he is interested in the management. 

“Summer time” will commence in 
France Feb. 1, when the clocks will be 
advanced one hour, and the daylight 
prolongation scheme will remain in 
force until October. The government 
has adopted this measure in view of 
the present coal crisis. 


Mme. Bartet appeared for the last 
time at the Comedie Francaise Dec. 31. 
Mme. Lara is also leaving, and con- 
siders the present policy of the House 
of Moliere is leading the famous thea- 
tre to ruin. M. Desjardins is also 
talking of resigning. 

Still they come. L’Irregulier is the 
designation of another independent 
theatre society in Paris, under the di- 
rection of Fraticelli. The inaugura- 
tion is fixed for the middle of Janu- 
ary with “La Nuit,” four acts, by Arny- 
velde, to be created by Jean Herve, 
who is now engaged at the Comedie 
Francaise. In February “La Louve” by 
Pradeles will be given. 
of the pieces received by Antoine when 
director of the Odeon, and was then 
entitled “Les Auvergnats.” 

Raquel Meller, a Spanish singer, 
called in her own country the queen 
of song, is at the Olympia. 

“Un Bebe sur Mesure,” adopted by 
Nancey, will be given at the Ambigu 
in the near future, with a cast includ- 
ing Albert Brasseur, Ravet, Louis 
Gauthier, Georgette Arman, Mme. J. 
Sabrier. 


Marius Combes has made a revival 
oi Benjamin Godard’s “La Vivandiere” 
at the Empire, creditably presented 
with Mme. Solska, Suzanne Orcel, Mm. 
Rambaud, Marjolie, Delbos, Paul Saint. 

Lugne Poe, founder and chief of the 


This is one 


Theatre de l’Oeuvre, the French in- 
dependent stage society, is devoting 
much attention to Ibsen this season. 
He presented in a most satisfactory 
manner “The Doll’s House,” last week. 
Only subscribers and the press are ad- 
mitted to these performances, now giv- 
en weekly. 

A revue by Max Eddy and Rumac 
will be mounted in a few weeks at the 
Theatre de Cluny. 

M. Colin, a well-known Parisian 
barytone died last week. He first cre- 
ated the role of Bratigny in “Manon.” 

In Paris theatres——“La Basoche” and 
repertoire (Opera Comique); “Cricket 
on the Hearth,” etc. (Odeon); “Mon 
Pere avait raison” (Porte St.-Martin) ; 
“La Chasse 4 l’Homme” (Varietes) ; 
“Il était un Petit Home” (Mathurins) ; 
“Afgar” (Michel); Russian Ballets, 
and repertoire (Opera); Ballet season 
with Anne Pavlowa (Th. des Champs 
Elysées); “Oedipe, roi de Thebes” 
(Cirque d’Hiver); “Mephistopheles,” 
etc. (Vaudeville); “Aux Jardins de 
Murcie” (Antoine) ; “La Maison Eparg- 
née” (Comedie des Champs Elysées) ; 


' “Amour, quand tu nous tiens” (Ath- 


enée); “The Thief” (Gymnase); 
“Vierge Folle’ (Th. de Paris); “La 
Belle Helene” (Gaité) ; “La Vivandiere” 
(Empire); “Yetta” (Trianon); “Les 
Petites Vertus” (Nouveau Lyrique) ; 
“T’Ame en Folie” (Arts); “Malikoko” 
(Gymnase); “La. Passerelle” (Renais- 
sance); “Le Prince d’Aurec” and rep- 
ertoire (Comedie Francaise) ; “L’Aiglon” 
(Sarah Bernhart); “Phi-Phi”’ (Bouf- 
fes); “Le Vieux Marcheur” (Ambigu) ; 
“Temps des Cerises” (Albert 1); “La 
Liaison Dangereuse” (Edouard VII); 
“Bonheur de ma Femme” (Capucines) ; 
“Coup de Jarnac” (Scala); “Une Nuit 
au Bouge,” etc. (Grand Guignol); 
“Triplepatte” (Femina); “Tire au 
Flanc” (Dejazet); “L’Enfant de ma 
soeur” (Cluny); “Son Petit Frére” 
(Concert Mayol). 

Revues at Casino de Paris, Potiniere, 
Paiais Royal, Folies Bergere, Noveity, 
Cigale, Ba-Ta-Clan, Imperial, Pie qui 
Chante, Olympia. 


Albert de Courville closed the Mar- 
igny Jan. 2, the announcement being 
made in the French press the house 
was shut for rehearsals of a new show. 
Business had not been satisfactory. 


Louis Diemer, musician, born 1843, 
died in France Dec. 22. He was par- 
ticularly known as a piano virtuoso. 


Luigi Illici, a popular librettist, died 
at Plaisance last week. He supplied 
the book for several well-known 
operas. 


“Caesar” Records. 
London, Jan. 21. 


Henry Ainley’s production of “Julius 
Caesar” is breaking all records. 


CRITICISM. 


PIETRO. 

A play in a prolog and three acts, by 
Maud Skinner and Jules Eckert Good- 
man. At the Criterion Jan. 19. 

It is all very obvious, rather old- 
fashioned for Broadway, and sometimes 
deliberately picturesque. Yet, despite 
these things, it is intensely huriorous 
and dramatic in certain scenes.—Times. 

The play was not well staged.— 
Herald. 


MAMMA’S AFFAIR, 

A comedy in three acts, by Rachel 
Barton Butler (the Harvard prize play), 
at the Little Theatre, Jan. 19. 

There is no more interesting comedy 
on view in New York to-day, and if it 
were as well played as it deserves to be 
there would be few so well worth going 
7 

“Mamma’s Affair’ is keen, polished 
and thoroughly entertaining.—World. 


to see, 


THE RUINED LADY. 


A comedy in three acts, by Frances 
Nordstrom, at the Playhouse, Jan. 19. 

Miss George and her excellent com- 
pany have come to add distinction to the 
stage with a delicious bit of comedy 
liberally punctuated with some sulphitic 
conversation.—Herald, 


In “The Ruined Lady” there is a be- 
ginning in a bright idea and a finish in 
a desperately bad third act.—wWorld. 


Avenue, Monday. 


IN AND OUT. 


“Jeanette of France” was out of the 
bill at Camden, N. J., due to the illness 
of her assistant, Charles Hand. 

Jack George did not open at the 
58th Street first half. Al B. White 
deputized. 

Morris and Campbell did not open 
at Grand Rapids Monday. Miss Camp- 
bell was ill. Howe and Navarre, Chi- 
cago act, substituted. 

Conlin and Glass could not open at 
Proctor’s, Newark, N. J., Monday, 
through one of the team contracting 
bronchitis. 

Bronchitis attacked Julian Rose, also 
members of “The Clubmates,” pre- 
venting both acts opening at the Fifth 
. L. Wolfe Gilbert 
substituted for Rose. 

Splvia Jason had to retire from the 
Orpheum, Duluth, program the middle 
of last week through illness. Her 
vaudeville partner, William Haig, fin- 
ished out the engagement as a “single” 
turn. 

Una Clayton and Co. were out of the 
Orpheum bill at Victoria, B. C., last 
week through the illness of her lead- 
ing man. A local turn filled in. This 
week at the Orpheum, Vancouver, 
Frank Sinclair, of “The Little Cottage” 
(on the same bill) is taking the leading 
role in the Clayton sketch. 

Jack Kennedy and Co. did not play 
the Orpheum, Minneapolis and St. 
Paul last and this week, through Mr. 
Kennedy’s illness. He was last re- 
ported at a Minneapolis hospital, but 
not seriously ill. A local act filled in 
at Minneapolis. Neil Abel is substi- 
tuting this week at St. Paul. 

Leon Errol, following his substitute 
for Grock at the Bushwick, Brooklyn, 
last week, had to leave the Bushwick 
and Riverside Saturday through a cold. 
Sophie Tucker deputized at the Bush- 
wick and remains there this week. 
Giboson and Connelli went into the 
Riverside. 

Grock, doubling the Orpheum and 
Bushwick last week, was forced to 
leave both bills through illness follow- 
ing the Thursday night show. Gibson 
and Connelli substituted at the Or- 
pheum Friday matinee and Sophie 
Tucker filled out the rest of the week. 
ge in .at the Bushwick 
or the rest of the week, doubli 
house with the Palace. a 


ILL AND INJURED. 


Jay Francis Sullivan is recovering 
from a recent illness at Highland, N. J. 

Frank Vincent, booking manager of 
the Orpheum western houses, is con- 
fined to his home with a heavy cold. 
Johnny Collins has been confined to 
his home since Jan. 14 with grippe. 
Joe Woods is handling his Keith 
agency books pending Collins’ return. 

Mrs. Robert Jeannette, after six 
weeks at the Presbyterian Hospital 
New York, recovering from an opera- 
tion, has returned to her home. 

Ned Wayburn is confined to his 
L. L, with an attack 

rippe. e is sai i 

condition. 

<dgar Allen of the Fox V yi 
Agency is confined to his scans ce 
the grippe. Jack Loeb is handling the 
books. during his absence. 

George Sofranski, the a i - 
fined to his home with “His 


condition has been ver iti 
as y critical 
past week. 


Harry Belmont, 
while in Toronto 
still confit 
and has b 
operation. 

Al Spink, Jr., was forced to hastily 
return from Canada last week where 
he was acting as press representative 
for Chu Chin Chow” to undergo an 
operation. He is at Roosevelt hospital 


where his condition j 
is favorably re- 


who was vaccinated 
_three weeks ago, is 
1ed to his home in New York 
een unable to work since the 


“Me-Dorah” Jan. 30. 


London, Jan. 21. 


“Me-Dorah” will b i 
given at the Al- 
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This Week (Jan. 19)—Keith’s Bushwick, Brooklyn. 


BURLESQUE 


BURLESQUE REVIEWS 


THE TEMPTERS. 


“The Tempters,” at the Olympic this 
week, is one of five American Wheel 
shows controlled by Chas. M. Baker. It’s 
an in and out sort of entertainment 
averaging about evenly on good and bad 
points. Tuesday night the troupe was 
shy three choristers, there being but 13 
girls in the lineup instead of the regu- 
lation 16. The 13, however, were a gin- 
gery lot, mostly of the pony type, and 
in the aggregate strong on appearance. 
All worked hard throughout the show, 
one little brunet on the right end stand- 
ing out through her general vivacity and® 
dancing ability. As the show ‘ts a bit 
weak on female principals it might be 
worth the experiment to give this end 
chorister a number. 

Bert Bertrand, the featured comic, 
does a standardized Hebrew with the 
trade marked crepe beard and customary 
mannerisms. He is alse credited with 
the authorship of the “book,” the usual 
program fiction. Sydney Rogers, second 
comic, plays’ an eccentric Dutch char- 
acter, with an overdone facial make up 
made repulsive through the mis-use of 
grease paint, the numerous multi-colored 
stripes on his countenance being plainly 
visible from the rear of the house. Ber- 
trand dances well and gets a moderate 
amount of fun out of the material at 
hand. Few of the bits are familiar, but 
none is more than passably funny, the 
good old hearty laughs being conspicuous 
by their absence. 

The first part has eight scenes. Five 
are backed up with the show’s own 
scenic equipment and three are played 
before house drops. An excellent start 
is accomplished by opening with a scene 
in “one,” instead of the stereotyped sing- 
ing ensemble. This is the exterior of a 
jail and the choristers make their initial 
appearance clad in striped convict uni- 
forms. An attempt is made to plant a 
“story” here. It’s the ancient idea ofa 
couple of impostors being palmed off for 
noblemen. About ten minutes is taken up 
with the jail scene, following. which the 
show proceeds to full stage. This was a 
solidly built and competently pa‘nted 
garden set which blended nicely with 
each of the four costume changes dis- 
played by the chorus. “Going Up,” an 
aviation number, had the girls in bright 
red leather aviation costumes. Babe 
Malcom, a newcomer in the show who 
replaced Margie Hilton as soubret last 
week, led the number acceptably, pulling 
down a couple of recalis. With a real 
airplane song and those nifty-looking 
aviation costumes and that lively bunch 
of workers to back it up, this number 
could be built up into a knockout. Ger- 
trude Ralston, the prima, with a good 
singing voice, put “Preacher Makes You 
Mine” over for average returns, but did 
much better with a duet in which Jim 
McInerney lent valuable assistance. Miss 
Ralston also had the closing number of 
the first part, “Sleepymoon,” a common- 
place moon song, backed up by elaborate 
electrical effects. 

Marion Lawrence, the third fernale 
principai, a decidedly pretty girl, shy on 
vocal attributes but a good danccr, 
handled three ensemble numbers, the 
best liked being “All the Quakers are 
Shoulder Shakers.” None of the numbers 
qualified as a “pickout,” unusual for a 
show playing the Olympic. 

In the third scene of the first part 
there are a few minutes of unadulterated 
melodrama of the _ old “Chinatown 
Charlie” school. This shaped up as a 
novelty for burlesque, some first rate 
dramatic reading being contributed by 
Joe Curley as a dope fiend, played with- 
out exaggeration, and Miss Ralston as a 
woman of the Chinese quarter. Bertrand 
also did his best work of the show here 
with a travesty of the melodramatic 
stuff. 

Johnny Bell scored heavily with a 
wooden shoe dancing specialty in the 
olio. He wore soles about an inch thick 
and the taps could be heard a block 
away. The wooden shoe stuff, however, 
landed solidly, perhaps because in ad- 
diticn to Bell being a good dancer it 
sounded welcome through contrast with 
the present day soft shoe stepping. Jim 
McInernéy, doing straight in the first 
part and afterpiece, was a real “panic” 
with his olio singing turn. “Let’s Help 
the Irish Now” brought him back for 
eight legitimate encores at the finish, 
the Fourteenth streeters apparently be- 
ing in full accord with the sentiment of 


the song. This seemed rather odd, too, 
as a glance over the audience failed to 
disclose more than three or four of 
Celtic appearance. McInerney resembles 
Arthur Deagon in appearance and pos- 
sesses a sweet lyric tenor, which ne 


knows how to use. 

The second part was played in one 
set, a Turkish harem interior, with 
panels being raised and lowered at in- 
tervals showing the choristers as models 
in union suits. Bertrand and Rogers ex- 
tracted a few laughs here with some 
likeable hokem. The comedy end coud 
stand considerable building in the second 
as well as the first part. There were 


four numbers in the second part, all 
about on the same level, none getting 
anything more than a scattering hand. 
Scenically “The Tempters” is head and 
shoulders over the rank and file of 
American Wheel shows. The costumes 
also show good taste and quiet color 
schemes. The main faults on its Olympic 
showing lie in the numbers and comedy, 
both easy enough matters to correct. 


Tuesday night at 8.15 it looked like a » 


“bloomer” at the Olympic. By 8.30 the 
house started to fill up and ten minutes 
later it held capacity. Beit. 


SOCIAL MAIDS. 


Up to this season this was Hurtig & 
Seamon’s show with Stone and Pillard, 
and before the couple withdrew they 
were billed equally with the organiza- 
tion. It’s now -presented under Joe 
Hurtig’s direction and has Ina Hayward 
and Blutch Landolf: featured. 

They are not the only new members; 
there is an entirely new cast, such a 
realignment being necessary upon the 
withdrawal of Stone and Pillard. It’s 
possible the show is all new, though the 
production doesn’t look it save perhaps 
the last scene. As to costuming most 
seems fresh this season. But the “Social 
Maids” is one of those shows where the 
chorus counts last. It’s all up to the 
cast. 

As a prima donna Miss Hayward 
classes with the best in burlesque. She 
is statuesque and distinctly of the vamp 
build. That means she affects corsets at 
no time nor do her costumes call for 
such feminine aid. She follows the vamp 
idea to the limit, all of her nine or ten 
changes being designed along those 
lines. The exception is a blue frock of 
delicate shade and fetching mode. There 
is a headdress for each costume and 
some are massive feathery things which 
may mean that Miss Hayward must 
needs carry a flock of trunks. In all 
her dressing looks like “a million dol- 
lars.” For a girl with the right shade 
of henna locks she hides her hair more 
than is usual. For one outfit the deep 
red thatch looks very alluring. ° 

Miss Hayward isn’t blessed with any 
charm of voice, She sings with power 
though there is a metallic quality. This 
did not prevent her from doing extreme- 
ly well with two numbers. The best was 
“Ship Without A Sail” which allowed 
Miss Hayward to get in an effective 
finale note. Her other scoring number 
was “By The - Campfire.” During 
verses Frank (Bud) Williamson, who 
played several bits well, recited a poem 
“Old St. Joe,” which brought in the 
names of a number of actors who hailed 
from that “home town.” Williamson 
played a sleuth, a porter and a two-gun 
man, the latter being picturesque. For 
the final verses of both of Miss Hay- 
ward’s best numbers Maudie Hayward 
who led the orchestra accompanied on 
a double stem cornet. Maudie’s leading 
was out of the ordinary, for she con- 
ducted with a baton instead of playing a 
violin as do all the other traveling 
leaders, 

This is Landolf’s first season in bur- 
lesque by himself. Last season he was 
in vaudeville and had been at the Hip- 
podrome in several shows. As a princi- 
pal comic it’s a question whether Blutch 
is sufficiently strong. He is essentially 
a pantomimist and dialog isn’t easy for 
him. However, he flashed bits of busi- 
ness from the first half that made up 
somewhat for his deficiency in other de- 
partments. Blutch’s tag line was “I'll 
Say she does.” It meant nothing until 
away down at the finish at the end of 
the lighthouse bell bit. This familiar 
business seemed somewhat drawn out 
because of the lateness and Blutch’s re- 
mark was one of only two that in any 
way could have been considered tinged 
with blue. The other was in a sleeping 
car scene when the porter called out 
“Choose your partners for the tunnel.” 
That brought the best laugh in the 
show. Landolf’s short foot bit looked 
funnier at the Hip than it did at the 
Coiumbia. He used that eariy and kept 
something better for the later going. 

Grace Fletcher, the soubret, ran a 
good second to Miss Hayward. Long on 


appearance, pep and costumes she did 
much to liven the show. Her frocks 
were mostly of the abbreviated kind, 


well suited to her and saucily designed. 


Her best number was “Everybody’s 
Crazy Over Dixie.” Le Joelet, the in- 
genue, is a delicate girl but looked 


pretty in all her changes and led several 
numbers well. 

3en Small played second comic a 
modified “Dutch.” Teamed almost alto- 
gether with Blutch he didn't get full op- 
portunity. On the whole he was valu- 
able to Landolf’s business and aided in 
comedy scenes where Blutch wasn’t so 
good. His few times alone brought him 
attention and appreciation. 

The real hit went to Lulu Coates and 
her three darky Cracker Jacks. The turn 
was on for its specialty near the finish 
of an exceptionally long first act which 
ran a full hour and three-quarters. Lulu 
seemed worried about her frocks gaping 


AUDIENCE AS TARGET. 
Rochester, N. Y., Jan. 21. 

“The City Sports” at the Columbia 
received particular mention from local 
critics for featuring one of the things 
that some producers long ago decided 
was not just the thing—making the 
audience assist in putting over the 
jokes. Probably the various slams 
aimed at some one or other in the 
audience were funny; they drew ap- 
plause from a number of people. But 
the point is that some folks who were 
made the butt of jokes, rather crude 
ones, too, may not be so pleased that 
they will enter that house again. 

The Columbia advertises: “Smoke if 
you like.” One patron was quietly 
puffing on an inoffensive cigar. A per- 
son on the stage singled him out, say- 
ing he was making his neighbors sick 
with his bum cigar and sent him an- 
other smoke from the stage. Another 
so-called jest was that a patron looked 
sleepy. He was advised the theatre 
was not the place to sleep in and a 
chorus girl came down from the stage 
to set off an alarm clock near his ear. 
A third patron was told that he looked 
dry, with mention of prohibition, etc., 
and a girl brought him a bottle of milk 
with a nipple, a Y. M. C. A. cocktail, so- 
called. 

Some ill feeling was displayed by 
people thus singled out, but this was 
made the butt of further jokes. 


SPORTS. 


An athletic and social club, con- 
ducted under the rules of the national 
bodies governing amateur sports, is 
to be erected on Centrai Park West, 
occupying the entire block front of 
200 feet from 6lst to 62d streets. The 
new club will be 14 stories high and 
the plans call for two regulation swim- 
ming pools, two gymnasiums, 40 bil- 
liard tables, bowling aliey, bail room, 
mezzanine running track, a floor for 
an ice-skating rink, and 700 bed rooms, 
300 with sleeping porches, all under the 
expanse of an immense solarium which 
can be enclosed for winter use or 
open for summer roof garden. 


RUSSIAN STOCK AT OLYMPIC. 


The Modoroff Russian Stock Players 
have leased the Olympic theatre on 
14th street for Sundays, for the bal- 
ance of the season 

The Russians were originally under 
the management of Sam Fallow and at 
one time played at the National Win- 
tergarden for a few weeks. Since then 
they have been located in a small house 
on Sixth street. 

A company of 30 people is carried. 

The Olympic which is an American 
Wheel burlesque house during the week 
has been playing eight vaudeville acts 
and pictures on the Sunday date. 


STOCK AT MINERS’ BOWERY. 


P. F. Shea, Edwin A. Relkin and 
C. W. Groll are named directors of 
the new Bowery Theatre Corporation, 
spans last week, capitalized at $10,- 


The trio will operate Miner’s Bowery 
Theatre as a stock burlesque house. 
Heretofore it has housed Italian attrac- 
tions. 


Stock Ingenue Marries Non-Pro. 

Helen Adair, ingenue of B. F. Kahn 
Union Square stock company, New 
York, to a non-professional, Abe Gut- 
tenberg. 


in the back but her boys went to it from 
the bell. Mhheir fast dancing brought the 
only lusty: Applause of the evening. The 
comedy 4&on was funny with Miss 
Coates with “Doggone Happy When the 
Preacher Makes Us One.” The fast acro- 
batic finish then provided for a strong 
first act finale, for as soon as the darkies 
were off Blutch was on for a “pin- 
wheel” stunt that too won good returns, 

“The Social Maids” seemed to be made 
up of familiar bits. But it has a cast 
that carries the show cleverly and puts 

it over. Ibee. 


NEW ACTS. 


Florence Le Rue and Jazz Band. 
_ Georgia O’Ramey, from legit. 
Three Kaufields, Irving and Jack 


Kaufman and Arthur Fields. 

“A Touch in Time,” sketch. (Lewis 
& Gordon.) 

Orr and Hager returning to vaude- 
ville, from musical comedy, in new act. 

Jack Boyle, Jimmy Pinto and Pete 
Peterson. 

Frank Corbett and Tubby Garrow 
(formerly of Three Chums), two-act. 

Brens and Crafts in a new act. 
(Harry Weber.) 

_Bessie and Arthur Gros (brother and 
sister), two-act. 

Josephine Davis has interpolated 
Jimmy Risso and Co. into her turn. 

Major Johnson and Aleck Brady 
(midgets). 

Arthur (Pop) Frazer and Harry 
Bunce, comedy singing act, “Which Is 
Which” (Eddie Keller). 

“Good Night,” girl act with 10 pec 
ple, staged by Eddie Weil, produced 
by Sullivan Buckley, 

Kathryn Roth, in comedy sketch. 
Miss Roth has been in the legitimate 
(C. M. Blanchard). 

O. H. Cushing and J. Edmund Davis 
have formed a partnership for a new 
act entitled “The Chiropractic.” 

Leonard (Happy) Meehan is to pro- 
duce _a tab called “Little Mose and 
His Baby Vamps.” Chorus of eight. 

“Whirl of Mirth,” with 12 people, 
organized in Washington, D. C. Joe 
Moss, Bill Gee, Jack Childs, Josephine 
Lewis, principals. 

“Mable Be Careful,” a girl act with 
14 people is the latest production by 
the A. & A. Producing Co. Principals 
are Ted Roberts, Margaret Devon, 
Eddie Loweree, Kan Graves. 

Margie O’Rourke (O’Rourke and 
Adelphi) will not join Frank Hale’s 
new vaudeville production, say her 
agents, Rose & Curtis. She will still 
continue under the direction of her 
present agents in a two-act. 

Lillian Borsack, mezzo-soprano. The 
songstress was formerly on the con- 
cert platform, but since has become 
blind. There are to be no announce- 
ments pewatding the affliction with the 
idea of not seeking public sympathy. 

Arthur James, co-author of “For 
Pity’s Sake,” has entered the vaude- 
ville producing field. His initial pro- 
ductions, “The Egg Plant,” “April 
Showers Fool” and “Black Opera” are 
now in rehearsal. 


CHAMBERLAIN BROWN Stars 
INA HAYWARD 


Featured in “The Social Maid” at the Colum- 
bia this week and under a long term contract 
to Chamberlain Brown for productions and 
H d has b 

ss aywar as been compared with 
Pauline Frederick, Vera Michelena Dorothy 
Jordan, Valeska Suratt, Carlotta Monterey 
Zoe Barnett, Lucille Manion and others o 


beauty and talent. 
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Morris Gest, with the able assistance 
of Arthur Hopkins, has launched an 
attack on pictures and made state- 
ments to the daily press confirming 
the prediction made in this paper last 
week that the future of the legitimate 
lay in local repertoire companies. They 
Know the immense sums behind such a 

lan to rearrange the map theatrical, 
but they go further than that by at- 
tacking pictures as a form of art. 

Pictures are the highest form of 
“art” so called known to theatrical ex- 
pression. Before declaring themselves 
in on the opposite conclusion Mr. Gest 
and Mr. Hopkins should have con- 
sulted their Vernon Lee. This aesthe- 
tician (a woman, by the way; her real 
name is Violet Paget) and all others of 
eminence are agreed on the basic prin- 
ciples supporting this conclusion. They 
will tell you the art setting its idea 
forth within a single medium is the 
nearest to true art, makes the clear- 
est and most pronounced impression. 

The least artistic form known to the- 
atricals is the opera. It is said of 
Richard Strauss that he was rehearsing 
“Electra,” the piece he ‘did after “Sa- 
lome,” in Munich. At the height of 
Mme. Schumann-Heink’s solo he shout- 
ed at the orchestra leader: “Louder! 
Louder! I can still hear the singing.” 
If he had his way, his musical scores 
would be given in pitch dark. There 
would be no stage, no scenery, no ac- 
tors—only instrumental m sic. Only 
such music would convey an idea-to 
the spectator. 


That is as it should be. At the opera 
we have fundamentally a story. To 
make this story effective, actors, scen- 
ery and music are added. Whatever 
else this is, it is demonstrably and in- 
disputably not artistic. In the theatre, 
the music is removed we have a 
situation more nearly approaching 
reality and so more nearly convincing, 
but the truth is people do not go to 
the theatre to have their imaginations 
stimulated, but to have them rested. 

When people read an unillustrated 
book, which is the only kind of a book 
a real writer will stand for, they have 
to draw on their imaginations. They 
read a sentence. It suggests, if done 
well, a scene and that scene leaps into 
the reader’s mind. When he goes to a 
theatre the scene is supplied for him. 
No call is made on his imagination. 
The drama exists in reality, not in his 
mind, though all the time he knows it 
is only a play, a story illustrated by 
impersonators who are not what they 
seem, by scenes that are pasteboard. 

This is not true of pictures. All the 
spectator sees in 4ictures might be 
part of a fact. The scenery is real, the 
characters are real or can far more be 
made to seem so by competent direc- 
tion than ever on the stage, and so 
the impression is greater, of less doubt- 
ful results. In addition, barring in- 
serts, pictures more nearly satisfy the 
aesthetic dictum that great art works 
within a single medium, words, colors, 
clay or what not, but a single medium 
just the same. 

This is recorded principally so that 
a great industry may find perhaps a 


more complete and informed defense 
than has so far been furnished by 


Driver.” 


Carl Laemmle, who followed Messrs. 
Gest and Hopkins into the treacher- 
ous columns of the public prints. 


Minnie Scheff, playwright and au- 
thor, known under the nom-de-plume, 
Marjorie Blaine, brought action for 
separation last week, against Jonas S. 
Scheff, head of J. S. Scheff & Co., a silk 
concern, charging cruelty. The plain- 
tiff asks $250 weekly alimony and $2,500 
counsel fees. Her last stage work was 
“The Unknown Woman” in collabor- 
ation with Willard Mack. 

Beverly Juneau, actress, last week 
withdrew her breach of promise action 


‘against Jesse PF, Metcalfe, a manufac- 


turer, begun in the Supreme Court. 


Minerva Coverd-le is leaving “As 
You Were.” 

The new Keith house at Syracuse, 
opening next Monday, will start with 
the matinee that day. 

Amy Van Ness, an English actress, 
is in the Maxine Elliott play under the 
stage name of Amy Hunt. 


Mable Jones 


(“Greenwich Village 


Follies”) wiil be known hereafter as: 


Mabelle Jaunay. 

The annual Dress Rehearsal of the 
Green Room Club will be held Easter 
Sunday. 


Johnny Stanley has leased Sear! Al- 
len’s former talking skit, “The Taxi 


Greenwich Village Night and the 
Friars’ Fashion Parade will be held at 
the Friary Thursday evening, Jan. 29, 
under the direction of Edgar Selden. 

Harry Kopp, an attorney, last week 
was appointed appraiser of the late A. 
Paul Keith’s New York estate, by Sur- 
rogate Cohalan. 

Hazel Mack was granted a divorce 
Jan. 5 by Judge Charles A. McDonald 
in Chicago from Charles (Tod) Col- 
vin, on the grounds of desertion. 


The Star, Ithaca, N. Y., booked by 
Billy Delaney, Keith office, will play 
five acts, beginning Jan. 26, instead of 
two as heretofore. 

Horace Golden, the magician, is back 
from Europe and is*being submitted 
for vaudeville. Golden may organize 
a road show. 

Tommy Curran, who has been pro- 
ducing since he left the Keith offices 
four years ago, will resume his former 
connection with the Plunkett agency. 

Al Darling recovered a French bull- 
dog that he lost three months ago. A 
friend saw the dog in Bridgeport and 
shipped it down to him. 


Elizabeth B. Irving has been added 
to “Scandal” at the 39th Street. She 
is playing the role formerly held by 
Isabel O’Madigan, who was forced to 
retire because of an operation. 


Joseph Roth, eldest son of Herman 
L Roth, the theatrical attorney, is back 
‘with the Woods-Selwyn show, “The 
Great Illusion,” playing Washington 
this week. 

Sydney Wire, now on the editorial 
staff of the “Florida Metropolis,” 
Jacksonville, has signed to go ahead of 
the Lorman-Robinson show again this 
season. 

Marc Klaw is sending his friends 
the “Dere Mable” calendars gotten out 
by the strokes Co. as a reminder he is 
producing a play based on the famous 
letters or a doughboy. 

Jim Riley, general manager for Marc 
Klaw, will leave in February for a 
trip to Europe preceding Klaw’s pros- 


pective trip across the Atlantic by sev- 
eral months. 


Earl Stewart, who recently resigned 
as manager of the Palace, Chicago, is 
now treasurer of the Aetna Steel Co. 
and not in the automobile business, as 
first reported. 


Eva Tanguey will not open in a big 
time house around New York before 
Feb. 9, meantime preparing her new 
turn. Miss Tanguay was first routed 
for the Palace, New York, next week. 


John H. Robbins has added the 
Lyceum, New Britain, Conn., playing 
five acts on a weekly split. He will 
start booking the Strand, Portchester, 
Monday. 

Allene Durano, leading lady in “Reno 
and Return” by Thomas Grant Spring- 
er, will shortly retire from the stage 
and join her husband, George A. Otto, 
formerly of the University Trio, who 
is now in business in Windsor, Canada. 


A small fire back stage at the Park 
Thursday morning of last week caused 
much excitement but little damage. A 
portion of the scenery smoldered and 
will needs be done over by artists. No 
cause for the blaze was known. 

Otto Shafter, who has been in charge 
of the Chicago office ofArthur Hor- 
witz-Lee Kraus, is now in the firm’s 
New York office. He was succeeded in 
Chicago by Guy Perkins, lately in 
Charles Nelson’s office and formerly 
also in the W. V. M:; A. offices. 

Farron and Farland, a two-man com- 
edy act in Europe, and Talbot O’Farrel, 
the Irish tenor, are on their way to 
this country on the Mauretania. 
Harry Fitzgerald placed the acts here. 
The two-man combination opens at 
the Palace, New York, Jan. 26, and the 
tenor in Washington the same date. 

Architectural plans have been com- 
pleted for a new duplex theatre to be 
erected in Bridgeport, Conn., by S. L. 
Poli, The building will occupy a front- 
age of a city block and will contain a 
vaudeville theatre with a capacity of 
4,200 and a picture auditorium seating 
3,800. Construction work will began 
about Feb. 15. 

The Actors’ Equity Association, in a 
case of breach of contract against 
Dodge & Pogany, was settled amicably 
early this week when Richard Temple 
and a Miss Scott were awarded $350 
and $75 respectively. Both artists 
claimed that they had been engaged 
for the musical version of “Kitty 
Mackaye,” and that their discharge in- 
volved a breach of the A. E. A. con- 
tract. 

The Columbia, at Far Rockaway, 
continues to- grow in favor as a try- 
out house for legit producers in light 
of the good draw experienced by sev- 
eral attractions there lately. 

“The Passion Flower” got $2,500 in 
three days. “The Great Illusion,” with 
Georges Flateau, presented jointly by 
A. H. Woods and the Selwyns, had its 
premiere there last Thursday. “No 
More Blondes” tried out there also. 

Next week’s bill at Keith’s Colonial, 
New York, contains the names of Nat 
Nazarro Company and Cliff Nazarro 
Company, two distinct acts. Neither 
is connected with the Nat Nazario 
turn now touring the Orpheum Cir- 
suit. The Nat Nazarro turn at the 
Colonial next week, is the father of 
the performer presently playing at the 
Orpheum, Oakland, and who also con- 
ducts a vaudeville agency with offices 
in the Strand Theatre Building. The 
Cliff Nazarro (Cliff Robbins) turn, 
which also appears on the Colonial 
bill, includes Gertrude Cogren and 
Ernest Ferita, produced by the agent 
in opposition to his son. The agent 
was granted a divorce recently and the 
son given to his mother. 


ENGLISH CHORUS GIRLS. 
(Continued from page 4) 

In London things are no better than 
they are in the provinces, in fact, they 
are worse for. the temptations are 
magniffed a hundred-fold. Salaries 
are but little better and even the pro- 
posed £3 a week gives a girl but little 
chance when she has to pay 15/s or 
#1 for*a small bed sitting room and 
when even the scantiest and most in- 
adequate méal will cost from 1s/6d 
to half a crown. She must dress 
well “off” (the contract provides for 
the management’s provision of all. 


stage costumes now and this applies 
to the provinces as well, the only dis- 
tinct gain in the contract) and clothes 
are the most valuable asset of many 
a girl. Her salary allows no margin 
for dress and small wonder then that 
she contrasts her lonely, ill-fed, apol- 
ogy for life with that of the girl who 
sits beside her at,.the dressing table 
the girl with the fur coat, who lunches 
at the Trocadero or the Cavour is 
whirled off to Cire’s or Murray’s Club 
immediately after the show, who can 
afford taxis, and who spends her brief 
spell of breathing time in a nicely fur- 
nished flat “up west.” 

‘Slowly but surely the cancer eats 
its way into the heart of. the little 
woman who is putting up her fight, 
slowly but surely the.power of re- 
sistance weakens, until there comes 
the night when she is asked to make 
one of a party to accompany “a nice 
boy, a friend of my friend” to some 
night resort, and she goes, taking the 
first step towards the end. Soon she 
has her furs, talks of the Trocadero,” 
Cire’s and the Metropole, Brighton, 
while her salary becomes to her just 
a useful sum to use in lavishly tipping 
the commissionaires—but it is.not the 
girl’s fault. She is only human, as hu- 
man as the system under which shé 
tried to go straight is inhuman and 
soul destroying. She is practically 
friendless, considered of little account 
at the best of times, surrounded by 
temptations and traps set not only by 
men, but by women who are ever eager 
to profit by the ruin of their sisters, 
and these women are not always of the 
professional procuress type. The revue 


. girl is not without her good friends 


but as a rule their goodness only makes 
matters worse. They mean well but 
their efforts are unfortunate and their 
patronizing airs are apt to become of- 
fensive. 

Again, many of them look upon their 
guests as “brands from the burning” 
and can scarcely disguise the facet. 
“Homes” exist where the girls can live 
but judging from what I’ve heard they 
afe about as cozy and homely as @ 
penitentiary and the inmates are 
hemmed in by rules and regulations, 
nor are the so-called clubs much bet- 
ter and even membership of these 
takes money. No! unfortunately the 
one place where the friendless girl is 
welcome is the tavern and _ those 
around Leicester Square and St. Mar- 
tins Lane are nightly crowded by 
women and girls who sit dejectedly. 
Some you can see day after day, week 
after week, month after month. Ask 
them how things are and they always 
answer the same “nothing doing.” The 
lower rungs of the theatrical ladder 
are densely impossible. Unity alone 
can improve things. It is no good 
standing on platforms and talking, no 
use writing to the press and bewail- 
ing the sordid state of affairs exist- 
ing, even the payment for rehearsals 
(if they get it) better salaries (if they 
get them) and managers providing all 

props” will be of very little use to the 
average girl unless her more powerful 
brothers and sisters stand by her and 
amalgamate to see that she has a right 
to live. Will they do it? 

The bonhomie of the profession 
here is more or less.mythical, talk is 
cheap and also good advertisement, but 
getting busy on some-one else’s behalf 
—well that’s quite another matter. 
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AINLEY REPLACING 


IN LONDON “JEST” PRODUCTION 


Wild Crop of Rumors Result of American Star’s Failure to 
Turn Up—Said to Have Disliked “Society” Girl in 
His Role—Quarrel With Brother Denied— 
Gilbert Miller Backs English Offering —_ 

of Benelli Sensation. ; 


London, Jan. 21. 
With the close of the production of 
“Julius Caesar” at the St- James, Gil- 
bert Miller will produce “La Cena 
delle Beffa,” by Sam Benelli, an Italian 
play long a Continental sensation, and 
produced in’. New York as “The Jest,” 


with John and Lionel Barrymore in 
the leading roles. 


Henry Ainley will head the cast here 
and have a share in the production. 
His selection has put at rest rumors 
John Barrymore would cross the water 
to make his London debut. 

His arrival has been looked forward 
to with great interest. His sister’s 
popularity here was always pronounced 
and so many of the American maga- 
zines have hailed him as “the great 
American actor,” London has waited 
with bated breath for his appearance. 
It. was said he would bring something 
new and distinctly Continental to an 
English production. 


With the arrival of Gilbert Miller 
from New York, strange stories began 
going the rounds. Announcement, it 
seems,-was made in New York Mr. 
Barrymore was ill and would go 
abroad for his health. This was 
merely to prevent a premature an- 
nouncement of his London plan. Sud- 
denly word was given out here he was 
too ill to cross. Then came word he 
would produce “Richard III” in New 
York. 


Discussion in clubs and theatrical 
circles has been constant. The story 
most generally heard is that an un- 
known actress, understood to be a so- 
ciety girl, rehearsed his part in New 
York and that after he saw her per- 
formance he refused to leave. In 
some circles it is said his brother 
Lionel left the play as a result of this 
refusal. 


John Barrymore’s part in “The Jest” 
was rehearsed by Gilda Varesi. Alli 
that is known about the star’s change 
of mind is that he suddenly informed 
Arthur Hopkins, his manager, he would 
not sail, but would continue in “The 
Jest.” The idea that he and Lionel 
quarrelled about this is known to be 
absurd. 

The elder Barrymore left his part to 
appear in “The Red Robe.” Among 
other things, this play had an excel- 
lent role in it for his wife. 


DRESSERS ASK INCREASE. 


The Theatrical Wardrobe Attend- 
ance Union numbers 16,770, which is a 
union of wardrobe women and dressers 
formed immediately after the settle- 
ment of the actors’ strike last sum- 
mer, has appealed to the American 
Federation of Labor to aid in straight- 
ening out difficulties over the scale 
paid dressers by Flo Ziegfeld, Jr., on 
the American Roof (“Midnight 
Frolic”). 

According to an agreement made by 
the Producing Managers’ Association, 
a scale of prices was established and 
the rate for dressers was set at $1.50 
per performance. From correspond- 
ence between thé union and the man- 
ager the matter alone concerns the 
“Frolic” attraction, but it has been in- 


timated that the aid of stagehands and 
musicians will be asked if no settle- 
ment is made, and possibly any or all 
Ziegfeld attractions might become in- 
volved. 

It is claimed a representative of the 
union attempted to see Mr. Ziegfeld, 
but was unable to get an audience. 
Hugh Frayne’s office was appealed to 
and a representative from him was 
equally unsuccessful, although the 
manager never refused the women. 

Wardrobe women and dressers are 
said to receive over the scale in the 
“Follies” and other Ziegfeld attrac- 
tions, but for the “Frolic” the man- 
ager took the position that since 
dressers did not have to work the re- 
quired three hours of a regular show 
he could not see why the dressers 
should receive $1.50 per show. Last 
week in a letter to the union Ziegfeld 
refused to grant an increase until the 
nine o’clock show was started on the 
roof. He also intimated that while 
the regular scale did not apply for the 
midnight show, the dressers for that 
show had an opportunity to make 
more money (probably in tips) than 
for other shows. 

The matter was placed before a 
committee of the P. M. A. last week 
with the obiect of affecting a settle- 
ment. A letter from Mrs. M. Angle, 
business representative of the Theat- 
rical Wardrobe Attendance Union, 
wrote to Arthur Hammerstein as 
chairman of the committee in which 
it was stated: “Realizing the unrest 
among these women and our efforts 
since the early part of December to 
bring abotit an amicable adjustment of 
this wage in question, in courtesy to 
you we wish to make the statement 
that in case of trouble in this particu- 
lar theatre we shall call upon organized 
labor to give us their moral support.” 

The communication enclosed a let- 
ter from Mr. Ziegfeld, which was: 


“Jan. 14, 1920. 
“Mrs. M. Angle. 
“Dear Madam: 

“T have your message. Dressers may 
be getting up to $1.50 nightly in the- 
atres where performance is for three 
hours long, but I am not going to pay 
$1.50 for the short time they are on 
the roof for one show, and if they 
want_to leave Saturday night, all well 
and good, and I will get somebody else. 
Any manager operating under a the- 
atre license and conditions is a very 
different thing and with the short 
hours they have at the ‘Midnight 
Frolic’ with one show, they are not 
entitled to $1.50, when there is no 
9 o’clock show on now, and they have 
opportunity of making more money in 
the ‘Midnight Frolic’ than anywhere 
else. 

“Very truly yours, 
“(Signed) F. Ziegfeld, Jr.” 


“Sleeping Partners” Continuing. 


It was incorrectly reported from 
Chicago last week that “Sleeping 
Partners,” with*Edna Goodrich starred, 
has closed somewhere in Nebraska, 
owing to difficulty in obtaining con- 
secutive bookings. 

“Sleeping Partners” is booked until 
April 10. 


BARRYMORE 


OPERA AT MANHATTAN. 


With the expiration of Morris Gest’s 
lease on the Manhattan opera house 
next September, the theatre will re- 
vert to opera. This was made known 
by the announcement of an incorpora- 
tion by Mrs. Hammerstein, the widow 
of the late impressario, and Fortune 
Gallo, the head of the San Carlo Op- 
eratic Company. The incorporation 
took place Jan. 3 in New York. The 
name of the new operatic producing 
firm is the Temple of Music, Inc. 

The prospective plans call for a 


' number of different operatic organiza- 


tions following one another. The first 
to play will. be the San Carlo troupe. 
The season will open Labor Day for 
six weeks, foflowing with opera 
comique performances. 

Suceeding these two will be the Carl 
Rosa Opera Company from England. 
Sir Thomas Beecham’s operatic com- 
pany from London may also come 
here. 

With the Lexington going over to 
Fox the Chicago Opera Company may 
also bid for the Manhattan for its an- 
nual visit around January to New 
York. It is purposed redecorating the 
Manhattan during the summer. While 
offers have been made by legit pro- 
ducers for the use of the roof, Mrs. 
Hammerstein has not consented. 

The Sunday afternoon and nights 
will be devoted to symphonic and op- 
eratic concerts similar to those now 
being given Sunday nights at the 
Metropolitan, all of which means more 
competition to the “Met.” 


BERNARD SHAW ONLY MISSING. 


The ticket agents report that for 
the first time in the history of at- 
tractions in New York they are unable 
to supply customers with seats for 
the three lectures to be given by Sir 
Oliver Lodge at Carnegie. 

Lodge is to tour the country under 
the Pond Bureau. He arrived on the 
Lapland last week and was a fellow 
passenger with St. John Ervine, author 
of “John Ferguson.” The latter is also 
here for a lecture tour. 

With John Drinkwater, Maurice 
Maeterlinck, Lodge and Ervine on this 
side, it seems as if the only one miss- 
ing from Europe’s ensemble of great 
literary lights is George Bernard 
Shaw. The Rialto is still wondering 
whether he will take a chance and 
cross the Atlantic. 


HICHENS’ PLAY MAY COME OVER. 


There is a probability A. H. Woods 
may join with Charles Frohman, Inc., 
in the American presentation of “The 
Voice from the Minaret,” an original 
play by Robert Hichens, now running 
at the Globe, London, with Marie Lohr 
in the leading part. 

Alf. Hayman, head of Frohman, Inc., 
wants Marjorie Rambeau in the prin- 
cipal role for America. After Miss 
Rambeau enters into her contract with 
Woods, an arrangement subletting her 
services to the Frohman management, 
may be arranged. 


CHORUS EQUITY BENEFIT. 


The Chorus Equity.Association will 
give a benefit performance in the 
spring. A definite date will be set at 
next week’s meeting. 


“Breakfast in Bed” Next. 
“Breakfast in Bed,” another bed- 
room play sponsored by A. H. Woods, 
is due to come into New York soon. 


‘It may go in the Eltinge, succeeding 


“The Girl in the Limousine,” the lat- 
ter piece going on tour. 


Selwyns Plans Two for Chicago. 
Chicago, Jan. 21. 
The Selwyns are reported having 
in mind the erection of two theatres 
here by 1921, with prospective locations 
near the Woods theatre, 


AGENCIES PAYING COMMISSIONS. 


The theatres are once more collect- 
ing premiums from the agencies. The 
Shuberts informed all the agencies 
handling tickets for *their theatres 
they would be expected to be ready to 
settle Tuesday morning at the rate 
of 12% cents a ticket for every seat 
sold last week. The reason was the 
courts had declared the Kilroe ordi- 
nance unconstitutional. This ordinance, 
which limited the premium charged by 
ithe brokers to 50 cents also made it 
illegal for the managers to accept more 
than the box office price of the ticket. 

During the early part of last week 


the Shuberts informed their treasurers 


they did not want anything over 100 
per cent. on the box office and that 
all in excess was not their business. 
Later in the week the box office men 
were informed all commissions would 
have to go into the Shubert offices 
direct. 

Tuesday the system of collection was 
at the box offices of the theatres. There 
is a check up of the orders and the 
seats out made by Arthur Sheldon 
Monday and on Tuesday the agency 
men settle according to his statement. 

Several of the managers of outside 
attractions playing in Shubert houses 
stated that they did not know ‘that 
collections of commissions were being 
.made and that their contracts did not 
provide for their sharing in the ex- 
cess over the box office because at the 
time that they contracted commissions 
were illegal. However, they stated that 
as long as commissions were being col- 
lected they intended to get a share. 
Several stated that the authors’ con- 
tracts provided royalties be paid on 
the gross including commissions in 
such towns ‘as they were being col- 
lected and that as they would have 
to settle, naturally they were not going 
to pay out of their own pockets. 

The general manager for one pro- 
ducer who is booking with the Shu- 
berts stated he understood the collec- 
tion of commissions was not to be en- 
forced until Feb. 1, but as long as the 
money was coming in now he was go- 
ing to get his share of it. 

In the agencies the order to pay up 
on tickets was treated as one of the 
eventualities sure to follow the repeal 
of the ordinance. One group of 
agency men stated that the premium 
charged by the house was exactly along 
the lines. that they had offered to the 
managers. . 

Between this group and the McBride 
and Tyson agencies there seems to be 
some feeling at present because of prop- 
ositions made to the Producing Man- 
agers’ “Association. William McBride 
denied last week he had any sort of 
a proposition before the managers at 
that time and did not intend to make 
any. The possibility of a proposition 
from the managers to McBride, how- 
ever, was admitted to be a possibility. 

The group of brokers who made the 
proposition of bonding themselves and 
offering to hold to a premium of 50 
cents advance, sharing with the man- 
agers on the house received informa- 
tion this week the offer would be taken 
up at the next meeting of the P. M. A. 

Meantime agencies are going along 
and charging what they can get for 
the two big hits in town and for the 
most part going along on a 50 cent 
advance on all the other shows. This 
means that about 85 per cent. of the 
agencies are doing 90 per cent. of their 
business at a 50-cent premium. 


New Vancouver House. 
Vancouver, B. C., Jan. 21. 

George Howard, Charles Royal and 
Ray Collins will build a theatre for 
their stock company now in its third 
season at the Empress. It will seat 
ar and have revolving stage 120 feet 
wide. 


Cohan in on “Shavings.” 
George M. Cohan is in partnership 
with Henry W. Savage in the presenta- 
tion of “Shavings,” 
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SUCCESSES ABNORMALLY LARGE 
SO HOUSE SHORTAGE CONTINUES 


Two Shows Waiting to Get in For Every Theatre on Klaw 
and Erlanger List. On Road Are Fourteen Successes 
Looked On As Sure For Next Season—Five New 
Attractions Listed For Next Week. “Mamma’s 

. Affairs” Strongest of This Week’s Crop. 


Every time an outward movement 
from Broadway impends and the dis- 
sipation of the house shortage is in- 
dicated the routing men in the legiti- 
mate booking offices come forth with 
a statement that crushes the hopes of 
managers waiting with shows to come 
in, by saying that Broadway’s theatre 
pressure isn’t appreciably lessening. 
One of the prominent bookers said this 
week that there are two shows wait- 
ing to get in for every house becom- 
ing available. That is probably more 
‘true of the K. & E. list of houses than 
the more extensive Shubert chain and 
yet at least one production allied with 
the latter is ready to be withdrawn if 
a house isn’t forthcoming by next week. 


* This piece has been on the road for at 


least three months. 


The conditions making for a season’s 
long house shortage are practically. the 
same as attained before the holidays. 
The percentage of successes remain ab- 
normally large. Also there hasn’t been 
much diminution in the number of mu- 
sical shows prepared. It is curious too 
that plans for a shift to the road are 
always countered with announcements 
of new plays in production or about to 
start. 

Claims are already made as to the 
road power of this season’s crop of 
plays, with the “syndicate” group ap- 
pearing to have an edge on the Shu- 
berts and their allies. The latter are 
supplying 29 houses on Broadway with 
the number going over 30 at times and 
the attractions looked on as sure suc- 
cesses on the road for next season 
number around 14. That is two more 
than the K. & E. group, but the per- 
centage is greater for there are 12 
“smashes” in the syndicate box out of 
the 16 attractions now listed. Not only 
is the percentage greater but the pros- 
pects of the respective offerings. 

The sure successes in the K. & E. 
box line up: “The Gold Diggers,” 
“Clarence,” “Lightnin’,” ‘Declassee,” 
“Abraham Lincoln,” “The Son-Daugh- 
ter,” “The Famous Mrs. Fair,” “Apple 
Blossoms,” “Monsieyr Beaucaire” and 
present indications are for big road 
business with “The Acquittal,” “One 
Night in Rome,” with “Angel Face,” 
having a fair chance as that attraction 
has already used up three of the big 
stands outside of New York. To that 
are to be added “The Follies” and 
“Scandals.” 

On the Shubert side are “East I 
West” which looks the strongest non- 
musical show listed, “The Passing 
Show,” a sure success on the road, with 
the Al Jolson’s show if it is out on tour 
the Shuberts’ biggest “ace,” “The Pur- 
ple Mask,” “Adam and Eva,” “Irene,” 
another smash in the musical line; 
“Buddies,” “Wedding Bells,” “My Lady 
Friends,” “Mamma’s Affair,” “Smilin’ 
Through,” “His Honor Abe Potash,” 
“Aphrodite.” The “Frivolities”’ may 
turn into a road winner and the new 
“Gaieties” has a big chance. “The 
Storm” showed more than ordinarily 
successful and that goes for “The Little 
Whopper,” though the latter piece is 
due to take up a big slice of road time 
before the season is over. “The Jest,” 
if it is sent out, should do sensational 
business, but there is doubt if it will 
be toured or whether John Barrymore 
will still be on Broadway. 


There were but two new attractions 


listed for next week up to Wednesday. 
One is “As You Were,” which goes 
into the Central, Hammerstein’s “Al- 
ways You,” moving to the Lyric and 
changing its title to “I'll Say She 
Does.” “The Light of the World” 
vacates the Lyric, moving to the Man- 
hattan. Fiske O’Hara shows “Down 
Limerick Way” at the Standard for one 
week. The house reverts to its former 
policy and is again in the “subway 
circuit.” 

Five new attractions are listed for 
the week of Feb. 2. Charles Dilling- 
ham’s “The Night Boat” arrives at the 
Liberty, succeeding “Caesar’s Wife” 
which stops; “No More Blondes” 
leaves the Elliott for the road after a 
short stay, and Maxine Elliott comes in 
with “Trimmed in Scarlet.” “My 
Golden Girl” goes to the Nora Bayes 
roof theatre, following the long stay of 
the “Greenwich Village Follies,” and 
“Breakfast in Bed” follows “The Girl 
in the Limousine” at the Eltinge. 
Opening that week also will be “What 
Next” at the Princess. This show 
stars as an amateur offering for charity 
but may switch to a professional cast 
after the first two weeks of a planned 
run of four weeks or more. 


Of this week’s group of five new 
plays “Mamma’s Affair” at the re- 
modeled Little Theatre stands out the 
strongest. Otis Skinner with “Pietro” 
at the Criterion drew mixed notices. 
Grace George with “The Ruined Lady” 
at the Playhouse was not enthusiasti- 
cally received but stands a good 
chance. The Theatre Guild offered 
“The Power of Darkness,” a Russian 
drama, mostly for highbrow consump- 
tion. Mrs. H. B. Harris’s “Big Game” 
postponed its premiere until Wednes- 
day night. 

“The Jest” has three weeks more to 
go. Preparations for “Richard the 
Third” with John Barrymore are near- 
ing an end, 

The cut-rate list was shot to pieces 
this week because of the tremendous 
business last week. Wednesday there 
were but nine attractions listed, though 
business this week was reported de- 
cidedly off. The only saviour the cut 
rates had must have been the late 
“dump” from the premium agencies. 
Four attractions had orchestra and 
balcony seats on sale. They were “The 
Girl in the Limousine” (Eltinge); “The 
Storm” (48th St); “The Light of the 
World” (Lyric) and “The Greenwich 
Village Follies” (Bayes). Balcony 
seats only were available for “The Lit- 
tle Whopper” (Casino); “Always You” 
(Central); “Wedding Bells” (Harris); 
“Adam and Eva” (Longacre) and “No 
More Blondes” (Maxine Elliott). 


The “buy” in advance of the New 
York showing of the Sam Bernard- 
Irene Bordoni piece, “As You Were,” 
which opens at the Central next Tues- 
day night was engineered by Martin 
Herman for the A. H. Woods office. 
The brokers together are taking 400 
seats a night for the show for four 
weeks. There were three additional 
buys for the openings Monday night, 
Otis Skinner in “Pietro” at the Criteri- 
on topping with 300 a night for four 
weeks. The entire lower floor at the 
Little, 299 seats, for four weeks was 
sold to the brokers for “Mamma’s Af- 


(Continued on page 19) 


ONE-NIGHTERS NOT SO BAD. 

The cry to the effect that the one- 
night stands are all shot to pieces 
seems to be rather on the off side. 
checking up of the situation in the 
one-night stands shows that shows 
have been getting money in all except 
one or two territories. At present the 
middle west states are the ones that 
seem to be lacking in returns at the 
box office. f 

The east is good, the south is par- 
ticularly good, the wheat belt (Kansas, 
Nebraska, North and South Dakota 
and Minnesota) are good, as are also 
Oklahoma and Tennessee, while Ken- 
tucky is the best it has been in years. 
Ohio, Indiana and Iilinois seem the 
states that are not turning back their 
full share of business. 

In checking up the situation the 
business of several attractions, musical 
and dramatic, were taken that had 
never seen Broadway, had nothing that 
looked like a Broadway reputation, 
and none of the people or the shows 
had ever played a week stand any- 
where. 

One of these, a new musical show to 
even the one-nighters, drew the fol- 
lowing for a week in Pennsylvania: 
Allentown, $780; Shenandoah, $571; 
Shamokin, $737; Williamsport, 23, 
and Elmira (matinee and night), 5. 
This same show got $1,583 with a mati- 
nee and night in Easton and in Cam- 
den drew $1,108 in two nights. 

Another attraction with an over- 
head of about $1,500 a week, playing 
through the south, drew Suffolk, Va., 
$671; Tarboro, N. C., $535; Williamston, 
N. C., $408; Greenville, N. C4 $501; New 
Berne, N. G., $592, and Wilmington, 
N. C., $641, with a matinee and night. 

Further south for another attraction 
the week’s takings were: Columbia, 
S. C., $628; Hamlet, S. C., $593; Fior- 
ence, S. C., $841; Sumpter, S. C., $697; 
Orangeburg, S. C., $545; Aiken, S. C., 
$580, and Augustus, Ga., $870 with a 
matinee and night. In Charleston, 
S. C., this attraction pulled $930 on a 
Friday night and $1,420 with a matinee 
and night on Saturday. 

A dramatic attraction, a rural meller 
that has been going the rounds in the 
sticks for years, playing through Penn- 
sylvania and New York for a couple 
of weeks, hung up these figures: Wil- 
liamsport, Pa., $970; Lancaster, Pa., 
$766; Paterson, N. J. (three days), 
$3,415; Scranton, Pa. (two days), $2,- 
402; Hornell, N. Y. (two days), $950; 
Olean, N. Y., $730, and Binghamton, 
N. Y., with Friday and Saturday mati- 
nee and night, $2,280. 

All of these shows are nothing but 
out and out one-night stand attrac- 
tions,.shows that are not even sixth 
or seventh companies of a former 
Broadway success, and on these figures 
the bookers are basing their claims 
that the one-nighters are far from 
dead or passing out of existence for 
shows. It is admitted that it is a little 
hard from time to time to get dates, 
but this is not so much due to pictures 
as it is to the fact that there are suf- 
ficient attractions. 


PUCCINI AND BELASCO AGAIN. 


David Belasco’s production of “The 
Son-Daughter,” by George Scarbor- 
ough and David Belasco, is to find its 
way to the grand opera stage. The 
opera is to be written by Giaccomo 
Puccini. This will be the second work 
that has passed through Belasco’s 
hands to reach the grand opera stage 
via the Puccini route. 

Gatti-Casazza has forwarded a script 
of the play to the Italian composer 
with a request that he adapt the work 
for the Metropolitan. 


Hopkins Putting on “Bab” in Spring. 
Arthur Hopkins will shortly place a 
dramatization of Mary Roberts Rhine- 
hart’s stories, “Bab,” into rehearsal 
for spring production. 
Edward Childs Carpenter made the 
adaptation, 


RAMBEAU-WOODS AGREE. 

The difficulties between Marjorie 
Rambeau and A. H. Woods, which 
started when the star refused to take 
to the woad with “The Unknown 
Woman,” have been settled and the 
star has agreed to go on tour with 
the piece, which will play Boston, 
Philadelphia and Chicago. 

The matter was settled by attorneys 
last week. The manager had secured 
an order from the Supreme Court bid- 
ding Miss Rambeau to show cause 
why she should not be restrained from 
appearing for any other manager dur- 
ing the life of her contract with 
Woods, which extends for several 
more seasons. ; 

When “The Unknown Woman” 
stopped at the Maxine Elliott lately 
the cast was disbanded because of Miss 
Rambeau’s action, but the piece is ex- 
pected to be ready for the road by 
the end of the month. 


A. E. A. SECRET MEETING. 


Chicago, Jan. 21. 
Following the open meeting held 


shere last Friday of the Actors’ Equity 


Association, a secret meeting was held 
Saturday or Sunday at one of the 
local hotels. It was attended by A. 
E. A. members only. 

A matter of much importance was dis- 
cussed at the meeting and a reliable 
report says that “strike” was men- 
tioned in the discussion. Further de- 
tails have been unobtainable. 


“PERSONALITY PLUS BRAINS.” 
Los Angeles, Jan. 21. 

With thousands of so-called “Mary 
Pickfords,” “Jane Novaks,” etc., in Los 
Angeles, casting directors are search- 
ing night and day for leading women 
with personality plus brains. 

Leading men of the Conway Tearle 
type are equally in demand. 

Few of the many so-called leading 
men have any chance with the casting 
directors and producers. _Never was 
the screen so much in need of “human” 
actors for the leading roles. 

Tearle is receiving $2,000 weekly. ~ 


AUSTRALIAN AFTER BIG SHOW. 


Val Myers, one of Australia’s wealth- 
iest merchants, is in New York on a 
purchasing trip for his chain of Lon- 
don and American stores. Mr. Myers 
has for years been ambitious to break 
into amusements in his country. His 
present plan is to start with the big- 
gest sort of attraction and aims to 
present Caruso in a series of con- 
certs. The Australian stated that the 
money cost of a big draw was not 
limited. 

Through Frank Wirth, who ig an old 
friend, negotiations with the tenor 
have started. Up to the middle of the 
week Caruso had not stated an opinion 
as to the Antipodes trip. 


CHICAGO LEASES RENEWED. 


: Chicago, Jan. 21. 

Two legitimate Loop houses whose 
leases expire this season will be re- 
tained by their respective leasees. The 
houses concerned are the Princess, 
leased by the Shuberts until the,spring, 
and the La Salle, controlled by Com- 
stock & Gest. 

The former house has turned a profit 
each season the Shuberts have oper- 
ated it, despite reports of weak attrac- 
tions booked thee. 

Several persons were after the La 
Salle lease. 


GIRLS FOR ROAD SCARCE. 

The “Greenwich Village Follies” is 
offering from $50 to $75 for girls to 
go on the road with the attraction and 
finding it hard work to get any. 

The stay-at-homes are also trying to 
dodge anything that looks like more 
than a few weeks’ rehearsals, holding 
out for ‘last minute calls for extra 
girls for shows that have already 
opened out of town and are about 
ready to step into New York, 
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The Comstock & Gest forces are 
plugging “The Light of the World,” 
by providing Lyric theatre patrons 
with postal cards on which is printed 
a statement recommending the piece 
to anyone who after seeing it then 
mails the card. 

To all appearance Marc Klaw is 
booking through the usual K. & E. 
booking offices while Joe Klaw, his son, 
is booking through Shuberts. * 


The present break of the legit shows 
in the south according to returning ad- 
vance agents is one that spells disas- 
ter unless shows conform to a2 lower 
schedule than the top price’of $2 and 


$2.50. This was the unanimous verdict 


of no less than three agents who have 
had to close not only because of book- 
ing congestion and inability to secure 
trains on schedule, but because the 
people down there are impervious to 
shelling out $2, or $2.50 for an attrac- 
tion. 

The only way to circumvent the is- 
sue, they also report, which proved 
more successful than by playing a show 
at the high scale was by lowering it to 
$1.50. With the latter figure a show, 
they said, stood a better chance of 
getting “big,” money on the gross for 
the half or whole week. 


The booking of “Nightie Night” in 
the Mayflower, Providence, this week 
caused some comment on Broadway, 
as the Selwyns are Shubert allies and 
the Providence house has been under 
the control of A. L. Erlanger. 

The attraction is in on a rental and 
the Mayflower is no longer controlled 
by Erlanger. .Under an arrangement 
early in the season Erlenger was given 
the management of the house, leasing 
from P. F. Shea under an arrangement 
that provided that if at the end of six 
months the house showed no profits it 
was to revert to Shea. The latter now 
actively books the house, “buying” at- 
tractions and fitting the theatre with 
any policy he may elect. 


The opening Tuesday night at the 
Central of “As You Were” will be the 
first case under the recent agreement 
of the P. M. A. and A. E. A. on the 
surplus time gained through rehear- 
sal. Under that, “As You Were” does 
not expect to pay salaries for the Mon- 
day night to be skipped. The show 
when rehearsing gained cne week. It 
opened in Atlantic City, played Wash- 
ington for a week, remained four 
wees in Philadelphia and this week is 
in Baltimore. 
Central it will claim exemption for 
the Broadway premiere on the loss of 
one day from the week still to its credit 
for a layoff hefore a metropolitan ap- 
pearance. That makes Philadelphia 
look provincial but the show’s manage- 
ment isn’t worried over that minor 
item. 


Some of the biggest legit stage pro- 
ducers are complaining against the ex- 
actions made by theatre owners in the 
way of “extras.” Both the Shuberts 
and K. & E. are in on it. The pro- 
ducers claim they now see charged 
against them on the statements extra 
for stagehands, musicians and other 
things not previously noted. Those of 
the objecting clan in a position to pro- 
tect themselves are making rabid com- 
ment on what they allege to be unfair 
state of affairs.. They speak of pic- 
ture concerns coming in with them and 
other things that would help their end 
of the theatre engagements. But still 
plenty of things said when a person 
is up in the air are forgotten after a 
good meal. 


Opening Tuesday at the. 


The Century Roof put it over on the 
Amsterdam roof in the matter of 
checks for the entertainment of the 
Hearst executives last week. One 
night in the week the newspapermen 
were the guests of Mr. Hearst at the 
Amsterdam. The check amounted to 
about $70. The next night they saw 
“Aphrodite” and the “Midnight Whirl” 
and at the latter place the catering 
check was $1,600. There were 35 men 
in the party. 


MOROSCO KEEPS LITTLE THEATRE 


The Oliver Morosco effice is deny- 
ing a report Rachel Crothers had ob- 
tained lease on the Little Theatre 
from Morosco. There was a report 
Tuesday that despite that “Mamma’s 
Affairs” was undoubtedly a hit, the 
attraction would have to leave the Lit- 
tle Theatre in three weeks. 

The lease which the Famous Players- 
Lasky people hold on the Morosco 
theatre is for nine weeks only. They 
are guaranteeing Morosco $4.000 week- 
ly for the house, a total of $36,000 for 
the tenancy. The annual rental Mo- 
rosco is paying for the house is but 
$40,000 and he has the rest of the 
season for his own attractions. 

The Richard Bennett show, “For the 
Defense,” is to*remain at the house 
for four wee's ‘only and then is to be 
followed by Elsie Ferguson in “Sacred 
and Profane Love” for five weeks, 
opening on Feb. 23. 


ANOTHER ASSOCIATION IN. 


The newly formed Road Managers’ 
Association, the Central Managers’ 
Association and the Eastern Managers’ 
Association are going to affiliate with 
the Producing Managers’ Association 
and the Managers’ Protective Associa- 
tion. 

The alliance is designed to work to- 
gether for mutual protection against 
unionism. 


FISHER LEAVES BAYES. 


Chicago, Jan. 21. 

When the Nora Baves show, “Ladies 
First.” leaves the Cort, Feb. 6, and 
starts a night and wee stand journey 
to the coast, Irving Fisher, featured, 
will remain behind. 

Desnite a five-vears’ contract with 
Miss Baves, Mr. Fisher gave his notice, 
giving as his reason a disinclination 
tc go to the coast because of not good 
health. 


“AS YOU WERE” BUY. 


The buy for “As You Were” opening 
at the Central next Tuesday, started 
early in the week. By Wednesday the 
buy had reached 500 seats a nicht. The 
Central seats around 1,000. The buy 
runs for eight weeks. 

The Central’s scale for the new show 
will be $3, with $3.50 Saturday. 


MARILYN’S MOTHER ASKS DIVORCE 


Chicago, Jan. 21 
Mrs. Ada V. Miller, mother of Mari- 
lyn Miller, now appearing here with 
the “Follies,” has filed suit for divorce 
from Caro G. Miller, manager of “La 
La Lucille.” 
The bill was filed by Attorney Chas. 
E. Erbstein and charges desertion. 


DOUBLE CHANGE. 

For the first time the title of a 
Broadway show has been changed af- 
ter it opened in New York. The show 
is Arthur Hammerstein’s “Always 
You,” at the Central, to be called “T'll 
Say She Does” at the Lyric, the change 
of title being possible through the 
change of house, ; 


SMALL STILL MISSING. 


Clark Brown, general booking man- 
ager of the Canadian-United houses, 
returned from Canada early this week 
and after a thorough investigation 
concerning the various death reports 
of Ambrose J. Small, the millionaire 
theatrical man who recently disap- 
peared following the sale of his inter- 
ests to the newly formed Trans- 


Canadian Syndicate, states that the 
entire case is still a mystery. 

While there are various reports he 
has been found alive, others reporting 
his death, have not been confirmed. 

The only new report is that his wife 
has increased her reward from $2,500 
to $5,000 for the discovery of her hus- 
band. 


ANNOYING “DADDIES’” CHILDREN. 


Cincinnati, Jan. 21. 

The Juvenile Protective Association 
of this city, through its secretary, Mrs. 
Homer Broyles, has followed the lead 
of Chicago in annoying the children 
with Belasco’s “Daddies.” Yesterday 
warrants were issued in “a friendly test 
case,” Mrs. Broyles said, against Ty E. 
Ayleard, manager of the local Grand, 
and A. E. Morgan, manager of the 
show, charging them with permitting 
children under 16 to appear upon the 
stage. 

The children are Lorna Volara 
Revene, Aida Arman, age 9, Marion 
Platts, age 9, and Edward and William 
Sunn, twins, age 8. 

Performances have not been inter- 
fered with: Hearing is set for Friday. 
The Juvenile’ Association admits the 
kidlets are being educated while on 
tour and are accompanied by their 
parents. 


ARLISS’ NEW PLAY. 
. Boston, Jan. 21. 


At the conclusion of its run here at 
the Hollis Street, George Arliss will 
conclude his last performance as Du- 
val in “Tacques Duval,” with which*he 
opened his season in Chicago. 

Georce C. Tvler, the producer, has 
deemed it inadvisable to bring the play 
to New York, and instead is sunply- 
ing Arliss with a new plav by Booth 
Tarkineton, called “Polde'in.” 

The latter piece is described as hav- 
ine for its theme Bolshevism. The 
plav, however, is understood to have 
a novel switch, in that the principal 
character, though coming to New York 
from Russia, becomes Americanized, so 
that with the concluding act he up- 
holds Americanism against the newest 
theorv of government as practiced in 
revolutionary Russia. 


OPEN BOOKINGS AT LYRIC. 


“The Light of the World.” consider- 
ed one of the season’s pretentious pro- 
ducing efforts will leave the Lyric Sat- 
urday after a run of three weeks. The 
piece mav continue at the Manhattan, 
opening Monday next or Feb. 2. 

With the show movine out of the 
Lvric, it means the end of the tenancy 
arrangement between Comstock & Gest 
for the house for all cf this season. 

“Alwavs You” will move to the Lyric 
from the Central, succeeded. at the 
Central by “As You Were.” 


Theda Bara Starts at Rockaway. 

Theda Bara is to make her debut on 
the sneating stage at Far Rockaway. 
The Woods office has set the date for 
Feb. 13. The attraction that she is 
to be exploited in is “The Blue Flame.” 


Berlin Doctoring “Mabel” Music. 
Baltimore, Jan. 21. 
Before “Dear Mable,” gets to New 


York, its music will be doctored up by 
Irving Berlin. 


TOO MANY “PASSING SHOWS.” 

The next production at the Winter 
Garden, New York, which logically 
should be called “The Passing Show of 
1920,” following in the sequence of the 
annual production during the summer 
by J. J. Shubert of that titled piece, 
will likely be called by another name. 

A “Passing Show” to go in the Gar- 


den during May es give the Shu-- 


berts too many “Passing Shows.” A 
couple of previous years are now on 
the road. 

Another “Gaieties” is to be produced 
by the Shuberts for this summer. 

Engagements for both productions 
are now being made, largely recruited 
from vaudeville. . 


CHORUS GIRL, CONTINUOUS HIT. 
Pittsburgh, Jan. 21. 


That Jeanette Dietrich, the chorus 
girl who scored so heavily with the 
“Golden Girl” show ‘which played here 
last week, has a bright future was the 
consensus of opinion of all who saw 
her. \ 

Miss Dietrich, as an end _chorister, 
exhibited as much grace in her minor 
dancing roles as stars in special num- 
bers, and at every performance stopped 
the show. Her grace was consum- 
mate, both in dancing and manner, and 
on opening night Crs the applause 
was so vociferous.the singer was forced 
to make an exit so that Miss Dietrich 
might appear alone. . 

She has been scoring similarly since 
the show opened. 


BUSHMAN DOING BETTER. 


San Francisco, Jan. 21. 


Francis X. Bushman, the former film 
star, has been doing better at the box 
office since hitting the northwest in 
“The Master Thief,” under the man- 
agement of Oliver Morosco. The 
Bushman show is now drawing around 
$1,200 and $1,400 a performance. 

When playing this state Bushman 
did not do beyond $600 or $700 a night. 
There was some thought, according 
to report, at the time by Morosco of 
closing the attraction until the north- 
west was jumped into as a forlorn 
chance... 

Morosco is said to have engaged 
Bushman under a heavyweight con- 
tract. 


SURPRISE FOR “BREVITIES.” 

. Boston, Jan. 21. 
According to a rumor here there will 
be a distinct surprise when the cast of 
“Broadway Brevities” is announced. 
The show is to be a musical fevue, pro- 


duced during May or thereabouts with 


George LeMaire a main principal. 

“Broadway Brevities” will go in very 
strongly for comedy, and thereby es- 
cape competition: on the production 
end with other large musical pieces 
proposed for a summer run on Broad- 
way. 


MAXINE ELLIOTT AT ELLIOTT. 


Maxine Elliott will play her own 
theatre with the new offering, 


“Trimmed in Scarlet,” in which she is | 


starred. 
It is due around Feb. 2, succeeding 
“No More Blondes,” which is to close. 


NOW “HONEY GIRL.” 


“The Honey Girl,” rewritten by Ed- 
ward Clark from “What’s the Odds,” 
originally adapted from “Checkers,” 
has been placed in rehearsal by Sam 
Shannon and Sam Harris, the pro- 
ducers. 

Sam Forrest is taking care of the 
actual production of the piece. 

Included in the cast are McKay and 
Ardine, Lynn Overman and Louise 

eyers. 

Albert Von Tilzer supplied the score. 
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SHOWS NEW YORK AND COMMENT 


“Abraham Lincoln,” Cort (6th week). 
Seems to be gaining in strength and is 
doing about all the house will hold. 
Should remain all season and has a 
good chance to run through the sum- 
mer. Playing to little under $15,000, 
all the house will hold. 

“Adam and Eva,” Longacre (19th week). 
Beat $10,000 last week, holding to prof- 
itable pace. 


“Always You,” Central (3d week). Show’s 
move to the Lyric next week being suc- 
eeeded by “As You Were.” Has been 
given a new title, and at Lyric will be 
called “I'll Say She Does.” Got $9,700 
last week. 

“Angel Face,” Knickerbocker (4th week). 
Doing well with agency buy aiding. 
Played to around $14,000 last week. 

“Aphrodite,” Century (8th week). Hold- 
ing to heavy business with nearly $25,- 
000 drawn iast week. Not settled 
whether show will go to the road after 
next month or continue here until 
spring. 

“Apple Blossoms,” Globe (16th week). Is 
0 ag to practically all the house will 

old, with around $3,000 for night per- 
formances and better than that on 
Saturday. 

“Buddies,” Selwyn (13th week. Travel- 
ing at excellent pace with big figures 
in again last week when the gross was 
not much under $16,000. 

“Big Game,” Fulton (ist week). Opened 
Wednesday night. drama of the 
trapping country. Produced by Mrs. 
H. B. Harris. 

“Caesears Wife,” Liberty (9th week). 
Show will be withdrawn after next 
week, with Billie Burke announced to 
appear in “A School for Scandal,” re- 
vival. Show got $12,300 last week and 
claimed not to have fallen under stop 
limit at any time. “The Night Boat” 
succeeds it Feb. 2. 

“Clarence,” Hudson (18th week). Still 
one of the comedy leaders, though not 

laying to absolute capacity pace it 
ne long. Show over $14,500 last 
week. 


“Declaasee,” Empire (16th week). Draw-- 


ing heavily, although the advance sale 
ane not shown the same strength of 
ate. 

“East is West,” Astor (63d week). Play- 
ing to remarkable takings for so long 
a run, Last week around $14,800, which 
is close to top money for non-musical 
shows on Broadway. 

“Famous Mrs. Fair,” Miller (5th week). 
Looks like one of the biggest hits cur- 
rent. Scale to be increased and will 
give the house around $18,000 weekly 
capacity. 

“For the Defense,” Morosco (5th week). 
Moved over from Playhouse to make 
way for “The Ruined Lady.” Playin 
on a guarantee. Shows strength an 
should make a good run of it. 

French Players’ arisien (10th week). 
Bill changes next week when “Ma 
Tante B’Honfleur,” a three-act comedy 
by Paul Gobault, will be put on. 

“Frivolities of 1919,” 44th Street (3d 
week). Picked up consistently with 
every performance last week except 
the stormy Friday night. The jump 
registered was from $100 to $150 
nightly. Played to $18,000 on the week. 

“Girl in the Limousine,” Eltinge (16th 
week). Going out at the end of next 
week. Is a great laugh show, though 
it did not attain the rank of comedy 
leaders. Will be followed by “Break- 
fast in Bed,’ with Florence Moore. 

“Gold Diggers,” Lyceum (17th week). 
Leads Broadway in point of demand 
and continues at eapacity, which means 
around $15,000. 

“Greenwich Village Foilies,” Bayes (28th 
week). Showed another good state- 
ment last week with beiter than $12,- 
000 in. Leaving next week, with “My 
Golden Girl” registered to succeed. 

“Happy Days,” Hippodrome (22d week). 
Takings last week still up into very big 
figures, with around $66,000 drawn. 

“His Honor, Abe Potash,” Bijou (15th 
week). Continues to be a good draw 
and sure of longest run of any of this 
season’s offerings by . H. Woods. 
Planned to remain at Bijou until end 
of next month and then move to larger 
house. \ 

“Irene,” Vanderbilt (10th week). Is a 
sell-out attraction with the weekly 
statement showing a gross better than 
$16,000. 

“Light of the World,” Lyric (3d week). 
Had been disappointing so far. Due to 
move to Manhattan, opening there next 
Monday or Feb. 2. “Always You,” re- 
named “I'll Say She Does,” moves from 
Central at the end of week. 

“Little Whopper,” Casino (15th week). 
There are several shows which were 
lined up to succeed “Whopper,” which 
manages to continue above stop limit. 
Will probably remain until the middle 
of February. 

“Lightnin',” Gaiety (7lst week). Like 
the other champ hold-over from last 
season (“East is West’’) this attraction 
continues to draw great business. 

“Magie Melody,” Shubert (llth week). 
Went to nearly $12.000 last week, 
whicK is a money making pace, with 
straightening out of production. Clever 
advertising is aiding. 


“Mama’s Affair,” Little (Ist week). The 
remodeled and enlarged Little Theatre 
reopened Monday night. This is the 
Harvard prize play offered by Oliver 
Morosco. Was very well received. 


“Midnight Frolic,” Amsterdam Roof (17th 
week). Continues to play to govd 
business regardless of prohibition en- 
forcement. Profits off through loss of 
drinks, however. New 9 o'clock show 
Feb. 2. New show at midnight also 
under way. 


“Midnight Whirl,” Century Roof ‘i 
week), Is getting good play, but, like 
the Amsterdam Roof, the prohibition 
thing is into the profits. . 

“Monsieur Beauquaire,” Amsterdam (7th 
week). Little change in the business 
pace of this success, which figures with 
the class of the musical shows. Beat 
$23,850 last week. 

“My Lady Friends,” Comedy (8th week). 
Holding to govod business and should 
stick for run. 

“No More Blondes,” Maxine Elliott (3d 
week). Didn't connect with Broadway 
strongly and will go to the road after 
next week. Maxine Elliott succeeds 
- Feb. 2 with “Trimmed in Scarlet.” 

Comique, Park (lith week). Re- 
peated “Pinafore” last week to better 
business than expected. Reason for re- 
peat was preparation for the current 
Gilbert and Sullivan’s “Ruddigore,” not 
offered for some time. 

“One Night in Rome,” Cohan (8th week), 
Is developing run. Moved over from 
the Criterion Monday, making way 
* there for Otis Skinner in “Pietro.” 

“Passing Show of 1919,” Winter Garden 
(14th week). Classes in a way with 
the Hippodrome in that it always gets 
a steady draw from visitors. Present 
business strong at the box Office, 

“Pietro,” Criterion (lst week). Otis 
Skinner returned to Broadway Monday 
after an absence of more than a sea- 
son. Show was called “The Rise of 
Peter Barban” on the road. Criticisms 
conflicted. 

“Ruined Lady,’ Playhouse (lst week). 
Grace George opened Monday in new 
comedy by Frances Nordstrom. Show 
registered but fairly, but star should 
provide draw. 

“Seandal,” 39th Street Theatre (19th 
week). Steady demand makes this at- 
traction look good for the balance of 
the season. 

“Sign on the Door,” Republic (6th week). 
A well liked drama which is playing 
around a $10,000,weekly pace. 

“Smilin’ Through,” Broadhurst (4th 
week). Something more than Jane 
Cowl’s personal draw indicated in the 
takings last week, which continued very 
good. Not much under $14,000. 

“Son-Daughter,” Belasco (10th week). 
Takings remained around $16,000 mark 
weente Figures as one of Broadway’s 

est. 

“The Acquittal,’ Cohan & Harris (3d 
week). Showed increasing takings last 
week, running about $1,500 better than 
the opening week. Gross went to $12,- 
500. Show looks like a winner. 

“The Jest,” Plymouth (28th week). Has 
three more weeks td run. Pace now 
around $14,000. Work on “Richard the 
Third” progressing and its presenta- 
tion looked for late in February. 

“The Power of Darkness,” Garrick (lst 
week). Highbrow attraction. Russian 
drama staged by the elder Reicher and 
cast led by Frank Reicher. House dark 
a week and a half for rehearsals. Open- 
ing announced for last week post- 
poned until Monday of this week. 

“The Passion Flower,’ Greenwich Vil- 
lage (2d week). Drew much praise 
from the reviewers and is pulling some 
business. Problem whether it has gen- 
eral appeal enough for Broadway. 

“The Purple Mask,’ Booth (3d week). 
Playing togapacity, which is $12,000 in 
this house at a $2.50 scale. One of the 
new dramatic novelty hits. 

“The Storm,” 48th Street (17th week). 
Making an excellent run and should 
last until spring. 

“Wedding Bells,” Harris (llth week). 
Standing up well. Got better than 
$9,000 last week, which ig excellent for 
this house. 


SHOWS IN CHICAGO. 


Chicago, Jan. 21. 


“Clarence,” Blackstone — Everybody 
says it is another’“Tillie.” Did $16,000 
on the week. 


“A Woman of Bronze,” Powers—De- 
spite glowing accounts of critics, the 
Anglin show is doing a moderate trade; 


got $13,000 on the week. “Tiger, Tiger!” 
with Frances Starr, opened Monday to 
fair business. 


“Look Who's Here,” Studebaker—The 
Cecil Lean-Cleo Mayfield show got $13,- 
000. 

“Hello, Alexander,” Garrick—The Mc- 
Intyvyre and Heath show clips along at a 
$22.000 pace. 

“Dear Brutus,” Illinoits—Had a brilliant 
opening Monday, with indications the 
gross will be good. The show, however, 
cannot come near the reeeipts of “Scan- 


(Continued on page 19) 


RUSSIAN PLAYS ON SUNDAYS. 


The 39th Street Theatre has been 
taken over by a Russian legit com- 
pafiy here in this country coming here 
by way of Archangel for special Sun- 
day performances, matinee and nights. 

The company is said to have ap- 
peared at the Moscow Art Theatre 
and in Petrograd under the Kerensky 
and Trotzky-Lenine regimés. : 

They will open this Sunday with a 
well-known production in Russia called 
“The Illusion of Love,” by Kosorotoff. 
Feb. 1, they will give “The Wedding 
of Belugen,” by Ostrovsky, and Feb. 8, 
“Kasatka,” the least known of the Tol- 


stoy plays to the Western world, will: 


be essayed, They also contemplate 
giving plays by Gorki, Gogol, Grebaye- 
doff and Andreyev, and propose secur- 
ing another theatre in which to play 
offt-day matinees. 

The leaders of the company include 
.Mme. Batalin and M. Troyanovsky. 


COHAN MUST POSTPONE. 


George M. Cohan has been compelled 
to postpone “Celebrated Chums,” his 
first production on his own. Mr. Cohan 
planned to appear in the farce him- 
self and he still may play in it when it 


opens late next month. 


The cause of the postponement was 
an agreement to first produce a comedy 
with Harrison Grey Fiske. This piece 
is now being cast. Its tentative title 
is “Travelin’” written by W. H. Mc- 
Intyre, a Philadelphia newspaperman, 
who has written several other plays. 


FRIGANZA SHOW CLOSING. 


San Francisco, Jan. 21. 

Trixie Friganza’s “Poor Mama” 
closes Friday at Wichita, Kans. Ken- 
neth Dailey, the manager, is bringing 
the production to Frisco for storage, 
with the possibility of reopening again 
later with a new cast. 

Miss Friganza is returning to vaude- 
ville, opening at Keith’s, Dayton, Sun- 
day. 


FRISCO’S OPEN MEETING. 


San Francisco, Jan. 21. 
Frank Gilmore and Harry Mountford 
are to preside at an open meeting here 
of actors Friday night in the Phelan 
Building. 


GUS HILL WEARING SILK. 


Gus Hill expects to have a theatre in 
New York for the -housing of his per- 
manent minstrel organization in New 
York commencing April 15. 

Hill now wears silk shirts. 


COBURN’S MUSICAL SHOW. 


The Coburns placed “Three Showers,” 
a new musical show, in rehearsal 
Monday. 

The book was written by Will H. 
Post and the lyrics and music by 
Cramer and Layton, the colored song- 
writers. 


Melodrama by Bertram Hobbs. 
“The Swivel,” an original melodrama 
by Bertram Hobbs, has been accepted 
for production by Robert Downing. 
Mr. Hobbs was formerly a member of 
Robert Hilliard’s company. 


Peters’ Music McLaughlin’s Play. 

William Frederick Peters will com- 
pose the music for “The Pearl of Great 
Price” by Robert H. McLaughlin. A. 
H. Woods will make the production. 
Mr. Peters did “The Wanderer” music. 


Eve Balfour Signed for Over ‘iere. 
Eve Balfour, the English s' r who 


recently arrived in this cou .ry has 
_been engaged by Walte: 
three years. 

Hast says he has secured a play in 
which she is to star. 


last for 


STAGE HANDS’ REHEARSAL PAY. 


Complaint made to the Producing 
Managers’ Association and eventually 
lodged with the United Managers’ Pro- 
tective Association is aimed to lower 
one feature of production costs in the 
extra play necessary to stage hands. 
When the actors’ strike was settled 
last summer there also was arranged 
about that time a readjustment of the 
scale for local No. i of the I. A. T. S. 
E., which takes in New York City. 
There was no provision however re- 
garding payment for rehearsals, so ‘at 
present the producer who has no thea- 
tre is under the added expense of pay- 
ing stage hands whenever rehearsals 


are held in a theatre. This rate calls 
for $7 per day and. must be paid 
whether the crew works ten minutes 
or all day. 

Congestion of rehearsal halls which 
has forced many new shows to re- 
hearse in theatres brought up the 
question. Where a manager who con- 
trols a theatre rehearses in that house 
there is no additional pay to the crew 
but where the attraction of another 
manager uses the house the $7 per day 
payment is called for. 

At a meeting last week it was in- 
dicated that some concession would 
be made by the I. A. T.’S. E. 


JOE HOWARD'S “SWEET SYLVIA.” 

Jean Bedini, A! Saunders and Harry 
Saks Heckheimer have formed a $50,- 
000 corporation for the production of 
a musical comedy entitled, “Sweet Syl- 
via,” by Joseph E. Howard, I. V. Korn- 
bloom and Zion Meyers. 

The show will go into’ rehearsal 
Monday under the direction of Edward 
Royce. 


“DEAR ME” AT CORT, CHI. 


“Dear Me,” produced and managed 
by John Golden, starring Grace LaRue 
and Hale Hamilton, will open Feb. 8, at 
the Cort, Chicago, for an indefinite en- 
gagement. 

Mr. Golden will continue to direct 
the show, notwithstanding reports to 
the contrary. 


ACTIVE BIDDING FOR THEATRE. 


With the French players at the 
Theatre Parisienne scheduled to leave 
that house in about seven weeks, there 


is unusual bidding by legit producers 
for the theatres. 


REHEARSING “UNSEEN HAND.” 


Crane Wilbur’s play entitled “The 
Unseen Hand,” accepted by A. H. 
Woods went into rehearsal this week. 

rhe cast includes Alma Belwin, Mal- 
colm Williams, Felix Krembs, Howard 
Lang, William J. Kelly, Brandon Pe- 
ters, Will Lloyd, Clifford Self, Harry 
Shutan, Beatrice Noyes, John Ray. 


MANAGERS SAILING. 


Arthur Hammerstein and A. H. 
Woods are sailing for London next 
month. Woods has in mind several 


- pieces for American presentation and 


may plant one or two. shows there. 
Hammerstein’s mission is the showing 
of any or all of his musical plays in 
London, the plan being to ship over 
the productions and a cast which could 
appear in more than one item. The 
Hammerstein shows may also be put 
on in Paris. 


Jessie Reed Gets Back on Roof. 


The first signs of the recurrent “flu” 
epidemic in Chicago spread among the 
“Follies” company. with the first vice 
tim Jessie Reed. Miss Reed recovered 
and returned to New York and was 


immediately put in the “Midnight 
Frolic.” 
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LEGITIMATE 


DOWN NEWSPAPER ROW. 


J. BE. Murphy, managing editor of the 
Baltimore Sun, was in town last week. 
In the press room of the Metropolitan 
Opera he made known to several of the 
music critics that if any were dissatis- 
fied with their present jobs, he would be 


glad to take them to his “sheet,” as 
copy readers. Incidentally he is looking 
for craftsmen of that calibre. 


The New York Times Club, consisting 
of members of that daily, are siviag an 
informal dance and gpprer at the Penn- 
Sylvania Hotel, Feb.%. 


Karl Kitchen of the “Sunday World,’ 
and New York publicity representative 
for Raymond Hitchcock, sailed last Sat- 
urday for Havana. His mission there is 
to write up the “gay white way” in the 
Cuban capitol. He will be gone several 
months. 


Alexander Woolcott, dramatic editor 


of the “Times,” was the principal speak- . 


er at the Cleveland Civic Club last week. 


Eugene Kelcey Allen, the dramatic 
“hope” of “Women’s Wear,” has resigned 
from the Cheese Club. 


A few hours before midnight of the 
last “Good Dryday,” there was more 
hustle and bustie in the Press Club than 
it has ever known since its existence. 
The reason it was found was due to the 
division of liquor among the members. 


A radical policy of no throwing papers 
and the fioor and trying to keep the 
boards as immaculate of that substance 
as is humanly possible considering the 
interior of a city room, is being inaugu- 
rated and inculcated to the staff of the 
Morning and Evening “Sun.” For the 
first time a boy is assigned to pick up 
such scraps of paper. 


On the morning of Jan. 16 saw the 
finale of two of the most popular eating 
places of newspapermen for the last haif 
century or more. They are Haan’s and 
Moquin’s, the latter on Fulton street. 


A SYRACUSE LITTLE. 


Syracuse, Jan. 21. 

The establishment of a Little theatre 
here at an early date was forecast 
today when the Syracuse center of the 
Drama League of America announced 
the formation of a membership and 
business corporation. 

The corporations will have interested 
as incorporators and directors for the 
first year: Giles H. Stillwell, Pau’ M. 
Paine, Harry J. Hamlin, Mrs. James 
W. Pennock, Jr., Edward J. Tholens, 
Mrs. George N. Crouse, Prof. Horace 
A. Eaton. 


FILMING “THE STORM.” 


The filming of the technical side of 
“The Storm” at the 48th Street Thea- 
tre by Gaumont was a clever publicity 
stunt pulled by Louis Cline of the 
Proadhurst offices. 

The film runs about. 1,000 feet. It 
shows the stage crew erecting the for- 
est fire scene, with Mrs. Lillian Trimble 
Bradley instructing Helen MacKellar 
(now featured with the show), and 
other cast members. 

The picture shows the forest fire ef- 
fect in action. There are also flashes 
of Langdon McCormick, the author. 
The reel is released with Loew houses 
showing it first. 


FULTON’S MATINEES. 

The Fulton is to have a series of 
Shakespearean afternoons, starting in 
about two weeks, the presentations 
being given on off-matinee days. 
Frank McIntee, who put on similar 
affairs at the Cort last season, will be 
in charge. 

The casts will be made up from 
players now appearing in current at- 
tractions, although Julia Arthur and 
several others will also appear. The 
list includes Albert Bruning and Er- 
nest Glendining. There will be no Set- 
tings and, like formerly, simple hang- 
ings and only required furniture will 
be employed. 


CORT’S “SWEET STUFF.” 

The collaborators of “Listen, Les- 
ter” have finished a new show to be 
produced by Cort with Ada Mae 
Weeks in the lead. The piece is en- 
titled “Sweet Stuff.” 


SHOWS IN PHILLY. . 


Philadelphia, Jan. 21. 

With the exception of “The Hottentot,” 
the new comedy William Collier pre- 
sented at the Broad to a capacity house, 
the legitimate theatres were hit har 
by the heavy snowstorm Monday and 
business was away off all over town. 
Even the vaudeville and picture houses 
an a effect of the first real wintry 
n 

Collier scored solidly in his new piece 
but it is of light texture and will need 
oe individual strength of the star to put 

over. 

Raymond Hitchcock, in his latest ver- 
sion of “Hitchy Koo,” drew a fairly well 
filled house at the Forrest. Hitchy’s 
previous appearance here was a gigantic 
frost and this is expected to work 
against his present vehicle, although the 
press comments on the opening were 
more favorable than on his former visit. 

“3 Wise Fools” remains at*the Garrick 
where it is doing fine business and has 
scored one of the comedy hits of the 
season. It is to remain two more weeks. 

The Philadelphia has John Drew in his 
new piece, “The Cat-Bird,” which had 
its premiere last week. With the limited 
capacity of 350, the theatre is not hard 
to fill. It is a question what Drew will 
do with this engagement as he has never 
appeared here outside of the Broad, a 
strictly class house. It is generally un- 
derstood that May Irwin was not at all 
ee with her engagement at the 

hiladelphia, formerly the Little theatre. 

Alice Brady in “Forever After” was 
the only new Shubert attraction, and the 
piece got a nice start at the Lyric. Press 
comments were favorable. 

“Nothing But Love” is in its last two 
weeks at the Shubert. The business had 
been only fairly good, but the piece has 
caused favorable talk. 

“The Rose of China” is doing fair busi- 
ness at the Chestnut Street opera house, 
big week-end business holding up the 
receipts. The same is said of Florence 
Moore’s engagement at the Adelphi in 
“Breakfast In Bed.” Miss Moore has a 
big following here and they are support- 
ing her nobly. She will probably re- 
main two or three weeks longer. .« 

“Pollyanna” is at the Walnut at popu- 
lar prices and has been doing fairly well. 
“The Gumps” comes next week. 


EDDIE CLARK’S OWN SHOW. 


A new play with music, “Little Miss 
Charity,” went into rehearsal this week 
and will open at Hartford, Feb. 23. The 
piece was written and will be staged 
by Eddie Clark, who is producing it on 
his own, the score coming from S. R. 
Henry and D. Savin. 

In the cast are Lucy Weston, Anne 
Sands, Harriet Burt, Wm. G. Robbins, 
aoe Hogue, Gwendolyn Roland, Ben 

ells. 


“PASSION FLOWER” EXTENDED. 


An extension of two weeks in addi- 
tion to the contracted four has been 
granted “The Passion Flower,” at the 
Greenwich Village theatre. In the 
event that the new production of “The 
Greenwich Village Follies” is not ready 
by that time, this show having con- 
tracted for the downtown house be- 
fore, Richard Herndon, representing 
the Nance O’Neil Company, declared 
that another two weeks might be 
available at the same playhouse. 

With the conclusion of its run there, 
it is contemplated bringing “The Pas- 
sion Flower” to the Theatre Parisienne 
‘Belmont). By that time the 20- 
week season of the French players 
will have expired, leaving the theatre 
vacant. 


Hammerstein Waives on Title. 


Arthur Hammerstein has renounced 
any rights that he might have to the 
title “Arabian Nighties” in favor of 
A. H. Woods, who announced that as 
the title of a new farce by Crane Wil- 
bur some time ago. When the Ham- 
merstein office was informed Woods 
had already announced the title they 
withdrew. 


Brady Repeating Road Dates. 
“Man and Woman,” co-starring 


Mary Nash and Holbrook Blinn, while 
waiting for a theatre to come into 
New York is repeating at the theatres 
which it has played. 


SCHANBERGER BUYS ALBAUGH’S. 


Baltimore, Jan. 21. 

Frederick C. Schanberger, manager 
of the Maryland, it was announced to- 
day, has purchased Albaugh’s, formerly 
the Lyceum, on North Charles street. 
It was believed at first that this deal 
was put through at the instance of the 
Shuberts, who are said to have long 
desired another theatre in~town, but 
this was denied later by Mr. Schan- 
berger who said that at, the time of 
purchase the Shuberts were unaware of 
the deal. Mr. Schanberger was out of 
town and inquiry at the Maryland 
elicited the information that he was 
not yet ready to make a statement. 
That the sale will not affect the pres- 
ent management of Albaugh’s for the 
balance of the season is taken for 
granted and bookings already made 
there will be carried out. Albaugh’s is 
owned by the Albaugh estate and is un- 
der the management of F. E. Hender- 
son of Jersey City. John W. Albaugh 
took over the building in 1890 and 
practically rebuilt it. He.managed the 
house for eight years and since then it 
has been leased. 


SHOWS IN SAN FRANCISCO. 

Alcazar—“The Matinee Hero” 
(stock), with Fay Courtenay and Clay 
Clement. 

Casino—Will King Co. (35th week) 
and A.-H. Vaudeville. 

Curran—“The Bird of Paradise,” with 
Florence Rockwell (first week). 

Columbia—Mitzi in “Head Over 
Heels” (first week). 

Majestic—Stock. 

Maitland Playhouse—‘You 
Can Tell” (stock). 

Princess—Bert Levey Vaudeville. 

Savoy—“Twin Beds” with Josephine 
Saxe (second week). 

Wigwam—A.-H. Vaudeville. 


SHOWS IN NEW ORLEANS. 
New Orleans, Jan. 21. 
Standing room gréeted “The Rain- 
bow Girl” upon its opening at the Tu- 
lane Sunday, with capacity assured for 
the entire week. 
Billy B. Van and Sydney Green- 
street divided the comedy honors. The 
latter is especially well liked here. 


Never 


The action has been speeded since. 


the show left New York and Van is 
ad libbing a mass of hokum that strikes 
responsively. 

“The Rainbow Girl” makes capital 
entertainment for the Southern trail 
right now. 


STOCKS. 


Comstock & Gest have turned over 
“The Five Million” to the American 
Play Co. for stock. 

Gerald F. Bacon, formerly with San- 
ger & Jordan, is going into the play 
brokerage business on his own. 

“Going Up” closes its season in Bing- 
hampton, N. Y., in a fortnight. 


“BETTER ’OLE” CLOSING. 

The original company of “The Bet- 
ter “Ole,” now playing around New 
York (subway time) is due to close in 
about two more weeks. 


No Bookings for Winner. 

The closing last week of “Tea for 
Three,” with Charlotte Walker star- 
ring, was unusual. The show netted 
$20,000 in profits from Oct. 3 until it 
stopped. 

The reason given for its withdrawal 
was that no consecutive bookings were 
obtainable. 


Louis Mann on Return Dates. 

Louis Mann in “Friendly Enemies” 
is playing a return engagement over 
the Subway time, at the Bronx opera 
house this week. 

When Mr. Mann returned to Balti- 
more, he did $4,000 over the first en- 
gagement. Next week he is at the 
Teller, Brooklyn. 


“GRASS WIDOW” STRANDS. 
Newark, O., Jan. 21. 
“The Grass Widow,” a musical com- 
edy which was taken over by Thomas 
Stark two weeks ago, stranded here - 
last night after playing an engagement 
at the Auditorium. According to mem- 
bers of the company the management 
has been behind in salaries for sev- 
eral weeks and last night the players 
refused to go further without money. 
Several of the members of the com- 


pany are without funds and the Actors’ 
Equity Association in New York has 
been notified in the belief it will help 
them to return to Broadway. 


Madison Corey stated Wednesday 
he had disposed of his interest in “The 
Grass Widow” to Thomas Stark, who 
was his partner several weeks ago. He 
had just heard of the company being 
closed in Newark. Stark when he took 
over the show assured Corey he would 
be able to swing it stating he had the 
backing of his relatives in Michigan. 

The Three O’Connor Sisters were re- 
ported to have joined the show at 
Zanesville, O., two days before it 
closed. 


DEATHS. 
Reginald DeKoven. 


Reginald DeKoven died Jan. 16 of 
apoplexy at the home of Mrs. Josepn 
Fish, of Chicago, where he had been 
attending dinner with friends. The 
deceased was born at Middletown, 
Conn., April 3, 1861. His~musical educa- 
tion was gained in several Continental 
schools, notably Stuttgart, Vienna and 
Paris. Mr. De Koven began the com- 
position of light operas in 1890 when 
he produced his greatest success, “Rob- 
in Hood.” Among his other musical 
comedies cordially received were “The 
Fencing Master,” “Rob Roy,” “The 
Red Feather,” “The Highwayman,” 
“Foxy Quiller,” “The Three Dragoons,” 
“Broadway to Tokio,” “The Showman,” 
“Little Dutchess,” “Beauty Spot,” “Man 
in the Moon,” “The Knickerbockers,” 
“Papa’s Wife,” “Happyland,” “Tzigane.” 
Among the grand operas composed by 
him were “Rip Van Winkle” and “Can- 
terbury Pilgrims.” The deceased was 
the founder and conductor of the 
Washington Symphony Orchestra and 
served at various times as musical critic 
on many newspapers. 


Adelina Lloret. 


Adelina Lloret, a ballet dancer, re- 
cently of “Happy Days” at the Hippo- 
drome, died suddenly at Bellevue hos- 
pital, New York, Jan. 14. Miss Lloret 
had left the show several days before. 
On the day of her death she called at 
the Hippodrome desiring to rejoin. 
After waiting in R. H. Burnside’s office 
for several hours she walked around 
to the stage entrance and there toppled 
over. She failed to regain conscious- 
ness at Bellevue and died that night. 
An autospy was ordered, wood-alcohol 
poisoning being suspected. Miss Lloret 
was known to be plentifully supplied 
with money and during the liberty 
loans drives bought several $1000 
bonds. She was married to a well to 
do non-professional. 


Carol Orr. 
_ Carol Orr died Jan. 19 after a linger- 
ing illness in her apartment at the 


George Washington Hotel. The de- 
ceased was 27 years of age and had 
been on the stage since she was 17. 
Miss Orr’s first appearance was with 
Sam Bernard in the “Girl from Kay’s.” 
She later appeared in a numBer of Shu- 
bert productions. 


The mother of Morris S., Gus S., 
Mayer and Leon Schlesinger died Jan. 
20 at her home in New York, in her 
80th year. 
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TILLY OF BLOOMSBURY. | 


Washington, D. C., Jan. 21. 
The Mainwarings 


Abel Mainwaring........George Giddens 
Lady Marian Mainwaring.....Mrs. Ed. Gurney 
Richard Mainwaring.....Lyonnel Watts 
Sylvia Mainwaring..........Yetla Nicoll 
The Welwyns 
Lucius Welwyn.........Lawrence Grant 
Mrs. Welwyn..............-Nellie Hodson 
Tilly Welwyn..........Eva LeGallienne 
Amelia Welwyn............Blythe Daly 
Percy Welwyn............Frank Hector 
Grandma Banks.............Alice Esden 
Members of Other Families 
Miss Constance Damer....Gypsy O’Brien 
The Rev. Adrian Rylands.....Kdward Foster 
Mr. Milroy..............-Arthur Metcalfe 
Mr. Mehta Ram...........Cecil Cameron 
Mr. John. Pumpherston...William Moore 
Mr. Samuel Stillbottle......0. P. Heggie 


This latest English importation, pre- 
sented Sunday at Poli’s for its. first 
American showing by A. H. Woods, in 
arrangement with Grossmith & Lauril- 
lard, is mighty entertaining and has 
brought to the.modern stage one char- 
acter, which was wonderfully well played by 
the exceptionally clever O. P. Heggie, 
that is reminiscent of Dickens, but still 
cannot be said to be stolen from the 
works of that author. 

The p®ay is very diverting and brought 
forth laugh after laugh and is, if its 
reception can be taken as a criterion, 
going to be as equally successful in this 
country as it has been in England. The 
cast assembled contains many of the original 
English players to which have been added 
two American actresses, Eva LeGallienne 
and Gypsy O’Brien. Miss LeGailienne 
proved particularly effective in the lead- 
ing role, and although Miss O’Brien’s op- 
portunities were limited she purely did 
make the best of them. 

The story, an old one, has to do with 
the love of a man of the “upper class” 
for one of no “élass” at all, this phase 
may have presented insurmountable bar- 
riers to the English audiences but in 
this country, it didn‘t seem to worry 
any out front because it must be ad- 
mitted the plot doesn’t cause any deep 
thought as to its ultimate outcome, al- 
though Ian Hay, the author has pre- 
sented it with excellently drawn char- 
acters and brilliant dialog. 

The girl comes from a family wherein 
the, father was once a “Fellow” of an 
English University, but through lack of 
character and the privilege of having 
a wife that would work and care for 
him, has become a drifter. The boy is 
of a family whose resources are un- 
bounded, with a stern mother who runs 
the household and insists on “class” 
always and ever. 

The girl is taken to the home of the 
boy, her attempts to decéive his parents 
=s to her origin are all brought to 
naught in spite of the pretense of her 
family to help carry but the deception 
when the mother of the boy returns her 
visit. It is in this act that Mr. Heggie 
brings us Samuel Stillbottle in the guise 
of a representative of the law who has 
come to take possession of the girl's 
home because father had bought some 
17 pounds worth of champagne which 
he had not paid for. 

Mr. Stillbottle is pressed into service 
to act as the old family butler, and 
without burlesqueing, with many a well 
placed glance or movement of the hand 
Mr. Heggie created a character, that had 
he not already occupied a place at the 
head of the profession would have plated 
him there. 

The ultimate working out of the story 
is cleverly brought about and the boy 
gets the girl and all ends happily, and 
lan Hay’s first effort at play writing 
proved successful. 

In addition to the three members of 


the splendid cast already mentioned 
words of commendation are due Frank 
Hector as the girl’s brother, Percy, he 


presenting a study of an English clerk 
from a department store, both loud and 
uncouth, that was heartily enjoyed, his 
make-up being particularly good. Lawrence 
Grant as the girl’s father, George Gid- 
dens as the boy’s father, gave exceilent 
performances as did Lyannel Watts as 
the son, who, although having many 
unnatural and stilted lines, makes suc- 
cess in making human, but, who ought 
to get some modern clothes. He'll be 
criticised for this if he doesn’t make 
the change. Alice Esden and Blythe 
Daly as the grandmother and mother of 
the girl, respectively scored with their 
clever performances. 

_ The piece has been 
Brooke, it being an 
Hay’s novel 


staged by E. H. 
adaption of Major 
“Happy-Go-Lucky.” 
Meakin. 


AS YOU WERE. 


Baltimore, Jan. 21. 


Ruth Donnelly 
Pinkie are Virginia Watson 
Wolfie Waffelstein......... Sam Bernard 
Professor Filbert.......... Frank Mayne 


One of the most notable premieres of 
this season packed the Auditorium Mon- 
day night when E. Ray Goetz presented 
Sam Bernard and Irene Bordoni in “As 


You Were,” a fantastic revue by Arthur 
Wimperts, adapted from Rip’s “Plus Ca 
Change.” The music is by Herman 
Darewski. This was without doubt the 
most enjoyable first night of any this 
season’s tryouts. The show is heading 
for New York, and should remain there 
as a big hit for a long while. 

Irene Bordoni is more fascinating than 
ever and has a wonderful opportunity to 
display her talents and herself in general 
in the many and varied roles and cos- 
tumes that fall to her lot in the course of 
the two acts and five. scenes. She is es- 
pecially charming in the scene when as 
Cleopatra she vamps Sam Bernard out of 
everything he owns. 

As Wolfie Waffelstein, a _prosperous 
baker with a particularly charming 
young wife, whose main object appar- 
ently is to see how quickly she can spend 
what Wolfie makes, Sam Bernard is at 
his funniest. Miss Bordoni as Gervaise, 
the wife, is enough to turn any man’s 
head, and it is small wonder that Wolfie 
should be jealous when, after wheedling 
$500 from him and lulling him to sleep 
with a soothing little.song, “If You Could 
Care for Me,” he suddenly wakes to see 
her hand over the money to a particu- 
larly obnoxious young man—obnoxious, 
that is, to Wolfie. Convinced that Ger- 
vaise has ceased to love him and has 
fallen for the charms of Ki Ki, whom he 
describes as an “interior desecrator,” 
Wolfie seems some means of getting 
away from his troubles. At an opportune 
moment Professor Filbert, a _ scientist, 
arrives and endeavors to secure the rich 
baker’s backing for a wonderful dis- 
covery. He holds a box of pills, one of 
which he assures Wolfie will carry him 
wherever he may choose to go far into 
the past. Wolfie takes a chance, and his 
experiences are extraordinary to say the 
least, 

The play is in two acts and five scenes. 
The first scene shows the home of the 
Waffelsteins in Westchester in A. D, 1920, 
whence Wolfie is transported to the royal 
gardens at Versailles, A. D. 1680, where 
he meets and admires Ninon De L’Enclos. 
He has about made up his mind to spend 
the remainder of his life there, when 
after securing a large sum of money 
from him Ninon arouses his suspicion by 
singing the same song his wife had sung 
on a similar occasion, and it making him 
drowsy as usual wakes to find his money 
passing into the hands of Louis, Caompte 
de Belamy. Finding himself once more 
fooled, he promptly takes another pill 
this time being transported to the time of 
Cleopatra. Here much the same experi- 
ence awaits him, and still more disgusted, 
he once more takes a pill and lands in 
ancient Greece to receive the same treat- 
ment from Helen of Troy, who wheediles 
money from him for the use of Paris. 
Once more he-journeys On, this time to 
the forest primeval, where he sees the 
prehistoric wife deceiving her prehistoric 
husband. So he takes the last pill with 
the command, “Home, James,” 

The scenes vie with each other for 
beauty. It would be hard to discriminate 
between any, although the scene ‘fon the 
deck of Cleopatra’s barge” appeared to 
be the favorite the opening night. He 
chorus, too, leaves nothing to be desired 
either in face or form, and they wear 
some rather striking and daring cos- 
tumes excellently. There are manv musi- 
cal numbers and specialty dances which 
are attractive. The most worthy of 
mention being the dance in the Egyptian 
geene by Miss Severn. Some of the songs 
are headed straight for the victrolas, and 
all in all it is a top notch show and one 
that can ill attord to be missed. 

O’Toole. 


TRIMMED IN SCARLET. 


Washington, D. C., Jan. 21. 

Maxine Elliott returned with a new 
play Monday at the Shubert. Belasco, 
just as beautiful as ever and the envy 
of all the contingent of women in the 
exceptionally large and: brilliant audi- 
ence. Miss Elliott has a good role for 
her reappearance, but she has not a good 
y in “Trimmed In Scarlet.” 

It relates to all the old time heroics 
of the mother with a scarlet reputation 
who deserted her boy and who, after 
years of wandering in Europe, returns 
to her girlhood home, which incidentally 
is New York. One is given the impres- 
sion that the place of returning is a 
smaii viliage and that her reputation in 
Europe would make a ripple in the met- 
ropolis. 

Miss Elliott has surrounded 
with a splendid cast all playing 
For instance there is Lumsden 
playing the old time lover who 
believe the stories and offers his heart 
and small income to her. Also Albert 
Grau, always delightful, in a comedy role 
of a brief few moments in the first act, 
Mrs. Katherine Stewart appearing 
briefly the opening act. 

Cordelia, who for a whimsical 
not made apparent, is calling 
Mrs. Prudence, has been in Europe for 
some 20 years, having run away from 
her husband and baby boy and had dur- 
ing the past years appeared at the vari- 
ous capitals on the continent with many 
different men. Her old lover, Reve, how- 
ever believes in her, although she re- 
fused him to take the man with money. 
She states she only has the name but 
not the game, but stili she doesn’t state 


herself 

bits. 
Hare, 
doesn't 


also n 
reason 
herself 
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how she lived all those years in Europe. 
Her boy, who has been paying black- 
mailers hush money when they threat- 
ened to publish stories concerning his 
mother, comes to her with the story of 
his embezzlement of his firm’s money 
to pay the biackmailers. She tells him 
she has no money but’can pawn her only 
good diamond ring for some $2,000, 
which won't help the boy as he is in bad 
for $16,000. 

To prove to Revere the woman he pro- 
poses marrying is scarlet, Knight, who 
is also the employer of the boy, goes to 
her apartment and offers her anything 
she wants. The chance to help her boy 
happened just as she had finished a little 
prayer. 

She gets the money from Knight, who 
after giving her the check tells her of 
the plot to prove to her lover her in- 
sincerity, only to return the next morn- 
ing to learn why she took the money 
and then to destroy the check, the evi- 
dence which he intended using to prove 
his contention to his friend Revere. 

The part Miss Elliott has chosen gives 
her all sorts of opportunities, but there 
‘is no play to back up that part, in fact 
the audience could not restrain their 
laughter at many points because of the 
strained situations. 

Lillian Hurtbut is credited with the 
authoriship while who is presenting the 
piece is not stated on the program. Miss 
Elliott may personally draw in the met- 
ropolis, but the play is weak and unfit. 
weak and unfit. Meakin. 


TICK-TACK-TOE. 


Syracuse, N. Y., Jan. 21. 

Its debut postponed from Tuesday to 
Thursday, the Herman Timberg melange 
of dancing and music proved well worth 
waiting for when finally born at the 
Wieting opera house here last week. 
Possessing all the essentials and giving 
evidence of very few non-essentials, 
“Tick-Tack-Toe,” the fourth or fifth 
name selected for the show, bids fair to 
find a place near the top of the list of 
the season’s revues, once it hits its real 
pace. 

It should not take very long for the 
show to do that.. As presented on its 
“first night,” the revue was mighty near 
perfect. If there’s any real ground for 
adverse comment, it must be centered 
upon the production's length. With one 
scene cut out entirely, and some of the 
numbers eliminated, the first perform- 
ance ran until 11:10. For a road show 
in these parts, that’s 20 minutes too long. 

Yet there was no let up in the audi- 
ence’s interest despite all this. “Tick- 
Tack-Toe” is replete with surprises; the 
folks down in front are kept on their 
toes throughout the revue. The peak 
in the novelties is reached when the 
chorus girls as manicures come down 
into the audience and manicure nails of 
those who look especially ®usceptible 
and are good blushes, 

The accent is on the toe in “Tick- 
Tack-Toe,” for the revue is above all 
things else a dancing show. Apparently 
when Herman was casting his produc- 
tion he selected dancers first; if there's 
a person in the company who cannot do 
a dancing specialty, the fault is not Her- 
man's. Timberg and his violin command 
quite a bit of the spotlight, but Jay 
Gould.and Flo Lewis force him to share 
the glare. 

Miss Lewis is a find and as much a 
novelty as the manicure stunt. Her voice 
is squeaky, and at first it grates, but— 


and there’s a but—before very many 
minutes, that voice and Flo’s red hair 
have you fascinated. Personality—Flo’s 
full of that rare quality. 

Delphine Daughn, Eddie Frankel, 
Billy and Laura Dreyer, Hattie Darling 
and Dora Hilton are just a few of the 


others who demand your whoie-hearted 
attention with their specialties, the dance 
predeminating. Of the company num- 
bers, the game of checkers played with 
chorines stands out the best. 

In short, “Tick-Tack-Toe” is a tip-top 
revue, mostly piquant, very lively, with 
enough novelties to attract attention and 
then sufficient clever people to hold the 
interest after it is attracted. 

Incidentally, the Timberg 
Co. has spent some $26,000 on 
the production. The result 

No, there’s no plot. 
necessary. 

The program 
large. Watson 


Producing 
dress for 
looks it. 
Neither is one 
list of credits 
Barratt 


is rather 
designed the 


stage settings, with the Shubert Studio 
executing them The costumes are by 
the Mode Costume Co. and the Behrens 
Costume Co., from designs by Homer 
Conant. The furnishings are by Nat 
Lewis and the shoes by the Packard 
Shoe Co. William A. Krauth is the 
musical director, and his task is not an 
€asy one, for there are 18 numbers in 


the first act and eight in the second. 
The revue opened to excellent business 
despite a severe storm, and business con- 
tinued big throughout the engagement, 
in the face of adverse weather condi- 
tions. From this city, the production 
goes to Toronto. It is destined for New 
York when it can be placed. Bahn. 


THE GREAT ILLUSION. 


Washington, D. C., Jan. 21. — 
Rose Smith.........Gertrude Vanderbilt 
Marcel Mirbeau.........Georges Flateau 


An Assistant............Fanny Albright 
Wicks................Frederick Graham 
Jessica Wayne...............-Gail Kane 


Montague (Monty) Gray.Ernest Lambart 
Allenby 


Ringing true to form, A. H. Woods 
presented another of the suggestive com- 
edies for its first showing Monday at the 
Shubert-Garrick and in it we have an- 
other “The Great Lover,” but this time 
the lover is a vaudevillian, a magician, 
and his assurance of his powers at love 
making and his “methods” make a fairly 
diverting evening for the theatre-goer, 
or rather the sophisticated theatre-goer, 
because “Marcel the Great’ is “a fast 
worker” and a clever one, 

The play opens in a vaudeville theatre, 
which scene eee could be done 
away.with, wherein Marcel presents his 
act, followed by a song and dance num- 
her by a French girl bliled as Rose Marie 
de la Valiere who is really Rose Smith 
of Jersey City. Marcel wants Rose, has 
her come to his dressing room to talk of 
her “career,” but Rose is too “wise” for 
him, and their little meeting is inter- 
upted by the appearance of Mrs. Wayne 
and Monty, who has been to the theatre 
four times during the week to see Mar- 
cel’s performance. She is in a stage box 


Se the vaudeville portion of the 
play. 
Mrs. Wayne arranges for Marcel to 


give a private performance at her home, 
which Marcel knows will just consist 
of the company and himself and he tells 
his valet, excellently played by Frederick 
Graham, to bring his morning clothes to 
him at her home at eleven o'clock in the 
morning. 

The efforts of Mrs. Wayne to get rid 
of Monty are most amusing. She is finally 
successiul, Marcel passing him on the 
opposite elevator on the way to her 
apartment. Marcel comes, and Mrs, 
Wayne, when he is showing her one of 
his card tricks, tells him she makes him 
so nervous and requests him to.kiss her, 
which Marcel does, and then he makes 
the blunder of telling her of his con- 
fidence in himself to the extent that he 
knew of her plan. She is angered, te 
realizes his mistake and then by the 
glow of soft lights he tells her of the 
world’s journey they will take together, 
Russia with its beauties, Japan with its 
soft morning light, etc., etc. and the 
curtain falls with her in his arms. 

But by the morning Russia is “cold” and 
to quote Marcel “you're liable to have an 
ear or nose frozen off,”’ and Japan, that’s 
off, too. Little Rose Smith, whom Marcel 
had met when a girl of 16 in Jersey City, 
comes to return Mrs. Wayne's pocket- 
book and Marcel leaves with her to 
evidently live out a drab existence as 
man and wife in: the two-a-day, 

The piay is programed as a free adap- 
tation from the French of Sacha Guitry 
by Avery Hopwood and gives to Georges 
Flateau a part that comés close to being 
a monolog for him. But how beautifully 
1e reads it, and what an artist he is, 
and it must be admitted that a great 
measure of the success that will come to 
the play will be,due to his efforts. Gail 
Kane as Mrs. Wayne looks too hard. 
True, the part should convey the woman 
of the world; but Miss Kane doesn’t look 
as if the tales of romance would carry 
her away very far. 

Ernest Lambert as an English Johnny, 
Montague (Monty) Gray, gives a splendid 
performance and coupled with Mr. Gra- 
ham furnished the comedy relief within 
the comdey. A word of praise is due 
Gertrude Vanderbile, whose work was 
excellent as Rose Smith after you forgot 
about her song and dance in the open- 
ing vaudeville scene. Edythe Allenby 
Sives a splendid dialect study as Mag- 
gie, the Irish maid. 

The piece was staged by Edgar Selwyn 
and is presented by him in conjunction 
with A. H. Woods by an arrangement 
with C. B. Cochran. The settings are 
excellently chosen, the lighting effect be- 
ing particularly pleasing, Meakin. 


SHAVINGS. 


Atlantic City, Jan. 20. 

“Shavings” is a new comedy compiled 
by Pauline Phelps and Marion Short from 
tne novel ot Joe C, Lincoln.* It is de- 
scribed as a Cape Cod story, but folk 
familiar with the Massachusetts locale 
declare it minus the salty flavor. But 
as a comedy they are equally agreed on 
its coming success. As revealed at the 
Apollo Monday by Henry W. Savage it 
peeved an exceptionally meritorius art- 
cle, 

“Shavings,” the decadent central char- 
acter played by Henry Beresford, proved 
a strong, splendidly executed portrayal. 

The play is a lovable little story that 
does not tax.*“Shavings” is simply de- 
lightful. In the last scene Beresford finds 
himself in a masterly, skilled execution 
of the renegade character he portrays. 
Here is a man who never finds happi- 
ness for himself, yet constantly give it 
to others. 

James Bradbury has a fine character 
in Captain Hunniwell, Charles Dow Clark 
uses his abilities always to advantage. 
Vivian Tobin is there in a youthful role, 
Lillian Roth, child actress, made an in- 
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delible place in that class with Clara little comedy by Frances Nordstrom, and 


Mooras and George Neville and many 
others in the cast, 
_. “Shavings” seems destined for 4 
lengthy prosperity if its local reception 
Schewer. 


PIETRO. 


(Characters in the Prolog) 
The Court Interpreter......J. T. Chailee 
The Bailiff..............Walter F. Scott 
Smiley 
Keith Oliphant........,Thurlow Bergen 
The Jail Matron......++.. Madalyn Kent 
The Blizabeth 
Pietro Barbano.............Otis Skinner 
(Characters in the Play) 
Peter Barban...............Otis Skinner 
Alfred Peyton............0. B. Clarence 
Keith Oliphant.........Thurlow Bergen 
Keith Oliphant, Jr.........Robert Ames 
Padre Michetti.......... Clarence Bellair 
Jarrold...... ...George Harcourt 

It can readily be understood how an 
actor of “the old school,” accustomed to 
scoring with audiences for a generation 
as has Otis Skinner, would be prone to 
accept a play like “Pietro,” his present 
vehicle, which opened Monday night at 
the Criterion. It can also be understood 
how an actor of the “modern school” 
would have rejected it on the ground 
that the piece is trite and old-fashioned. 

Although Mr. Skinenr might be par- 
doned for seeing in the piece many beau- 
ties not visible to others, from the fact 
that one of the authors was his wife. 
Perfectly natural and commendable. 

“Pietro,” by Maud Skinner and Jules 
*‘Eckert Goodman, is a play in three acts 
and a prolog. The action of the prolog 
takes place in a courthouse in a small 
town in Pennsylvania 18 years prior to 
the opening of the play. An Italian lab- 
orer is on trial for the murder of his 
wife. He admitted having quarreled 
with her and later was discovered, un- 
conscious, grasping a bloody knife, but 
the woman is missing. His story is that, 
maddened by his wife’s attack on his 
dog and baby daughter, he had seized 
the knife from her and struck at her 
and knows nothing more. The jury ac- 
quits him and he goes off with the baby 
in his arms. 

All of which promises a great deal, 
but when the curtain descends on the 
prolog and the lights are raised in the 
auditorium to permit a second look at 
the program, and you find the name of 
the district attorney in the cast of the 
play proper, you know at once that the 
aforesaid district attorney is the hero's 
nemesis who will threaten to reveal the 
dark spot in his life. 

There is just a little twist te the old 
style ten, twenty and thiry melodramas 
of old. Instead of the wife showing up 
at the moment the hero is about to wed 
another, in this instance she comes for- 
ward when the hero’s daughter, now 
grown up, is to wed none other than the 
son of the former district attorney. The 
latter comes upon the scene in approved 
old-style kid gloves, wifh a cane and a 
frown, but with a modern soft hat to re- 
place the conventional silk-hatted vil- 
lain. 

But to return to Mr. Skinner’s prob- 
able reasan for accepting the play, even 
eliminating the probable conjugal pro- 
judice for the work. It is a play replete 
with long rhetorical speeches, not such 
as weuld be uttered by an Italian immi- 
grant who had grown rich very much as 
did Dumas’ “Monte Cristo,” but such as 
would appeal to a magnificent “reader” 
such as Skinner is acknowledged to be. 


eee ee eee 


At the risk of calling down upon one’s 
head a volley of vituperative abuse for 
daring to criticize the acting of so great 
a public idol, it is presumed to state that 


characterization of the 
“wop” with a hidden past was unnatur- 
ally jocund and flamboyant, lacking in 
poise or repression. He played it very 
much in the romantic key as he did 
Hadi, the begger, in “Kismet’’—with the 
rollicking, devil-may-care spirit, 


Mr. Skinner's 


same 
and with a dialect that might. be any- 
thing. The easy, graceful gait and ges- 


tures which stand him in stich good 
stead when portraying romantic roles of 
the swashbuckling variety, were utilized 


when he should have characterized an 
Italian immigrant as slouchy and lack- 
ing in the airs and graces of a man born 
to the purple. 

In fact, the whole thing is wrong from 
start to finish—even the star for once 

Jolo. 
THE RUINED LADY. 

Dorothy Mortimer........... Leila Frost 
Dallis Mortimer ....... Richard Farrell 
Terrence freeman Wood 
Mrs. Potts-Thompson....Caroline Locke 
Olive Gresham........ Carlotta Monterey 
Mayenne Breslin ..........May Hopkins 


Grace George arrived at the playhouse 
Jan. 19 in “The Ruined Lady,” a bright 


the best commercial vehicle this hard-to- 
fit star has had since “A Woman's Way.” 
The presentation was made by William 
A. Brady, and the settings by Robert 
Tittle McKee were so thoroughly pleas- 
ing they drew spontaneous applause. 
Miss George’s oOWn washed-and-ironed 
methods of presenting dramatic points 
were well supplemented by a cast in 
which Richard Farrell, Freeman Wood 
and Carlotta Monterey, vivacious as a 
Summer flirtation, were especially effect- 
ive. It is unfair to pick out for men- 
tion a cast so uniformly good, but the 
two-young men made adolescence very 
weal and that’s no cinch dramatically. 

Considered as a comedy, this vehicle’s 
chief departure from novelty consists 
in its vague resemblance to “On the 

- Hiring Line.” The latter progressed 
more , naturally, but perhaps, Miss 
George’s comedy will appeal even more 
to women and so remain with us 
longer. Both shows are alive with bright 
lines, but the Nordstrom effort has more 
pathos in it and so strikes nearer the 
heart. After all, rousing a husband is 
less appealing as a show-piece than get- 
ting one who has been engaged so long 
he takes you for granted. 

That is the way Bill regarded Ann. 
Because she had her brother's orphaned 
children to care for, Ann postponed 
marrying Bill until he took the post- 
ponement for certain and they became 
‘triends.’ Desperate, she takes Olive 
Gresham’s advice and compromises her- 
self with him. This business uses up 
the second act which ends when the 
kids come bouncing in with their chorus 
siris of whom the inimitable May Hop- 
kins was one. The other was a cutie 

n in 

These two girls get talking. One tell 
the other she hasn't anything “to think 
with” whereupon th. southern lady ‘Te- 
sponds in type. “You go to hejl,” she 
remarks and grabs May by the hair. 
Down comes Bill. In comes Aun. Up 
Speaks the adotescent nephew. “You've 
S0t to marry the girl” (meaning Ann) 
he cries and then is sent packing to get 
the cuties back to Brookiyn; While he 
is gone, Olive comes in and refuses to 
believe that the situation in which Ann 
and Bill find themseives is innocent. 

it is, and there’ lies the opportunity 
for comedy. Miss Nordstrom has de- 
veloped it in workmanlike fashion, but 
there is nothing above the finely work- 
manlike in her handling of the idea. Miss 
George herself also seems to suffer from 
the heat of the commercial theatre. Fine 
artist that she is, she has had the ap- 
Piause of the discriminating, but if she 
be depressed let her consider Laura Hope 
Crews whose method so much resembies 
hers, who looks so like her. The latter 
has gone her way because she could 
not dress the part. This Miss George 
does to even a young man’s taste from 
the simple biue frock in the first act 
to the boudoir gown over her “nightie.” 


Leed. 
MAMMA’S AFFAIRS. 
Tommy Hopper............. Little Billy 
Henry Marchant....... George Le Guere 
Eve Orrin..+.... lda St. Leon 
Mrs. Marchant....... Katherine Kaelred 
Dr. Brent Janson... ...... Robert Edeson 


The, Little Theatre reopened Monday 
night after almost a year of darkness. 
The house at present is under the sole 
management of Oliver Morosco, who has 
it under a lease from the owner, Win- 
throp Ames. In the time that the house 
has been closed it has been remodeled, 
a balcony added and the Seating ca- 
pacity increased from 299 to 518. 

Oliver Morosco chose to inaugurate 
his regime as lessee of the house with 
a play of his own producing, and se- 
lected the three-act comedy, ‘“Mamma’s 
Affairs,” by Rachel Barton Butler, which 
is the Harvard Prize Play, for the open- 
ing of the season 1919-20. 

Miss Butler is a new playwright to 
Broadway, for that matter perhaps new 
to any professional stage, but her in- 
itial offering shows she is going to be 
one of the playwrights that must be 
reckoned with in the future, providing, 
of course, her future writings hold to 
the pace that she sets in the first. 

“Mamma’s Affairs” is a corking com- 
edy and should attract business to the 
Little Theatre for a long time. The cast 
will account for that in as great a meas- 
ure as the play itself. The company 
really deserves the time worn line, “an 
all star cast,” for the seven characters 
necessary are played by a company in 


Which there are at least four persons 
who have starred in their own right. 
They are Amelia Bingham, Effie Shan- 
non, Katherine Kaelred and Robert 


Monday night added a fifth star, Ida 
St. Leon. Miss St. Leon is one of the 
very famous St. Leon family which has 
been starring in the circus ‘arena. She 
herself was a star child rider about 12 
years ago, later she anpeared in “Polly 
of the Circus,” in which Mabel Talia- 
ferro was starred, doing a riding act in 
the circus scene and understudying the 
star. After a season or so she was 
starred at the head of the show on tour, 
but Broadway never got a real chance 
to judge her until Monday night when 


at the end of the first act of “Mamma’s 
Affairs” she played a hysterical scene 
and practically walked away with the 
show. With that scene Miss St. Leon 
arrived and latter to clinch her success 
she played a scene in the second ana 
taen in the third act with equal 
strength. 

Miss Butler’s play is a comedy of New 
England life. There are three acts in 
three different scenes, but one set does 
duty for two, for the thrifty Morosca 
has managed to switch set doors in one 
of the scenes and used the same walls, 
“typically Morosco sets.” The first act 
opens in a suite in The Willows, a hotel 
in the hills of Massachusetts, with the 
arrival of the Orrins, mother and daugh- 
ter, and the Marchants, mother and son. 
The two women have been life long 
companions and their dearest wish is to 
have their offsprings wed. They have 
succeeded in bringing about an engage- 
ment. Mrs. Orrin is a ‘hyprochrondiac 
who has just about worn her daughter 
to a frazzle. Mrs. Marchant is a tragedy 
queen of gloom who is always looking 
for the worst to happen and who aids 
an@ abets all of the fancied illnesses of 
Mrs. Orrin. The daughter of the for- 
mer is a sweet girl who has devoted all 
her life to her mother and is just about 
ready to have a nervous breakdown be- 
cause of the constant demands made on 
her. The son of Mrs. Marchant is just 
one of those dear sweet boys who has 
been reared at mother’s apron strings, 
only Mrs. Marchant never wore an apron. 

There is wealth in both families and 
therefore doctors.who have pampered 
Mrs. Orrin have always been a success 
with her. Those who told here plainly 
that she was not suffering from any ills 
were immediately dismissed. On their 
arrival at the Willows, Dr. Janson is 
called in and he sizes up the situation 
and immediately orders a rest cure for 
the girl, insisting that her mother and 
her fiance and his mother be kept away 
from her for a month. 

He places her in care of his house- 
keeper as a nurse in one of the isolated 
parts of the hotel with the result that 
she recovers but also with the inevita- 
ble result that he falls in love with the 
girl and she with him. On the day 
prior to the date set for the wedding of 
the daughter to the son, the two mothers 
break into the girl’s room in the ab- 
sence of the doctor and the nurse. The 
mother stages one of her beautiful weep- 
ing willow scenes for the daughter and 
almost brings about the desired effect, 
that of breaking down the girl’s powez 
of resistence to these very scenes, which 
the doctor has been building her up 
against. 

The physician returns in time to save 
the day and the girl with a staged hys- 
terical scene drives them all from the 
room, recovering only when they have 
left her alone with the doctor. Then 
ae is the leve scene in which the two 

iss. 

The final act finds the doctor torn 
between two emotions, his professional 
side and the.dictates of his hedrt. The 
heart wins out but not until it and his 
mentality are given a severe jolt by the 
young lady. 

The manner in which the characters 
are played is simply superb. This goes 
for every membtr of the cast. Little 
Billy as a fresh bell-hop was exceedingly 
funny. George Le Guere as a character 
juvenile, although he is hardly expected 
to play anything but a dashing young 
hero, scored heavily, but he could not 
resist the temptation at the final cur- 
tain to remove the horn rimmed specs 
and throw his hair back from his fore- 
head. 

To Miss St. Leon more than a passing 
measure of praise is due. She was de- 
lightful, tremendous and_ exceedingly 
clever. An. actress of the youngér 
school “who held her own with even 
such experienced players as Miss Bing- 
ham, Miss Shannon and Miss Kaelred, 
which is something any ingenue should 
be mighty proud of There was in the 
applause of the second act a great meas- 
ure for her and even above the. cries of 
“author” there could be judged the hand 
thet was meant for this new player to 
Broadway. Miss Bingham’s little trick 
of waiting until all the others were 
on the stage to make her appearance 
while this applause tumult was in prog- 
ress did not overshadow Miss St. Leon’s 
hand when she led the others to-the 
stage. 

Miss Kaelred and Miss Shannon, play- 
ing opposite to each other through the 
major portion of the play, were excel- 
lent foils. Their types of beauty are so 
distinctive, their selection for the roles 
was a most happy one. Miss Bingham as 
the housekeeper-nurse held up the show 
with her reception in the second act. She 
gave a most interesting performance and 
her happy smile and manner lent much 
to the comedy element. Mr. Edeson's 
performance of the physician was a 
gem. 

The production was staged by Priestly 
Morrison for Mr. Morosco. 

The Little Theatre is a most delight- 
ful playhouse, its furnishing in mighty 
good taste and who ever laid out the 
seats deserves a vote of thanks, for it 
is possible to get to one’s seat without 
climbing into the laps of the others 
nearer the aisle. The house will be 
managed by Walter Morosco, represent- 
ing Oliver Morosco, and Clarence Gray 
is the house treasurer. Fred. 


. 


THE POWER OF DARKNESS. 


(From the Russian in English.) 
Akoulina ...........Marjorie Vonnegut 
Matryona ...............Helen Westley 
BRIM 
Mitrich ...............Erskine Sanford 
Neighbor......;.. ...Nell Hamilton 
Second Neighbor..... Grace Ade 
Driver ...............-Robert Donaldson 
Bridegroom ...............Walter Geer 
Matehmaker ............Harrison Dowd 
Police Officer............Richard Abbott 
Village Elder...............Milton Pope 
Guests at the wedding: Alice Keating, 

Djuna Barns, Dorothy Scott, Percy 
Shostac, Walter Walters. 


The immortal Tolstoy’s least acted 
play of a rather limited repertoire by 


eee 


this, Russia’s, most orthodox of novelists — 


and playwrights from the “far country” 
—‘“The Power of Darkness,” had jts pre- 
miere American performance in the 
English tongue at the Garrick Monday 
night. Its sponsors are the intrepid 
members of the Theatre Guild, Inc., 


marking their third offering in a series 
of six proposed “literary’’ productions. 
It is not, however, the first time that 
the play has been presented in America 
and, if memory serves, J. P. Adler pro- 
duced it in iddish for the first time 
some 14 years ago with scant success, 
reviving it from time to time in his 
extensive repertoire. 

As a play it has very little of the ac- 
tion that would tempt the ordinary pal- 
ate of the ordinary playgoer. It needs 
must appeal to those who have outgrown 
the characteristics, tricks and methods, 
new or old, of the living craftsmen. _It 
has rested on the bookshelves in the 
sanctuaries of many homes, read and 
unread, as the case may be. To go into 
the Garrick is to see these characters 
rise in their respective places out of so 
many bound pages and infuse a breath 
of life into a play concluding with the 
important message that “it is the soul 
of man that God wants.” 

By a peculiar streak of professional 
coincidence two men, father and son, 
have been intrusted with the burden of 
producing and enacting the chief role, 
respectively, for the uild. They are 
Emanuel Reicher and his son, Frank. 


The first has produced “The Power of 
Darkness,” that leaves little to be de- 
sired. It is no sinecure of a task after 
viewing the two scenes and their con- 
struction, lighting and minute attention 
to detail, to whom to give a certificate 
of efficiency as the greatest expert in 
staging in America—Belasco or Reicher. 
But let it be assumed that the public 
wil] decide for itself. 

To Frank Reicher must without stint 

of measure be given the honors for in- 
terpreting Akim. There was not only 
characterization, but toward the climax 
of the second act, in a speech in which 
he cries to his son that “It is Man’s 
soul that God wants,” the import of the 
words, their delivery, conveyed a thrill 
to the audience that will not easily be 
effaced. As the door closed on his exit 
a salvo.of applause rewarded his efforts 
and was given with such spontaneity 
that would make an operatic star blush 
with envy. Erskine Sanford must be 
identified, too, in this production as of- 
fering a welcome relief by his appre- 
ciable efforts at comedy in the role of 
Nitrich. He must stand out as an actor 
who seemed real to the eye, making one 
almost believe that he was the being 
himself and not merely an essayist of 
the type. . 
--Of the women, Helen Westley had a 
thankless part, with which she did re- 
markably well” It was a relief to see 
her convey a necessary quantity to the 
production as against the unnecessary 
bit she did in “The Faithful.” The hon- 
ors of the women players, however, must 
fall to the little girl, the daughter of 
the household, whose contribution was 
one of the outstanding features of the 
evening. Apology must be made for 
not being able to single out her name 
on the program. The Marina of Bertha 
Broad was in very competent hands, but 
not so Ida Raub, who hardly seemed at 
her best. The Nikita of Arthur Hohl 
seemed unfortunatély to be in the hands 
of a player who could not distinguish 
the difference between force and the 
essential shading of a part involved with 
subtleties. The bits fell short of en- 
hancing the atmosphere, not perhaps so 
much by reason of enactment as the loss 
in contribution through translation. 

Saveli Walevitch’s arrangement of the 
necessary folk songs, while adequate, 
never had the inspiring qualities of the 
Russian Cathedral Quartet which chant- 
ed in “Redemption.” 

The scenery and costumes were de- 
signed by Lee Simonson more than ca- 
pably. Step. 
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THE PASSION FLOWER. 


Clara T. Bracey 
ed's Mrs. Charles G. Craig 
J. Harper Macaulay 


By this time the initial presentation 
by Richard Herndon of the new piece 
which opened at -the Greenwich Village 
theatre, Jan. 13, will have passed al- 
most a fortnight’s run of its contract of 
four weeks for the house. In the mean- 
time the buy of the agencies following 
the favorable impressions made by the 
play in the dailies seems extraordinary 
even for a house located in Sheridan 
Square. They have nothing. 

The Nance O’Neil company does Miss 
O’Neil proud if she has financed the 
piece. Let it be assumed Jacinto Bene- 
vante’s “La Malquerida”’ came into being 
from a translation by John Garrett Un- 
derhill, also American representative of 
the Spanish author, and staged by Alfred 
Hickman. 

Americans seem to be willing listeners 
to a tale of Castillian peasant folk, a 
people whose passions are as much of 
a religion as religion is a passion with 
them. They are perennially enshrouded 
by superstition, by morbid contact with 
the spirit of the dead, by faith in tradi- 
tion: in all conveying a page of the 
inner life of their exoticism. . 

The play centers chiefly around three 
characters—the eternal triangle—in the 
household of a farmer peasant. A widow 
is married for the second time. It is 
against the customs of the peasants, for 
the spirit of the dead husband walks 
by her side, “influencing her mind to 
thoughts that are unearthly and strange.” 
A daughter born to her by her first hus- 
band has never calied the second hus- 
band “father.” At the point of maturity, 
when she herself is about to become a 
wife, she finds that this form of hatred 
is naught but the metamorphosis of a 
greater passion than her mother’s love 
for her second husband. 

As the curtain is about to descend, the 
hidden secret of the three characters are 
bared, and in its exposition the daugh- 
ter, bidden to embrace her step-father 
for the first time as “father,” falls into 
his arms, clutching him in all ardor, 
while he responds not as her father but 
as a lover. 

As the mother views this scene she 
calls to the neighbors, exposing him as 
an accomplice in the killing of her 
daughter's fiance. She has shielded him 
throughout the action, even after learn- 
ing the truth of the crime. The curtain 
falls on the tragic figure of the mother 
accidentally shot by her husband, who 
stands locked in the grip of the 
peasants. 

Raimunda in Miss O’Neil’s’ hands 
found an eloquent, emotional being. Her 
scenes were punctuated by those heights 
which she alone as an individual is able 
to arouse in an audience. When, for ex- 
ample, with no other medium but lines 
that amounted to, in effect, “Only over 
my dead body shall you touch my child” 
—lines that would sound melodramatic 
and commonplace in other hands—her 
eloquence gave this kind of speech a bit 
of needed camouflage to veil, perhaps, 
the shortcomings in a literal translation 
of the script. 

Sharing the honors with Miss O'Neil 
must find mention of Edna Walton as 
the daughter, who in all respects gave 
a more consistent performance than any 
one in the ensemble. For dramatic effect, 
although discounting his German accent, 
Robert Fischer gave evidence of long 
apprenticeship in character acting. 
Charles Waldron as the unhappy hus- 
band and lover seemed hardly qualified, 
scarcely measuring up to the require- 
ments. Yet the one scene in the last 
act showed him much better as a pur- 
veyor of juvenile roles than the husband 
of a woman he could never love. Clara 
T. Bracey came in for an effective bit 
capably acted. 

The manner in which the piece has 
been mounted gives more of the Spanish 
atmosphere than the artists were able 
to suggest. The mountains are from the 
studios of F. Dodd Ackerman, while the 
properties and furnishings were “im- 
ported from Spain” by Mme. F. Reyes. 

Step. 


LES COYESCAS. 


Paris, Dec. 28. 
Spanish composer 
the Sussex was 


E. Granados, the 
who lost his life when 
torpedoed by the Germans, wrote a 
series of pieces for the piano. Con- 
sidering these merited a bigger place 
in musical annals he arranged with the. 
Spanish writer Periquet to work a plot 
around the compositions, indicating 
three pictures by Goya in the Prado 
museum at Madrid which had inspired 
him. Thus we have an action for the 


opera, produced at the Opera, as already 


reported in a cable message to VARIETY, 
but the plot is somewhat vague. 

The action passes early in the XIX 
century, while Goya was alive, when 
rich Spain was merry but under des- 
potic rule, The ruling classes, as usual, 
had a good time, and in the first act 
we are introduced to a countess who 
arrives on the banks of the Mauranares 
to meet her soldier lover. The young 
officer Fernando is waiting but it is the 
toreador Paquito, though attended by 
his sweetheart Pepa, who assists the 
countess to alight from her chaise and 
his presence recalls sweet old memories 
of former flirting. This excites the 
jealousy of Fernando. 

Second act is a ball at a village inn, 
where all the characters meet and is an 
excuse for the introduction of local 
dances, well executed by a Spanish 
troupe. 

Third act the countess meets Fer- 
nando in her garden and assures him 
of her preference. Nevertheless he has 
challanged Paquito to a duel and rushes 
off to execute that debt of honor. He 
is apparently well paid. The toreador 
has given him the ooup de grace, for 
he returns to die in the arms of the 
countess. 

On these dramatic scenes Granados com- 
posed some ardent music but on the 
whole the opera is not a success. The 
plot is too vague, the score too varied. 
It excited curiosity and all Paris on the 
free list attended the initial perform- 
ance but the paying public seems to 
have jibbed. endrew. 


LA BASOCHE 


Paris, Jan. 2. 

This classical opera comique of Andre 
Messenger, book by A. Carre, was re- 
vived at the Opera Comique, Dec. 21. 
First produced in Paris, May 30, 1890, 
“La Basoche” had a good run in Lon- 
don under the same title. 

The action passes in the days of Louis 
XI. The Basoche was an ancient cor- 


poration of attorney’s clerks, and it was 
customary to elect a king or president 
to rule the lodge during the carnival. 
Clement Marot, a young clerk, devoted 
to the muses, is elected. He is secretly 
married, but an English princess who 
arrives in Paris to marry Louis XI, mis- 
takes the poet for the real monarch 
and is happy at the idea of finding such 
a handsome royal husband. 

During the three acts this mistaken 
identity leads to a romantic story un- 
folded on a public square (pretty set), 
in an inn, and at court. Messenger 
wrote some charming music which re- 
calls the days of our youth. 

Lucien Fugere holds the role of Duc 
de Longueville, which he created 30 
years ago, and is applauded for the sake 
of auld lang syne. Azema is an excel- 
ient opera-comique king; Mile. Reville, 
comparatively a new comer, plays the 
princess, while Edmee Favart is a sweet 
bride who imagines she has married a 
monarch in disguised. 

This revival is a happy venture on the 
part of Albert Carre and the Isola 
Brothers (who have no intention of 
quitting the management of the Opera 
Comique as rumored). Kendrew. 


L’AME EN FOLIE. 


Paris, Jan. 1. 

Francois de Curel, co-operator of the 
Theatre des Arts, presented Dec. 23 a 
psychological comedy three 
which will please the literary folks who 
read it in their study. As a stage play 
it is less interesting, though of high 
value. 

A brief synopsis of the plot shows us 
that L’Ame en Folie is the title of a 
book written by the husband of Mme. 
Riolle, a delicate creature suffering 
from heart disease and living the sim- 
ple existence with a philosopher. He 
watches the wild beasts of the field to 
learn the laws of human evolution. 

The peaceful couple are disturbed by 
the arrival of a niece, Rose, who is an 
actress and has run away from the man 
she adores but left an address behind. 


This fellow, Michel, soon follows and 
Rose is not long in giving herself to 
him. 

This rather scandalizes Mme. Riolle, 
but the observing husband, who has 
probed into the mysteries of nature, 
tells her she is likewise amorously in- 
clined towards the handsome Michel. 
The wife is astounded and forced to 


admit she feels a bit timid in his pres- 
ence, but unable to understand, like the 
philosopher, that a human being may 
love one person of the opposite sex and 
yet desire another. Her heart gets a 


bump and she expires in the former 
studio of her father where a. model 
which had often frightened her in 


childhood days is supposed to speak to 


er. 
This is an effect of the fever, but it 
hastens her end, The dissection is ad- 
mirably explained by the author and 
well acted, yet it is doubtful whether 
the Theatre des Arts has a work of art 
which will remain long in its present 
frame. Kendrew. 
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TOMMY’S TATTLES 


By Thomas J. Gray. 

Just when the jokesmiths were about 
all out of wheezes on prohibition, Wm. 
Jennings Bryan landed back in the 
newspapers with both feet, and the 
laugh manufacturers are again wear- 
ing smiles. 

Can’t expect America to sign the 
Peace Treaty, while the Senate inves- 
tigating committees are having the 
war fought over again in Washington. 


America—last in war, last in peace 
and last in the hearts of the Bolshe- 
viki. 

The fact that trade with Russia has 
been resumed brings no joy to the 
hearts of the safety razor salesmen. 

There seems to be just two kinds of 
actors, those who are playing parts in 
shows and those who turned all the 
parts down on account of “the money.” 

The success of “Abraham Lincoln” 
has brought forth announcements that 
plays dealing with the lives of George 
Washington and Benjamin Fran‘lin 
were on the way, which may cause a 
famous poem to be revised, thusly: 

Lives of great men ail remind us, 

Look out for what you do or say, 

And departing leave behind us, 

Stuff for a big hit Broadway play. 

One of the real sad sights of Broad- 
way is the worried look on the man- 
agers’ faces, who are trying so hard 
to help the public with the ticket spec- 
ulators. 

Popular song titles revised: 

“You’re a Million Miles from No- 
where When You're on Number Two.” 

“IT Am Always Chasing Agents.” 

“My Baby’s Trunks.” 

If the people of the United States 
vote on the Peace Treaty, it will make 
our peace delegation the largest one 
that never saw Paris. 


Those “What the Men Will Wear” 
articles used to be laughed at. Now on 
account of the high cost of clothing 
many of the boys are reading them in 
hopes they will help them out. Some 
day after they tell them what to wear 
they may tell them how to get it. 

One hundred and twenty-five thou- 
sand dollars for a baseball player wor- 
ried a bass violin player who received 
$25 for the last half of last week. 

“Ten Nights in a Barroom” will be a 
novelty attraction ten years from now. 


Felix Adler says he is in favor of 
one-half of one per cent. agents. 


BROADWAY STORY. 


(Continued from page 13) 
fairs” while Grace George in “The 
Ruined Lady” drew a buy of 250 a night 
for a like period. 

The adding of the latter three to the 
list already in force again brought the 


tctal of buys to 30 for the current 
week. They are: “Son-Daughter” 
(Belasco); “Purple Mask” (Booth); 


“Smilin’ Through” (Broadhurst) ; 
“Aphrodite” (Century); “Acquittal” 
(Cohan and Harris); “Night In Rome” 
(Cohan); “My Lady Friends” (Com- 
edy); “Abraham Lincoln” (Cort); Pie- 
tro” (Criterion); “Declassee” (Em- 
pire); “Frivolities of 1920” (44th St.); 
“Lightnin’” (Gaiety); “Apple Blos- 
soms” (Globe); “Wedding Bells” (Har- 
ris); “Famous Mrs. Fair” (Miller); 
“Clarence” (Hudson); “Angel Face” 
(Knic'erboc'er) ; “Caesar’s Wife” (Lib- 
erty); “Mamma’s Affairs” (Little); 
“Gold Diggers” (Lyceum); “Monsieur 


Beaucaire” (Amsterdam); “Greenwich 
Village Follies” (Bayes); “The Ruined 
Lady” (Playhouse); “The Jest” (Plym- 
outh); “Sign on the Door” (Republic); 
“Buddies” (Sewyn); “Scanda” (39th 
St.); “Irene” (Vanderbilt); and Pass- 
ing Show” (Winter Garden). 

In the brokers the strongest demand 
still centres on two attractions, name- 
ly, “The Gold Diggers” and “Irene.” 
These two shows are far and away 
the strongest sought after by the 
buyers. 


SHOWS IN CHICAGO. 


(Continued from page 15) 
dals of 1919,’ cut off in the midst of a 
prosperous run by the arrival of the 
Gillette show, due to a previous booking. 

“A Voice in the Dark,” Woods—This 
show whieh was to open Monday night 
was delayed until Tuesday because of 
exceptional stage settings. The premier 
was on a par with all the other Woods 
Theatre openings. Indications for re- 
markable business for the week. “Up in 
Mabel’s Room” closed on its 20th week 
to $17,000. The gross business for this 
Piece for the 20 weeks was $345.000, the 
record for the house. This gross is ad- 
ditionally remarkable because there was 
no increase in prices at any time beyond 
= Saturday and Sunday increase to $3 
op. 

“Ladies First,” Cort—The Nora Bayes 
show has been consistently a loser for 
the past few weeks, and will leave the 
theatre next week for the West. 

“39 East,” Princess—A nice, healthy 
success, with $10,000 this week; good for 
this house. 

“Oh, My Dear,’ LaSalle—After the dis- 


couraging few weeks of “Little Sim- 
plicity,” which was a great disappoint- 
ment from the box office and artistie 


point of view, this typical Princess The- 
atre musical comedy showed all the ear- 
marks of a hit which it is predicted will 
exceed that of “Oh, Boy,” several seasons 
ago. The show should do $15,000 the 
first week. 

“Welcome Stranger,” Grand—Capacity 
business, with a gross exceeding $16,000. 
Will run into the summer. 

“Civilian Clothes,” Olympic—About 
$14,000 on the week. Previous booking 


throws the show out next week. Thurs- 
ton, the Magician, will come in. 
“Follies,” Colonial—Capacity. Over 
$42,000. 
ENGAGEMENTS. 


Paul Dickey, “Big Game.” 

Donald Gallagher, “The Blue Flame,” 

Earl House, “The Lost Soul.” 

Mabel Hicks, “Scandal.” 

Florence Normand, “Greenwich Village 
Follies.” 

Elizabeth Irving, “Scandal.” ° 

Frank Reicher, “Power of Darkness’ 

Harry Beresford, “Shavings.” 


Pittsburgh’s Amateur Guild Theatre, 
Pittsburgh, Jan. 21. 

Pittsburgh will soon have a little 
theatrical organization, producing le- 
gitimate drama “for art’s sake,” to be 
known as the Guild Players. That the 
local drama-loving public is willing to 
foster a good movement seems evi- 
dent from the reports turned in con- 
cerning subscriptions. 

The best amateurs in the city will 
comprise the company. 

An auditorium is being revamped for 
the staging of the first plays. Sub- 
scriptions are being issued for the first 
four performances. 


Richard Walton Tully Sailing. 
After an absence of almost a year 
Richard Walton Tully will return to 
New York. A sailing date for him is 
announced by his New York repre- 
sentative late in April. 


Variety’s 
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NEW ACTS THIS WEEK 


Valeska Suratt and Co. (5). 
“Scarlet” (Comedy Melodrama). 


39 Mins.; One, Full Stage (Special 
Sets). 

Riverside. 

David Strong, a rich man’s athletic 


Tony Watson, a newspaper reporter, 
Walter C. Percival 


“Parson” Smith, a sanctimonious 
waiter and proprietor of the Scar- 
“Coast-to-Coast” Taylor, all 
around thief... Charles Norman 


Mrs. Strong, David’s mother, 
Larraine Landee 

“Lady Billy” of the Barettes, 
Valeska Suratt 


Time—191$, before July Ist. 
Place—Old Chicago. 

Scene 1—The “Scarlet” Cabaret Cafe 
at 1 a. m. 

Scene 2—*“Billie’s” apartment, an hour 
or so later. (The curtain is dropped on 
this scene to indicate a lapse of about 
four weeks.) 


“Scarlet” returns Valeska Suratt to 
headlining once more in vaudeville, 
after the playlet as a play starred 
Miss Suratt for a brief tour in “Scar- 
let and White.” Booking congestion 
and the coal trouble ended that tour. 
When Jack Lait first wrote this bit of 
Chicago low and ‘high life, he called 
it “One of Us.” Lait pieced the con- 
densation that opened at the Riverside 
Monday. It has all the punches, in 
dialog and situations, of the original 
script. It’s melodrama with comedy, 
with the laughs from the dialog and 
theme. The main theme is a society 
young man, falling in love with a cab- 
aret singer, deciding the way to win 
her in a rush is to be tougher than 
any guy she knows. And she knows 
a pretty tough guy, “Coast-to-Coast” 
Taylor, but after the society boy, Da- 
vid Strong (Eugene Strong) slams him 
around, Taylor blows out. Then Strong 
keeps up a pretense of being the 
world’s champ murderer, even after he 
has forced the cabaretter into a mar- 
riage with him. She believes the suit 
of clothes he is wearing was stolen by 
her husband from a man he had mur- 
dered for it, following his escape from 
Sing Sing. When the tangle is ironed 
out, it’s very sweet and pretty, for the 
singer is pure and the society boy isn’t 
rough and tough. Mr. Lait converted 
his three-act play into 39 minutes as a 
sketch. It is played in three scenes 
and two sets, the second of the latter 
a parlor that has one of those bed at- 
tachments concealed in the wall which 
lets down. The parlor is a nice look- 
ing one with a ceiling. Miss Suratt in 
her company of five people must have 
about the best collection in support 
vaudeville has seen in a playlet. Mr. 
Strong plays the heroic and tumultu- 
ous lover with a naturalness of work 
that is foreign on the variety stage, 
outside of a playlet’s star. Walter C. 
Percival as a reporter does a smooth 
role without trying to hog the act- 
ing and Charles Norman as the tough 
Taylor kept to the even playing tempo 
of the others. A slight mar in the 
opening performances was Walter 
Ware as the waiter-preacher, appar- 
ently due to nervousness, though Mr. 
Ware got his laughs across. His role 
is the comedy relief.among the char- 
acters, but there is so much of the 
dialog that creates laughter, the play- 
let could not fall down on comedy. 
Miss Suratt has really developed, 
plus or minus any wardrobe. She takes 
hold of the cabaret singing role and 
makes it stand up, before, in between 
and after two or three long speeches 
that don’t stop her. There is a certain 
underworld strain to the story that 
excites and holds, there is a fist fight, 
fisticuffs and gun play, melodramatic 
but realistic; and that with the laughs 
make “Scarlet” a new type for vaude- 
ville in these days of few sketches of 
any sort. With the Lait and Suratt 
names it’s there strong for the top of 
the bill. Sine. 


Lina Abarbanell (1). 
Songs. 

14 Mins.; Full Stage. 
Palace, Chicago. 

Lina Abarbanell’s return to vaude- 
ville was in the nature of a formal 
offering of formal songs, set formally 
and delivered formally. Without a 
pianist (although a grand piano was 
placed in the beautiful stage setting, 
especially arranged for Miss Abar- 
banell) the star of the “Merry Widow” 
and “Madame Sherry,” of the never- 
to-be-forgotten days, sang four num- 
bers, rendered in the cool voice of 
Abarbanell, and with much artistry, 
but over the heads of the audience. 
Miss Abarbanell used one gown—an 
orange and silver creation. The orches- 
tra’s vamp of the famous “Merry 
Widow” waltz got the singer her big- 
gest applause, and it was expected that 
she would offer the waltz as an encore 
bit, but instead she sang a number 
based on the famous waltz, having to 
do with modernized dances. As the 
act stands now it is not heavy enough 
to headline the two-a-day. , 

Swing. 


Pete Pinto and Jack Boyle. 
Comedy, Songs and Musical. 
12 Mins.; One. 

American Roof. 

Pete Pinto is the Hawaiian who had 
charge of the musicians in the Hawai- 
ian Room at Reisenweber’s some years 
ago. In vaudeville he is doing a “wop 
and although there are but two men 
billed in this act there are really three, 
a “plant” in the audience also doing 
“wop.” Jack Boyle opens the act with 
an apology for the non-appearance of 
his partner, when Pinto walks on the 
stage with a note. He has been sent 
in the partner’s place. Boyle starts 
to talk to him and the plant in the 
audience starts to interpret. A couple 
of numbers on the guitar follow and 
for the close the audience plant comes 
on the stage and a wardrobe trunk is 
brought forth for him. By rubbing the 
sides of the trunk he produces a per- 
fect imitation of a bass viol while 
accompanying the other two members 
of the act in “They’re All Sweeties.” 
The act is a real novelty, has laughs 
and music and should get by anywhere. 

Fred, 


Lexey and O’Connor. 
Songs and Dances. 
One. 

Fifth Avenue. 

A mixed two-act with songs and 
dances, the couple getting the most 
with a sort of Doyle and Dixon dance 
at the finish. It looks better than it 
really is through a girl taking part. 
The couple open with the customary 
straight song and dance, going into a 
“Chink” number, also a double, when 
the boy, following does his solo and 
dances to a little effect, while the gir!’s 
single is a French song, done so so. 
During one double dance the boy slaps 
the girl on the chest and she slaps 
him back for a laugh. That is gotten, 
and helps the impression the turn can 
not get beyond the small time with 
the work now in it. But they are safe 
on the small time, with the slaps prob- 
ably included. Sime. 


Harrigan and Rock. 
Songs and Comedy. 
12 Mins; One. 
American Roof. 

Two men, one doing comic. They 
opened with “Hippoty Hop to Ireland.” 
Right after that the comic pulled a gag 
about the British having hid behind 
the poor Irish during the war. That 
drew a laugh from the west siders 
present but it’s a joke in rather bad 
taste. They next handled “Worth 
While Waiting For,” with the straight 
following with a pal song, his partner 
turning sentimental in the reciting of 
the second verse. He got something 


with little comedy rhymes. They 
closed with “When They’re Old Enough 
to Knew Better.” Ibee. 


William Seabury’s Frivolics (8). 
Tabloid. 
34 Mins.; Full Stage (Special Settings). 
Colonial. ‘ 

William Seabury has a new terpsi- 


.chorean production which he calls 


“Frivolics.” It comprises six dancing 
girls, a pianist, Seabury, elaborate and 


artistic stage setting and a scheme of 
coloring for costuming that for daring 
and originality ranks with the best that 
is to be seen at the legitimate houses 
where musical comedy and revue pro- 
ductions are being shown. Mr. Sea- 
bury opens with a little ditty, accom- 
panied by the pianist, in which he in- 
troduces the girls, one by one, and 
dancing briefly with each—first Lil- 
lian Stone, the waltzing girl; Elsie La- 
Monte, fox trotter; Rose Stone, shim- 
my; Sonia, Marens, tangoist; Hope 
Sisters, dancing dolls, who do eccentric 
kicking. Next Seabury calls for the 
names of prominent dances to be im- 
itated and the girls give impressions 
of Frisco, Eddie Leonard, etc. Seabury 
concludes this by giving an imitation 
of himself. Pianist sings and the little 
Hope girls do a Japanese number in 
Chinese costumes; Seabury, a snatc 

of a song for four of the girls to do a 
bit of pantomiming; he dances with 
them; the Hope sisters dance again; 
conversational song in which he 
dances with three girls in succession; 
shimmy contest by all the girls, con- 
cluding with an ensemble number. The 
act'is an unquestioned hit, well staged 
and gorgeously caparisoned. /Jolo. 


Zomah. 
Mind Reading. 
18 Mins.; Full Stage (Special Set). 
Royal. 

Seated on a throne in a special set 
depicting the interior of an Egyptian 


tomb, Zomah tells the dates on coins, 
reads pieces of paper and answers con- 
ventional questions. The questions are 
suggested by her assistant, a male who 
introduces her in a short speech and 
then works from the audience. Most 
of the answering is relative to coins 
and at no time does she appear to 
mystify despite the apparent lack of 
cueing. After the audience work two 
men are invited onto the stage. A 
pack of cards is shuffled, cut and two 
hands dealt to the subject. The 
madame calls the hands, the number 
of tricks they are worth and the leads. 
It’s the most interesting of the rou- 
tine. The act drags badly and the 
sameness of the answers slows it also. 
Zomah’s chief claim for attention is 
the absence or concealment of any 
prompting, but the preponderance of 
foreign coins in the near aisle seats 
led to much speculation. Taking it on 
its merits it’s only mildly entertain- 
ing. Zomah is an English or foreign 
turn. Con. 


“Cowboy Courtship” (6). 
12 Mins.; Fuli Stage. 
American Roof. 


Four men garbed in chaps to rep- 
resent wooly cowboys and one girl 
start the turn off. One of the western 
parties has written the gal he is com- 
ing east to marry her. So the quartet 
amble in, one man being a lanky chap 
who plays a monocled Englishman— 
plus chaps. There were a number of 
quartet song attempts, the men open- 
ing with “Alexander’s Band Is Back in 
Dixie.” The girl did fairly well with 
the pretty selection, “Your Eyes Have 
Told Me So.” After the quartet of- 
fered “Darktown Dancing School,” a 
sixth ‘character appeared as a Yiddish 
janitor though not enough laughs were 
developed at any point. “Beautiful 
Wedding Day” gave way to the cur- 
tain number, “Moonlight on The 


Swanee.” The act won but few hands. 
It might do for pop but even there it 
won’t start anything. Ibee. 


Mme. Claire Forbes. 
Piano Soloist. 

14 Mins.; One. 
Palace. 


Mme. Claire Forbes is strictly of the 
concert platform type of pianist. She 
is a piano soloist of the Boston Sym- 
phony Orchestra and her routine 
showed as much. As a player there 
is no doubt of her ability and the ex- 
cellence of her playing commanded at- 
tention and some appreciation, though 
there was no indication that an en- 
core was desired after her three um- 
bers. Cards announced the numbers. 
The first was Rhapsody No. 10 by Liszt, 
a number running over six minutes. 
Next was “Love Dream,” also by Liszt, 
but a much lighter melody. The last 
offering was “Spanish Dance” Albeniz. 
The house orchestra was not enrap- 
tured, for all were out of the pit save 
a gray headed flute player, who was a 
most excellent audience. Had Mme. 
Forbes relented and played one of the 
newer popular melodies at the finish— 
and there are several which would fit 
nicely—she would have scored. Ibee. 


Hughie Clark. 
Monolog. 

12 Mins.; One. 
American Roof. 


Hughie Clark is a plump entertainer. 
He did things in “Yip Yip Yaphank” 
and thereby drew attention. But that 
wasn’t his first try on the boards. - 
Prior to the war he played the car- 
penter in Joe Wood’s “Mimic World.” 
Clark tells stories and now and then 
breaks into song. He appears to have 
a good angle on both, though there 
is a tinge of the blue in some of his 
yarns. One instance is the joke about 
a bald-headed drowning man. Most of 
the talk in some way refers to ser- 
vice overseas, he generally prefacing 
a story by mentioning the time when 
the boys were over there. In the 
matter of numbers he opened with 
“Katie the Waitress.” Midway he had 
“You Ought to See Her Now” with one 
verse parodied on the time of Chris- 
topher Columbus. For a finish he did 
“I'll Say She Does,” but switched to 
dancing. For one of his weight this 
came‘*as a surprise, especially his suc- 
cess in attempts at Russian steps and 
he went off to heavy applause. He en- 
cored with a “Pal” song though most 
of the singing for that number came 
from a plant in a box. Clark was the 
hit of the bill. Ibee. 


Dreon Sisters. 

Sister Act. 
13 Mins.; One. 

American Roof. 


With four numbers these two girls 
got by very nicely. They open with a 
double, “When You're Alone,” after 
which one of the girls gives an im- 
pression of Mabel Normand as 
“Mickey” and sings the song of that 
title. The other member next intro- 
duces a burlesque imitation of the vari- 
ous members of a small town stock 
opera company, impersonating the 
tenor, prima donna, soubret and com- 
edian. It is an effective bit for laughs 
and in it she displays she has a voice 
eut of the ordinary. Closing the 
“Landlord Blues” is put over effective- 
ly. The offering is designed for small 
time audiences and as such it is sure 
fire. Fred. 


Sinclair and Gray. 

Songs and Cycling. 

6 Mins.; One (2) Full Stage (4). 
American Roof. 

This pair of girls have a novelty for 
the small time. They open as a con- 
ventional sister act, singing “Down In 
Maryland,” which they handle fairly 
well and then go to full stage for a 
routine of trick cycling. Opening the 
show on the Roof they managed to 
get a very strong applause return on 
their riding. Fred, 
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George Damerel and Myrtle Vail. 
“Hearts and Clubs” (Comedy). 
21 Mins.; Four (Parlor). 

Fifth Avenue. 

George Damerel comes along now 
with a well worn theme in a conven- 
tional playlet, that of women suffer- 
age with the wife stump-speeching 
while the husband must take care of 
himself at home and of the home. The 
manner of playing makes this comedy 
sketch a bit different, besides a piece 
of business in it that is unusual for 
sketches of any kind in vaudeville. 
The business consists of the wife 
changing her dress before the audi- 
ence, stripping down to a pretty look- 
ing lot of lingerie, as much as may 
be seen of that and there is quite a 
lot on view. It is during a tempestous 
scene between husband and wife with 
the husband declaring himself. The 
wife makes a stand as well, says she 
is going to leave him, forever, and 
will leave him the same way she tn- 
tered the home when they were first 
married, even to the grey dress she 
then wore. Bringing the grey dress 
from a chest, Miss Vail doffs her mod- 
ern gown, and with some, effort puts 
on the grey suit, a tailor-made. It is 
too small from the hips to the waist, 
and the waist fails by a wide margin 
at the waist line. It is humorous and 
draws laughs, but it is an undressing 
bit totally unexpected, and while done 
with all propriety, still reveals a pic- 
ture of a woman in her undergarments. 
At the opening there is a canary sing- 
ing, and to quiet it Mr. Damerel 
places a banana in the cage in case 
the bird is hungry. That starts the 
playlet off well enough, but it wobbles 
along after that, especially during 
Miss Vail’s single song. Shortly after 
her number she displays how much 
better an actress she is by doing 
a “scrapping” scene extremely well. 
Her song is entitled “The More I 
See Others the Better I Like Me.” 
The number is entitled to a better de- 
livery than Miss Vail can give it. Mr. 
Damerel, with the least to do, has a 
song about “Mr. Darwin” that got over. 
The playlet could be cut. It has good 
comedy dialog at intervals. It’s hard 
to logically fit the songs into the story. 
There seems to be enough comedy to 
warrant'a big time spot for the act 
but there’s also plenty of chances to 
improve. Miss Vail is a good looking 
woman and that aids. As handling 
of dialog by her is so superior to her 
vocalizing and Mr. Damerel’s number 
is unnecessary, the building up pro- 
cess might be done with the script 
alone, taking all singing out. It would 
make the sketch brighter, faster, short-’ 
er and more enjoyable. Sime. 


Briscoe, Ward and Co. (1). 
Comedy. 

22 Mins.; Four (Special Set). 
23rd Street. 


Emmett Briscoe and Evelyn Ward 
have the former Ben Dooley hotel of- 
fice skit, with the comedy elevator. 
Mr. Briscoe is in blackface. Miss Ward 
is the phone girl, and the “Co.” is a 
young man who sings one number in 
“one” at the finish. During this num- 
ber: Miss Ward, a very good looking 
blonde, does a graceful dance, kicking 
with both feet. It is followed by Mr. 
Briscoe doing a “dummy” dance, us- 
ing for the dummy the figure of a 
colored bell hop which was seated up- 
on the hotel office bench during the 
act proper. Mr. Briscoe’s comedy is 
begotten from the elevator and his fre- 
quent answers to calls of “front,” 
though his Bert Williams song, “Com- 
mon Sense,” was the big thing of the 
turn. Miss Ward has little to do 
other than her dance. The young man’s 
song is fairly well liked. There is” 
enough comedy and song in the act to 
keep it upon the best of three-a-day 
time. The turn came here from the 
West. Sime. 


Bobby Henshaw. 

Songs, Imitations and Comedy. 
16 Mins.; One. 

23rd Street. 

Bobby Henshaw seems a likely can- 
didate for the big time bills with his 
new single act. As presently framed 
the turn should fit nicely No. 2 in the 
better .grade bills, and with a bit of 
revision and building up should develop 
into a high class single capable of hold- 
ing down the more important spots in 
the two-a-day houses. Opening off 
stage with a comedy yodeling num- 
ber Henshaw gets away to a flying 
start. The off-stage business holds a 
lot of good comedy but might be cut 
in half to advantage in order to gain 
desirable speed. Another yodeling 
song after his entrance, competently 
handled but lacking in contrast with 
the first number. Both are delivered 
to orchestral accompaniment. A novel- 
ty song next, introducing a convinc- 
ing parrot imitation, sung to the ac- 
companiment of a ukelele banjo. A 
freak falsetto voice of good quality 
and wide range helps Henshaw in pull- 
ing laughs with the parrot number. 
Imitations of a clarinet several styles 
of auto horns Hawaiian guitar and 
circus caliope follow in order all well 
done and built up with a running fire 
of interpolated comedy kidding. An 
announcement preceding the ukelele 
solo next should be dropped as Hen- 
shaw’s claim that playing a melody on 
the instrument is difficult is open to 
contradiction. The uke solo goes over 
for big returns. For the finish a 
medley of pop songs capably sung and 
made to stand out through the intro- 
duction of several high falsetto tones. 
Henshaw wears green jacket and white 
trousers and in addition to presenting 
a neat appearance adds to the im- 
pression gained thereby through the 
possession of «. likeable personality 
and easy method of handling his ma- 
terial. Pe was the hit of the show next 
to closing at the 23rd Street the last 
half. Beil, 


Darby and Brown. 
“Happy Days.” 
12 Mins.; Two. 
American Roof. \ 
Darby and Brown have a vehicle en- 
titled “Happy Days” written by Wilbur 
Mack. It is a sort of. a bench act with 
a couple of twists here and there and 
a story. The story is of two kids who 
were chums but who haven’t seen each 
other in years. The parents of both 
back in the home town want them to 
marry and both have decided against 
it. When they meet they do not rec- 
ognize each other and finally the story 
is told with them deciding that the old 
folks were right after all. There is 
a cornet specialty by the girl, and a 
double number at the close of the act 
that sends the pair away in good shape. 
As an act “Happy Days” looks good 
enough for the better time. ed. 


Kurt and Edith Kuehn. 
Vocal, Violin and Whistling. 
13 Mins.; One. 

American Roof. 

This duo is an exceptional act for 
pop. Edith Kuehn opens the routine 
with her violin, Kurt Kuehn singing 
in the entrance and displaying a voice 
that sounded like a soprano. This 
fooled the house until his entrance. 
Kurt possesses a double voice and there 
is little doubt but that it is easier for 
him to sing soprano or falsetto or 
whatever it is than to use his more 
natural baritone. The girl had a violin 
specialty before Kurt returned with a 
yodeling number, also easy for him. 
The finish was a whistling novelty, 
Kurt making love with the bird music 
and Edith acting, but not attempting 
whistling. The Kuehns because of the 
freak voice of the man and his whist- 
ling may be able to work out a better 
routine, for that is about the only fea- 
ture which keeps them out of the 
better bills. Ibee. 


Leila Shaw and Co. (2). 
Comedy Playlet. 
15 Mins.; Full Stage. 


Amercan Roof. 

Leila Shaw is a very pretty girl, de- 
cidedly blonde, and she shows a lot of 
pep in her comedy playlet, “There She 
Goes Again.” The turn was in the 
east some time ago and has recently 
returned from the “Pan” time. The 
plot of the sketch is one of those 
things done over and over again. But 
in Miss Shaw’s hands it’s all comedy 
and she jazzes up the idea with pleas- 
ing results. A wife is neglected by 
her hubby and as she loves dancing 
and he doesn’t know how to dance, 
they just don’t get along. An elope- 
ment is arranged, but the fellow 
elected to run away with wifie does a 
shivver when he is caught. Mr. Sap 
and the husband get into an argument 
as to who stands the best with the 
stepping wife. They frame to fire two 
shots and feign death. The one to 
whom the wife will rush is to decide 
the winner. Wife comes in, sees both 
presumably “cold,” takes her rap and 
remarks, “Well, neither one of those 
guys is going to spoil my perfectly 
good evening,” and she exits for a 
dance hall. The act is well staged. 
Miss Shaw apparently insisted on hav- 
ing the turn as neatly presented on 
the roof as downstairs, for a number 
of cushions and velvets gave the play- 
let a setting not often attained up 
there. An excellent act fpr a three-- 
day. Some day Miss Shaw will get a 
better vehicle and she’ll be in big com- 
pany. Ibee. 


Princess Olga. 

Leopards. 

18 Mins.; Full Stage (Special). 
23rd Street. 

Princess Olga has the foundation of 
a spectacular closing turn in her leop- 
ard training specialty. Five leopards 
are used three large and two smaller, 
A stage setting representing a tropical 
garden is used for a background. Part 
of the set makes up the up-stage sec- 
tion of the cage. The usual training 
stunts for the opening. Along toward 
the middle of the act the Princess slips 
over a lively thrill by sitting down at a 
table and fondling two of the cats 
while she feeds them raw meat. A 
few moments later another thrill comes 
when she places her hand in the mouth 
of the largest animal. Thrill num- 
ber three follows when she lies down 
among the five leopards wrestling and 
fondling each in turn with a fine show 
of fearlessness. For a closing stunt 
Olga waltzes around the stage with 
the smallest leopard in her arms. The 
Princess is strong on looks and makes 
a stunning appearance in white tights, 
surmounted by a silver bodice. For 
all round recklessness and handling 
Olga goes considerably farther than 
any female wild animal trainer seen 
in vaudeville to date. The cage now 
used is topped by a flimsy looking wire 
netting. This should be replaced by a 
substantial iron grating, as the flimsi- 
ness tends to create a feeling of in- 
security among the more timid ones 
in the audience. The garden set also 
shows signs of wear and the stage pic- 
ture would be enhanced by a better 
painted and less gaudy scenic equip- 
ment. Bell. 


Gordon and Germaine. 

Tramp Acrobats. 

11 Mins.; One (6); Full Stage (5). 
58th Street. 

Gordon and Germaine have comedy 
talk; acrobatics and finally a trampo- 
line specialty. The combination frames 
as a corking comedy opening turn. 
They are doing the old introduction 
stuff of “The Duke,” and also resort- 
ing to the miscalling of first names, 
such as: “Now Horace climb up on 
this table Steve. Your name is Joe, 
isn’t it?” But their acrobatics and 
the trampoline work are really what 
get the turn over. Fred, 


Sid Vincent, Ada Carter and Co. (2). 
“The Laughing Lady” (Comedy). 

17 Mins.; Full Stage (Special Set). 
58th Street. 

Three characters in “The Laughing 
Lady” that count. The fourth is evi- 
dently a man working as a “black face 
wench” used for the finishing punch. 
The three are a juvenile, an ingenue 
and a comedian. The act is played as 
“on and off farce” with the scene laid 
on the golf course of a country club. 


The reasons for the characters dash- 
ing on the stage and away again are 
not any too clear. There is a young 
American youth trying to win an Eng- 
lish girl. She and her brother are vis- 
iting this country. The brother has 
fallen in love with a “laugh” he has 
heard and wants to meet the woman 
who possesses it. He will give his con- 
sent to the marriage of the youthful 
pair providing the suitor for his sis- 
ter’s hand can arrange the meeting. 
During the time this information is 
being imparted to the audience the 
laugh is heard from various parts of 
the back stage territory and the Eng- 
lish brother dashes wildly hither and 
thither whenever it sounds. At the 
final curtain the wench appears as the 
lady with the laugh for a real laugh 
from the audience. The turn appears 
to be a corking comedy offering for the 
better small time houses but doesn’t 
hold the class necessary for the big- 
ger time. The S8th Street audience 
laughed its head off at the comedian, 
he doing a fairly humorous English 
“Johnnie.” There are two numbers, the 
juvenile doing one and getting it over 
in fairly good shape. The number the 
ingenue has may be considered 4a little 
blue for some audiences and will have 
to be watched. The first two verses 
of it failed to get a ripple but the last 
one appealed. Freda, 


“The Outcast” (3). 

Playlet. 

15 Mins.; Four (Parlor). "a 
City. 

A man soliloquizes on the how and 
why his friend, a novelist, is always 
harping on the non-chastity of woman- 
kind, his latest effusion being particu- 
larly bitter against the weaker sex. 


Enter the novelist and explains he was 
crossed in love, hence this state of 
mind. The talk in this first section 
consumes seven or eight minutes and 
is nothing other than crossfire, the 
novelist character more than holding 
his own with some cleverly written 
epigrams as his contribution to the 
repartee. In spite of the lack of at- 
tendant action, this first section by 
far outshines the balance. If the au- 
thor responsible had taken as much 
care with the ensuing half as with the 
front part, the result would have been 
a corking piece of craftsmanship. 
Even now it can hold its own in fast 
company. The plot continues with a 
wager between the two men to the 
effect that no matter how bad a 
woman may be, there’s a spark of 
goodness in her. The novelist takes 
the negative. They hail a womas 
through the open window, this par- 
ticular neighborhood being a favorite 
stamping ground of her breed. Suffice 
it to say, the novelist loses his wager, 
for the street woman proves there’s 
a spark of goodness in her by bringing 
the novelist to the woman he cared 
for and whom he had given up for 
lost. The woman handles her role 
capably, though she is too much given 
to similes of the type, “If brains were 
ink, you wouldn’t have enough to make 
a period,” etc. This is a fault of the 
author. It’s a well-kneaded piece of 
construction and held interest by vir- 
tue of its bright lines and situations. 
It’s good for an early spot in the bet- 
ter houses. 
(Continued on page 23) 
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TT SHOW REVIEWS 


PALACE. 


A revue type of bill this week and 
yet something more. The show seemed 
to have everything and it can be re- 
corded as one of the best of the sea- 
son, with none preceding it running with 
better tempo nor none any more satis- 
factory. There were a trio of turns 
which fall into the revue class, two of 
the concert variety, two acts which be- 
long to the “class” in acrobatics, a dra- 
matic offering of power and a laugh- 
getting comedy act. 

Allan Rogers spotted fourth and the 
Mosconi Brothers, eighth, led in the 
high scoring which was the rule. Both 
acts stopped the show. But individual 
honors went to Rogers Monday night, as 
they did at the matinee and as he prob- 
ably will all week. There hasn’t been 
a male voice yet heard that so com- 
pletely filled the Palace nor more 
charmed that audience. His first num- 
ber brought forth a storm of applause 
that rattled. It was “Giamina.’ Then 
came “Kentucky Shore,” followed by an 
operatic bit. That earned solid returns, 
the kind that demand an encore. Here 
a surprise came. Mr. Rogers announced 
that he had been requested to sing the 
ancient Hebrew chant “Eli-Eli,” and ex- 
Plained that he would sing it in pure 
Yiddish, the explanation being due, he 
thought, because some might think it 
was German. The chant is emblematic 
of the Jewish faith throughout the cen- 
turies. Rogers said it was beautiful. 
His rendition of it was the most inspir- 
ing thing ever given in vaudeville. he 
house was aroused further than ever. 
It continued a tumult of applause while 
the smiling Chicagoan repeatedly bowed. 
The stage was darkened and the piano 
trundled off. Three times again was he 
ealled back, once after the opening 
music of the next act was started. Mr. 
Rogers finally spoke his thanks and the 
show went on. He was billed as “the 
distinguished young American tenor,” 
and if he isn’t distinguished yet he 
surely will be. Perhaps opera missed 
this find, which is a lucky thing for 
vaudeville. His present Palace appear- 
ance is sensational. 

Louis and Charles Mosconi, with their 
two brothers, sister and father, took the 
headline and, too, cleaned up. It’s a 
remarkable dancing family. The family 
hails from Philadelphia, and there the 
elder Mosconi has been a “personage” in 
several lines of business. But he is 
more generally known as a dancing mas- 
ter and no matter what weighty mat- 
ters impended he never failed to preside 
at his dancing school. And he is still 
there. It was known, too, by vaude- 
villians that the two older boys had 


been taught by their father, and now 
the boys cheerfully admit that at the 
opening. “Pop” and the Mosconi girl 


drew a big han4 oa their specialty, but, 
of course, Louis came through as the 
individual star. 

"The other family act, the Four Marx 
Brothers, followed and took the closing 
spot. There they had no trouble in do- 
ing the very unusual thing of holding 
better than 99 per cent of the house 
seated until the final curtain. It’s a 
talented bunch and, though there isn’t 
much change in “’N’ Everything,” the 
turn is just as enjoyable and laugh-get- 
ting. Like the Mosconi act, an indi- 
vidual star stood out in the person of 
“red” Art Marx, Julius running second 
through his comedy, while Herbert 
showed as a clever foi] for Art. 

Thomas E. Shea opened intermission 
with “Spotlights,” which really is a trio 
of dramatic bits from “Cardinal Riche- 
lieu,” “The Bells’ and “Dr. Jekyll and 
Mr. Hyde.” Mr. Shea has worked out a 
very acceptable vaudeville offering. The 
idea itself very likely came from “Many 
Happy Returns,” which made up the 
second section of the Actors’ Fidelity 
League benefit at the Century last fall, 
the idea being conceived and staged by 
Alexander Leftwich. Shea was one of 
the specialists in that benefit. The plan 
has two men at stage left telling remi- 
niscences of old plays and stars, the 
stage darkening and the spotlight dis 
closing the character in question. The 
house accepted the Shea bits with con- 
siderable gusto. 

The classy athletic pair, the Bellclair 
Brothers, performed seventh after being 
between Shea and the Mosconis. That 


is a spot acrobats dream of getting. 
There are perhaps one or two others 
who might deliver if they got it. The 
Bellelairs did deliver and should be 
seored for a hit. Raymond and Dugan 
planted a healthy laugh, score closing 
intermission with their airplane non- 
sense “An Ace in the Hole.” The apple 
falling stunt brought ripe giggles, in 
spite of the fact that the apples’ which 
fell on Dugan were green and the prop 
kind at the finish for Miss Raymond's 
blond thatch were reddish 

“Last Night” started out in third posi- 
tion much better than it finished Earl 
Cavanaugh was amuSing throughout and 
ne turned out a droll juvenile. The four 
choristers showed something in shimmy 
art—in fact, they came to. starting 
things. But Clinton and Rooney are the 


turn’s life-savers. Julia Rooney never 
danced so cleverly and twice she brought 
solid plaudits from the _ house. She 


earned and gave encores for both of her 
dance specialties. 
opened 


The Briants the show with 


their “Dream of the Moving Van.” The 
men are artists as well as acrobats and 
were accorded fine returns. Mme. Claire 
Forbes (New Acts) was second. 

Ibee. 


RIVERSIDE. 


Th Riverside was all set for this week 
with Valeska Suratt headlining in the 
Jack Lait playlet “Scarlet,” (New Acts) 
a melodramatic with comedy that easily 
held up its position, second after inter- 
mission. Suratt and her name wear 
wonderfully well, theatrically, and Miss 
Suratt has accomplished her avowed 
object for the stage—of securing re- 
cognition as an acknowledged dramatic 
actress. Her picture experience was no 
slight teacher for that, but whatever 
it was Miss Suratt has evidently listened, 
observed and learned. 

A couple of other names were there, 
one local and the other by proxy. Ros- 
coe Ails was the local, from the Palais 
Royal, with Midgie Miller and a jazz 
band. All three got over, Miss Miller 
especially so. She’s an enervating young 
woman with pudgy but fast legs, and 
literally dances them off by jumping 
clean from the floor as a step, often 
repeating. And she can jazz, so can 
Roscoe and so can the members of the 
band. Nearly all are jazzing at the 
finish. This met with such wholesale 
approval. Mr. Ails and Miss Miller had 
to stall for a couple of minutes in “one” 
after Ails had made a “speech.” 

The by-proxy turn was Anna Held, 
Jr., who introduces herself as_ the 
daughter of her famous mother, saying 
“My dear mother who couldn’t make her 
eyes behave.” Miss Held, toward the 
conclusion, paid a most respectful tribute 
to her mother’s memory when she said 
to the audience, appreciating their re- 
sponse: “If I can live to deserve one- 
half the popularity my mother earned, 
IT shall be content.” The Held turn, an 
ultra-dressy one in setting and costumes, 
has the invaluable aid of Emmett Gil- 
foyle, who, as a light juvenile, com- 
pletely dominates it. Miss Held does a 
song and a recitation besides wearing a 
number of gowns but Mr. Gilfoyle takes 
the turn along and sends it across, to 
the undoubted favor of the house. The 
act ran 22 minutes. A large portion of 
this was for the ending number when 
Gilfoyle sang snatches of various num- 
bers with Miss Held changing gowns 
for each, she taking part in but one, 
the Frenchy song. 

Langford and Fredericks, on 
with their “Shopping” skit. gave the 
team the first chance for comedy, and 
Howard Langford made the very best of 
it. His easy manner got them and they 
registered in no uncertain way, playing 
against the background of a well set 
shop. Bobbe and Nelson, following made 
a peculiar record. George Bobbe, after 
an opening that called both men in for 
comedy exchange of talk and action, 
put over a decided hit with “Million 
Miles Away,” and then came Eddie Nel- 
son with “Rock-a-Bye My Baby” that 
he stopped the act with. The house 
would not allow the turn to proceed 
until Mr. Nelson repeated the song. And 
after that they ended with a double 
number composed of an arranged medley 


No. 3, 


that let them down. The finish should 
be revised and Mr. Nelson might pro- 
cure another number which could make 


his voice gather as much reward at the 
finish as it does earlier. While the 
comedy is in good contrast to Nelson’s 
vocalizing, for Nelson is the comedian, 
he seems to be continually straining, 
working too hard, whether talking, 
mugging or singing. Mr. Bobbe as the 
straight gives a dignified show While 
the turn, as an act could not fail any- 
where in almost any spot, still it may 
be greatly enhanced and advanced. 
tae Eleanor Ball and Brother opened 
after intermission, following the ‘“Top- 
ics.” It is musical and this gave Julius 
Lenzberg a chance to allow his baton 
and violin to rest for a few moments. 
for Mr. Lenzberg is still the special 
permanent attraction at the Riverside. 
His playing during intermission received 
an encore by itself. Johnson, Baker and 


Johnson with hat throwing closed. 

Chong and Rosie Moey opened the even- 

ing. Margaret Ford was No. 2 Sime 
COLONIAL. 

The stage hands at the Colonial must 
be very happy this week. It is Anni- 
versary Wieek, there are nine acts on the 
bill, seven of which carry either special 
drops or complete productions They 
must be enjoying the ‘“‘Anniversary.” 

Following the Kinogram news weekly 
Four Melody Maids with a pretty drop. 
open with nasal harmonizing, the so- 
prano being out of register. The quartet 
of girls carry their own pianist-leader 
and have an effective finish with the 
“Lucia” sextet rendered in ragtime. The 
next act, Lee Kohlmar and Co. in “Two 


sweethearts,” carries no special set and 
all the stage folks had to do was to put 
up an _ interior. Kohlmar’s playlet is 
played with the same speed that was 


_crushing it flat, 


evident when first produced here and is 
well standing a return engagement. 

Sylvia Clark is doing her “known” 
act, with some of the material she em- 
ployed earlier in the season with the 
Raymond Hitchcock show. She has a 
strong sense of travesty and exagger- 
ated “nut” characterizing, scoring a hit 
that “stopped the show.’ 

Toto’s act opens in the dark with a 
“Pagliacci” musical accompaniment. His 
falling on a live dog and apearenSy 

is cleverly executed. 
After his burlesque ballet dancing on 
stilts strapped to his feet, he now does 
a misfit soldier number. Some say his 
stilt bit is an imitation of Little Tich 
and the misfit soldier business is copied 
from Will Evans, both English comics. 
Such, however, is not the case. Dancing 
on stilts and misfit soldier stunts were 
done on the stage before any of the 
three artists were born. The work of 
Toto is quite original. 

Johnnie Ford and his five singing, 
dancing and picne-phaetng girls, is 
superior to a majority of the girl acts. 
His females are good looking and can 
do things, not mere chorus girls re- 
hearsed to do numbers. Ford was one of 
the first of the modern brand of eccen- 
tric steppers and still ranks high in that 
field. He has a well staged act, with 
effective scenic environment. 

“Topics of the Day” opened the second 
half, followed by Brown and 
the only act on the bill requiring no 
stage dressing, with the exception of a 
piano in “one.” They are billed as 
“vaudeville’s singing composers.’ Spencer 
plays the piano and sings; also accom- 
panying Miss Brown when she vocalizes. 
Miss Brown has a well trained soprano 
voice with all sorts of vocal tricks, but 
it is “confidential” in volume and few 
of the words she utters are distinguish- 
able across the footlights. He is a nasal 
tenor, but with a clear enunciation. 

William Seabury’s “Frivolics’ (New 
Acts). Monday evening was the first 
performance, failing to make the mat- 
inee. For the premiere he introduced 
Frisco, after one of the girls has imi- 
tated the eccentric dancer. Frisco, in 
a speech, said, imitating him was a 
novelty and told the audience he had 
a new act and would be with them after 
he got through arguing with the book- 
ing office. He danced a few steps and 
busted up the show. A word of praise 
for conductor Benjamin Roberts of the 
Colonial, who labored hard and to good 
effect in aiding to put over the new act. 

It was nearly 11.10 when Demarest 
and Collette came on for “next to shut” 
position and their quiet musical opening 
started the audience for home. But di- 
rectly Demarest began his funny at- 
tempts at acrobatics those who remained 
were content to see it through. They 
wisely cut their act a bit and possibly 
it would be more effective in continued 
in that manner. 

DeWitt, Burns and Torrence had a 
tough time to score at 11.30 with their 
mechanica]-acrobatic act. They could not 
reasonably be expected to hold the 
crowd in their seats. Jolo. 


ALHAMBRA. 


Plenty of variety in the current bill 
at the Alhambra. The whole show went 
over nicely Monday night, each of the 
nine acts drawing down their share, 
with Howard and Clark’s Revue and 
Franklyn Ardell shading the rest. At- 
tendance was slightly below capacity 
Monday night, the falling off being cred- 
ited to the cold weather. 

The Wheeler Boys opened with fast 
ground tumbling and hand balancing. 
The boys get away from the foreign 
style of working and interpolate some 
pleasant comedy chatter which tends to 
relieve the monotony. Chappelle and 
Stinnette second seemed to have a 
houseful of friends in, everything offered 
by the colored team receiving a rousing 
hand. 3oth have excellent singing 
voices but neither gets full value out 
of that because of poor enunciation. A 
yodeling duet and an imitation of Nor- 
worth and Bayes” singing “Mandy” 
brought the best returns. 

3eatrice Morgan and Co. passed cred- 


itably with “Moonlight Madness,” a po- 
lite farce by Edgar Allen Woolf. he 
action was a bit slow at the start, but 


picked up toward the middle section and 
kept the laughs coming from that point 
with pleasing regularity. Miss Morgan 
displayed ability considerably above her 
present vehicle. 

Although most of the house were wise 
to Bennett and Richards “surprise open- 
ing, the burlesque dramatic start went 
over just as big as ever. The eccentric 
dancer had things all his own way Mon- 


day night. 
Next were Helen Trix and Sister. Miss 
Trix is one of the few female delinea- 


tors of pop songs who still retains the 
art of delivering a “coon” ditty with the 
proper inflection and dialect. “The Kill- 
ing Blues” as a single at the piano by 
Helen and a couple of double rag songs, 
with sister Josephine lending first aid, 
scored riotously. 

Franklyn Ardell closing the first half 
with “The Wife Savers” was a comedy 
panic, The act is practically a mono- 


log for Ardell and he made every line 
count for a roar. 

Howard and Clark have a full fledged 
Broadway production in their new sing- 
ing revue. The settings are beautiful, 
special attention having been paid to 
color blendings. When it comes to cos- 
tuming, the act is in a class by itself. 
Individual scores were registered by 
Maurice Diamond with some unusual 
Russian stepping. Jack King in a 
travesty number at the piano from the 
old Stepp Mehlinger and King repertoire 
and Joe Howard in a comedy Chines bit. 
The closing tableau is a work of art. 

George Austin Moore had his work 
cut out for him following the Howard 
act but got away with the next to clos- 
ing spot handily. The war stories all 
landed for solid laughs and the vocal 
numbers were bulls-eyes. Emma Haig 
and Jack Waldron closing were strongly 
handicapped, through following Bennet 
and Richards and Maurice Diamond’s 
dancing, and failed to secure their usual 
quota of appreciation. Bell. 


ROYAL 


A bill as colorless as a bartender’s 
future and one of the first poor shows 
seen at the uptown house is at the 
Royal this week. The show lacks that 
most important essential comedy, and 
is slowed up to a walk by the head- 
liner, Zomah (New Acts), who has the 
second after intermission assignment. 

There was some readjusting after the 
matinee Monday, for at night “The 
Girlies’ Club’ was moved from closing 
to third place, Captain Gruber and Mlile.. 
Adelina dropping into the vacancy. It 
was.a good switch for the club act and 
they scored mildly. It’s the former 
“Suffragette Review,” with some fresh 
wardrobe and a dissected book. The 
cast look like the originals of the former 
vehicle. Barring Bobby Bernard and the 
unprogramed soubret, it’s mild enter- 
tainment at best. : 

Martin and Fabrini started things with 
their novel opening and dancing ar- 
rangement. It commences like a posing 
act, with both principals in white flesh- 
ings posing on a darkened stage. They 
don wardrobe and when the lights are 
flashed go into a worth-while routine of 
double and solo dances. 

A. C. Astor, the English ventriloquist, 
has Americanized his offering so much 
it was hardly recognizable from its local 
debut. He has dispensed with the ex- 
cess dummies and is doing the act en- 
tirely in “one.” The dummy lights a 
match, expectorates, etc., as in the other 
act. A telephone bit and another piece 
of business (the opening and closing of 
the suit case with the dummy inside) 
were well done and appreciated. The 
goes used are old favorites and sure 
re. 

Ford and Cunningham were fourth 
and succeeded after a slow start. It’s 
a long way back to “Smarty,” but this 
team use it for an impression double at 
the finish, the male doing James K. 
Hackett and the girl Rose Stahl. 

Dorothy Shoemaker in “Life’’ closed 
the first part. There is one new member 
in the cast since last seen. The surprise 
finish saves this act from degenerating 
into meller melo and takes the under- 
world seasoning away in clever fashion. 
Miss Shoemaker gives a splendid per- 
formance as the woman detective who 
impersonates “Kat,” the Italian girl. The 
rest of the cast are capable, the honky 
tonk piano player rating in the type 
class. 

Marie and Mary 


McFarlane, billed as 


.the American Grand Opera Stars, opened 


after intermission and pulled down the 
applause hit of the bill. 

Rockwell and Fox drew the next to 
closing dish and wrapped up the comedy 


honors without losing any weight. 
Rockwells burlesque of the announcer 
in the mind reading act on ahead was 


They 
ap- 


good for a diaphramatic outburst. 
clowned their way to the nearest 
proach to enthusiasm of the evening. 

Captain Gruber and his animals had 
the sacrificial allotment. The animals 
ran through a conventional routine of 
high school and cue stunts, with the 
Captain and Mlle. Adelina handling the 
ring end. 

Business was slightly off for this sec- 


tion. Con. 
KEITH’S. 


Philadephia, Jan. 21. 


This week's bill did not look so im- 
posing as last week's, when records 
were probably smashed through the 


house selling out almost every perform- 
ance, but with several features whose 
names were unknown to local devotees 
of vaudeville putting over solid hits, the 


whole show struck a very high mark 
of favor. There was a small sized bliz- 
zard working overtime Monday, but the 
night show was played to a well filled 
house and despite several drawbacks 
the performance went through in fine 
shape. 


Attie Mehlinger and George W. Meyer 
held over and Mehlinger appeared alone 
at the matinee, Meyer being taken ill 
on the train coming from New York. 
Through a mutual agreement, Mehlinger 
closed and an act was substituted for 
the evening. 

It was a neck-and-neck race among 


ik 
“Aga 
x 
| = 
| 
. 
4 
i 
i 
4 
| 
4 | 
it 
| 
| 
| 
| | 
# 
| 
‘ 


several entries for the honors on ap- 
plause and laughs Monday night, the 
entire bill coming in for a liberal share. 
Marie Cahill, the headliner, did splend- 
idly against plenty of opposition and if 
anything her act is 25 per cent. better 
than when she appeared here several 
months ago. Miss Cahill has cut do 
on her songs and lengthened the talk, 
and the former musical comedy star can 
hold her own with anyone in handling 
the gossipy stuff she uses. Maree Cook 
is the pianist this time. 


“Three's a Crowd” presented by Wil- 
liam B. Friedlander, with Sheila Terry 
featured looks to be a gem. It is mus- 
ical, contains lots of action and Miss 
Terry shows herself to be a dainty bit 
of. femininity who can sing and dance, 
particularly the latter. Harry Peterson 
does some excellent singing and the 
dancing of Gattison Jones, a nimble- 
legged young fellow got him big reward 
from the house. “Once Upon a Time,” 
another pretentious musical piece, also 
scored solidly, but it was mainly on its 
comedy which is handled in fine style by 
Jack Princeton, who has a line of chat- 
ter about drink and its memories that 
will make many a fellow forget his 
thirst in laughs. Leon Leonard takes 
care of the song leads and is helped out 
by a quartet of good looking girls, two 
of whom show more than ordinary vocal 
ability. The music is just fair and one 
big, snappy song number would help 
this act a lot for the talent is there to 
get it over. The act got a lot of laughs 
and should prove a very useful musical 
piece for vaudeville. 


Barbette, a newcomer here, gave the 
show a very good start. The fellow is 
not only clever on the wire and rings, 
but in the dress of a nifty looking girl 
he completely fools the audience and his 
identity is a genuine surprise, 


Starting a bit slowly in “one” the act 
of Luba Meroff and Co. worked into 
quite a hit-winner, principally through a 
Russian dancing bit at the finish. In 
this the young man, who appears first 
in a ’cello number, proves himself a de- 
cidedly good Russian dancer and the 
trio number took them off to a warm 
hand which was well deserved. The 
younger women in the act might elim- 
inate some of her mannerisms to ad- 
vantage. Owen McGiveney, who has 
been seen here frequently in the pro- 
tean sketch, “Bill Sikes” was nicely 
placed and registered. His quick 
changes continue to be just as interest- 
ing and as much of a puzzie as when 
first seen and the sketch, excellently 
played, is still a strong applause win- 
ner. Ward and Van, violinist and harpist 
in the garb of street musicians took 
care of their spot, getting many laughs 
and a liberal share of the applause. 
This is a first rate combination and 
landed one of the big hits of the show. 
Loyal’s acrobatic dogs furnished a very 
satisfactory closing number. It is a 
high class animal act, on looks and all 
around work of the dogs. Instead of 
having the usual place with the Kino- 
grams, which were very good this week, 
“Topics of the Day” was given a place 
in the middle of the bill to split two of 
the big acts and as usual the paragraphs 
got their share of the laughs. 


The act substituted for Mehlinger and 
Meyer was Ed. E. Ford, and Artie Mehi- 
inger, who made excuses for their ap- 
pearance announced Ford as “Australia’s 
premiere comedian.” Ford is a unique 
entertainer, doing his act in evening 
clothes and delivering his comedy 
through the medium of facial contortion, 
at which he is a wonder. He laughs on 
one side of his face while crying with 
the other side at the same time, does 
a lot of “mugging” and grimacing that 
got considerable laughter. One extra- 
ordinary feat was talking and laughing 
with four golf balls in his mouth. Ford's 
stories were on children’s sayings and 
were the weakest part of his act. He 
finished with a recitation that held a 
religious touch. This, with his stories, 
will need some attention before the 
Australian will give the real idea of his 
worth, but he has something different 
that ought to find a welcome place. On 
next to closing was a bit hard for him, 
but he should hold an early spot with- 
out trouble. 


KEITH’S, BOSTON. 


Boston, Jan. 21. 

A stormy night and a bill that looked 
none too heavy on paper did not appar- 
ently affect business in the least Monday 
night and before 8:10 there was a heavy 
turnaway. 

Miss Juliet, billed as a “one girl revue, 
and without the mention of the name of 
her pianist on the program, had things 
entirely her own way as regards first 
honors. Familiar though her imitations 
are, she never was in better form than 
Monday night. Before the final curtain 
came, she had given twenty-one imita- 
tions. 

Valerie Bergere and Co. in “The Moth” 
found a cordial reception and the way 
this comedy drama went over proved 
conclusively her old Jap sketch had com- 
pletely played itself out long before she 
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dropped it. It is running smoothly, with 
an ever increasing amount of comedy, 
and she is handling it admirably. 

The Victor Moore act came as a bit of 
a shock to those who had not seen him 
in recent seasons and while he opened 
strong, and easily topped the bill as 
regards laughter, he did not seem to 
hold his house at the end, due in part 
to a little too heavy a dose of slapstick. 
At times. his bare stage novelty had 
them rolling out of their seats, but this 
stuff has to be handled gently in Boston 
at times, as Billy B. Van can testify when 
he used a bare stage set as a property 
man some seasons ago. 

The surprise of the bill was furnished 
oy Kranz and La Salle, billed early and 
starting weak, giving the general im- 
pression of a couple of song pluggers. 
The minute they struck their “Vamp” 
number, however they went over with a 
crash, and despite the fact that this nov- 
elty song has been put over a dozen 
times here since it was published, the 
way they are handling it with a number 
of original interpolations gives them an 
ace in the hole that they will be foolish 
not to hold long after other acts have 
propped it for some new song publish- 
er’s love. From this point on the act 
travels in high, Bob La Salle’s dancing 
imitations are the neatest dancing spe- 
cialties seen here this season. 

La Salle’s imitation of Frisco, who 
played here a few months ago as a head- 
iner, was received with exceptional en- 
thusiasm, as the audience had looked 
over the bill and found “Frisco” billed 
with no explanation other than “He will 
entertain a little bit.” It was there- 
fore a bit of a shock to find that “Fris- 
coe” this week was the xylophone artist 
and not the derby-hatted dancer. He went 
big, however, from his opening number 
and the dual playing with the Edison 
talking machine was well received, al- 
though it was about as raw a bit of ad- 
vertising as has been pulled on the 
Keith stage in many a season. 

Myrtle and Jimmy Dunedin opened, his 
work on the four-seated bicycle with the 
guitar and with her on his back get- 
tig the house from the very start. His 
Playing of the instrument with its unex- 
pected interruptions as he loses his bal- 
ance gives some excellen comedy possi- 
bilities of which he takes advantage ef- 
fectively. 

Pressler, Klaiss and Saxe, billed next 
to opening, labored sincerely, but it took 
them some littie time to really get going, 
the comedy specialty of the piano player 
finally waking up the act and getting it 
a satisfactory closing hand with two 
bows. 

Nina Paye went over better than ever 
before, her dancing specialties being or- 
iginal without undue ostentation, and 
staged unusually neatly. None of her 
numbers is unusually long, this resulting 
in a toning up of the entire act. It is per- 
haps a mistake to be laying so much 
stress on her “company,” which is billed 
on the program in detail, and which 
consists of a “stage manager,” a ‘‘musical 
director” and a “saxophonist.” 

The Curzon Sisters closed to an excep- 
tionally heavy walkout due in part to 
the bill running very late and partly to 
their billing as “The Original Flying 
Butterflies, Often Imitated and Never 
Duplicated,” which is hardly a promise 
that will hold a modern house at the 
end of a snappy bill. Libby. 


FIFTH AVENUE. 


A large unenthusiastic audience wit- 
nessed a good eight-act bill at the Fifth 
Ave the first half with but three of the 
acts able to break through the prevail- 
ing frigidity to any noticeable extent. 

The favored trio were Whiting and 
Burt, Ames and Winthrop, and L Wolfe 
Gilbert and Co. The first named couple 
were forced to their full repertoire. The 
Whiting and Burt selling methods are a 
welcome relief from the blatant deliv- 
eries so prevalent now and they went 
stronger the longer they remained. 

Ames & Winthrop on just ahead have 
gone back to the old opening. The girl’s 
skirt catches in the jamb of a natural 
door in a cottage exterior and after some 
crossfire anent his eyesight, etc., he of- 
fers to get her a new dress returning 
with the bridal costume. That is the 
next number and contains the punch of 
the act in the burlesque acrobatic double 
dance. The opening was rather quiet, 
but the stepping thawed and sent them 
away nicely. 

L. Wolfe Gilbert and Co. in the fifth 
hole built up quite a hit with Gilbert's 
old compositions and the girl assistant’s 
top notes. Leon Flatow is at the piano 
and is overdoing the “nut’’ stuff. In the 
“Granny” number with the girl vocaliz- 
ing Flatow distracted half the house with 
his clowning. Gilbert has an ingratiat- 
ing personality and worked his way to 
a nice reward. 

Edward Marshall was deucing it with 
his sketching and chatter. He has sev- 
eral good comedy ideas in chalkology 
and entertained while on. His drawing 
of subjects from ths audience and then 
presenting them with the _ sketches 


seemed to appeal. 

Cook and Lorenz had quite a struggle 
following and were another act that re- 
ceived laughs throughout, but 
is the 


applause at the finish. The act 


same as seen frequently with a couple 
of new gags in the crossfire. A _ line 
where one is asked to speak something 
from a dead language and replies, “What 
will you have” was a howl. 

Allman and Nally were the next suf- 
ferers and the flirtation switch didn’t 
get across here at all. Allman’s ballad 
solo “Waiting,” Miss Nally’s “Nobody 
Knows” and the two double numbers, 
“Sweet Kissess” and “Mandy and Me,” 
were the counters, It is the sameact Benny 
Ryan wrote for Allman and Rena Ar- 
nold and Migs Nally fits like a glove. She 
is a cute, dainty little worker and has 
vocal ability. The reverse where the 
girl tries to make the boy, using all the 
stock routine, was muffed entirely at this 
house. The singing put them away to 
slight recognition. 

Lopez and Lopez opened and brought 
memories with glassophone playing. The 
woman accompanied the man on the 
piano. She has a piano solo barely aud- 
ible, the piano being too far up stage. A 
vocal double could be dispensed with 
both sounding flat in the harmony ef- 
forts. 

Niobe in underwater stunts closed the 
vaudeville portion. Several of the stunts 
are ambitiously announced by her assist- 
ant, but failed to impress. One is an imi- 
tation of a girl at a picture show, show- 
ing the change of expression underwater, 
and the answering of questions by writ- 
ing the answers on a slate were received 
apathetically, The best stunt was a two- 
minute immersion and the singing of 
“Yankee Doodle” while submerged. 

The U35 German War pictures of the 
sinking of fifteen ships held nearly 


everyone. Con, 
AMERICAN ROOF. 


The bill at the American Roof the first 
halt contained two acts that practically 
walked away with all of the honors of 
the show. They were Chabot and Dixon, 
who opened the second part and who 
scored despite the fact that two of their 
numbers were used in the early section 
of the bill, and Boyle and Pete Pinto 
(New Acts), who down next to closing 
walked away with all that there was to 
be had in applause. 

Nine acts and two films comprised the 
bill, a Mack Sennett comedy being of- 
fered before the overture and a news 
weekiy being used to close. Sinclair and 
Gray (New Acts( opened and gained ap- 
plause on their bicycle riding. Their 
opening in “one” was that of the usual 
sister act, offering “Down In Maryland”; 
the Dreon Sisters (New Acts) on second 
got by nicely with four numbers. Darby 
and Brown in the Wilbur Mack skit, 
“Happy Days” (New Acis), followed. 
Newport and Stirk scored just before the 
Fred Ardath turn, “The Melody Shop,” 
which closed the intermission. The latter 
is a Keystone, if there ever was one, but 
the audience at the American found it 
much to their liking. 

The second section was opened by 
Chabot and Dixon, who finally cleaned 
up with various versions of “Over 
There,” the giri making three or four 
changes of costume for the number. John 
McGowan and Co. in “The New Yorker” 
squeezed by with one of those dream 
acts. Then came the wallop just ahead 
of closing and finally the Jack Moore 
Trio (New Acts), a wire novelty. 

Fred. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Jan. 21. 


The current Orpheum program lacks 
impressiveness. It dragged along in 
lethargic manner Monday evening. In- 
itially the Rosa King Trio slipped across 
in good shape, although Rosa, who is 
billed; is second to her male confereres. 
Hahn Weller and O’Donell were second. 
Just a trio of middle-aged men in Tux- 
edos harmonizing familiar melodies and 
begetting slight appreciation. 

The pretty setting and drops of Steph- 
ens and Hollister proved the most at- 
tractive part of heir endeavor. Both 


appeared to be nervous, which may have 
been caused by the medium engendered. 

Jimmy Savo, assisted by Joan Franza, 
offered the weakest turn about this sec- 


tion in months. Neither was approved. 

Alexander Carr is headlined in “An 
April Shower” of the vintage of five 
years ago. Carr juggled his curtain at 
the end, making a break for the foot- 
light each time and eventually being per- 
mitted to submit his English poem, which 
has served its time and should be sup- 
planted by something less familiar. 

Newhoff and Phelphs were placed next 
to closing. They were liked. 

Long Tack Sam dwarfed the numbers 
that preceded him, gathered all the hon- 
ors and furnishing resorative balm for 
overwrought nerves. Samuel. 

PALACE, NEW ORLEANS. 
New Orleans, Jan. 21. 
Yesterday was election here, marking 


the end of the hottest campaign in Louis- 
iana in 20 years. The Palace offered 
returns of the political fight as supple- 


mental to an excellent first half bill. 
Mary Cox, “The Honey Dripper,’” now 
known as Mary Duncan, captured the 
applause trophy. 


Sterling Rose Trio gave the bill a fast 
start with their gymnastic moment. 


Mary Duncan, assisted by Dan Casler, 
has several new ditties which she sold 
like a regular headliner, giving a South 
Franklin street inflection to the negro 
melodies employed that hit the house 
between the eyes. This Duncan girl is 
going far. 

McCormack and Wailace scored tre 
mendously with their ventriloquial of- 
fering, which they have kept away from 
the convention. The big times needs this 
act right now. 

Bowman Bros. were in good form and 
evoked laughter throughout. They are 
keeping within the picture, which is 
well. 

Dedic Velde achieved success with 
eccentric comedy, the tumbling of the 
girl coming in for especial approbation. 

Manager Piazza inserted an extra at- 
traction in the shape of a boxing Kan- 
garoo, the animal creating quite some 
interest with its handling of the nee 

Samuel, 


CRESCENT, NEW ORLEANS. 


New Orleans, Jan. 21. 

The Crescent first half show looked 
like a weak sister when revealed Sun- 
day afternoon to the palpitant throngs 
attracted mainly by William Farnum in 
his latest release. 

Carl and Emma Frabel gave some im- 
petus at the outset with wire work and 
dancing, the spectators showing inter- 
est throughout their moment. 

Freeman and Weir following slowed 
the proceedings, the offensive manner 
of the smaller member diminishing the 
returns. 


Some of the passe songs used were. 


not helpful either. 

Pisano and Bingham gathered the 
largest score notwithstanding the mat- 
ter used is much as wre come 4 disclosed. 
Miss Bingham is permitting her partner 
to carry the act across. 

Jack and Tommy Weir received some- 
thing for a race track idea which should 
be employed throughout. There was 
some apathy toward the close. It could 


be prodded. 
The Lavars closing furnished all the 
the draperies 


class the show possessed, 
and costuming aiding the divertissement. 


Samuel. 
NEW ACTS. 


(Continued from page 21) 


Anger and Packer. 

Comedy Talking and Singing. 
16 Mins.; One. 

125th Street. 

A very clever man and woman com- 
bination. Netta Packer is’ the girl 
formerly with Freddie Heider. Harry 
Anger, her new partner does an old 
man of the modern skip around type 
and it affords excellent opportunity 
for comedy conversation. Miss Packer 
makes two changes and looks well in 
both. Her wardrobe is in excellent 
taste. Packer makes a neat appear- 
ance in Prince Albert and check trou- 
sers and is a clever reader. He has a 
single solo “You Ought to See Her 
Now,” a mild comedy song and they 
both doubie “The Vamp,” getting it 
over in an original way. It’s their 
strongest number and got them across 
big favorites. The act looks strong 
enough for an early spot on the best 
of the bills. Con. 


Rhoda Paul. 
Male Impersonator. 
11 Mins.; One. 
125th Street. 
An English woman who follows the 
conventional dressing of this type of 


act. Opening in Prince Albert, top 
hat and check trousers she sings “All 
the Boys Love Mary,” followed by 
“You Know What I Mean.” Next a 
well executed buck dance. After a 
change to evening clothes “All the 
Girls Will Cling to You,” and “He 


Went in Like a Lion.” Miss Paul gets 
her lyrics over with the perfect enun- 


ciation that the English seem mas- 
ters of, but she has adopted several 
American songs and will have to adopt 


the methods of delivery associated with 
them. At present she is working too 
slow. When thoroughly Americanized 
she ought to do in the smaller houses. 


Con. 


Jack Moore Trio. 
Wire Walkers. 

6 Mins.; Full Stage. 

American Roof. 

The trio consists of a man and two 
women and the usual routine of tight 
wire walking is offered. One of the 
girls does a little Russian stuff on the 
wire which earns a hand. The act 
held them in the closing spot. red. 


| if 
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MAJESTIC, CHICAGO. 


Chicago, Jan. 21. 

It seemed as if Harriet Rempel was 
the fair-haired child of this show until 
Mabel McCane and her colorful revue 
came on. Then Miss McCane became a 
contestant for the honor of representing 
the audience’s own judgment as to who 
the headliner was, irrespective of what 
the lights in front said. Miss Rempel 
and Miss McCane showed about a tie 
when little Joe Laurie came along and 
nosed the winner by stopping the show 
so decisively that there could be no 
doubt. 

Joe’s size, of course, is his principal 
asset. Audiences naturally take to small 
people. Then his assurance helps. It 
always does when it is not offensive. 
And when Joe rang in a father and 
mother, a doting, screamingly funny pair 
of parents, what could the audience do? 
They did. 

The simplicity of the theme of “Tarry- 
town” did not operate to interfere with 
the house’s appreciation of it. Miss 
Rempel played the small town sweet- 
heart with a grave charm that won af- 
fection, and then played the white- 
haired old lady with uncanny fidelity to 
the type. This is not a protean act, or 
an example of swift changes. It is one 
thorough little actress playing two 
separate and widely varied roles in one 
sketch, which lasts fifteen minutes. 

Miss McCane was supported by Bryan 
and Broderick and William Taylor. One 
thing can always be looked for from 
Miss McCane—unstinted effort to pro- 
duce the best. The act compelled at- 
tention and admiration by a combination 
of colorful costumes, barbaric dancing 
and fetching songs. A “top’”’ dance, which 
closed the offering, deserves special no- 
tice for its novelty. 

The Kanizawa Boys opened the bill 
with an amusing equilibrial turn. Agnes 
Finlay and Charley Hill sang popular 
and semi-classical songs; an Italian num- 
ber was especially well liked. 

A novel idea was embodied in the 
operetta for two, well sung and acted 
by Sydney Jarvis and Virginia Dare. 
The piece is titled “The Bride-Tamer.” 
In a somewhat fresh fashion it depicts 
the success of caveman tactics in the 
winning of the racalcitrant female. If 
the lines occasionally verged on risque, 
it was done so delicately that the pew- 
holders did not register objection. 

“The Seven Honey Boys” dripped har- 
monious sweetness in the typical vaude- 
ville minstrel act, with Tommy Hyde 
enlivening the vocal stuff with some 
rather good dancing. The singing of 
Paul Van Dyke and Earl Holmes were 
features. 

A. Robins, reviewed last week at the 
Palace, and numberless times before at 
the other houses hereabouts, followed 
and went as well as he ever goes, which 
is great, and Collins and Hart closed 
the show with horseplay. Swing. 


PALACE, CHICAGO. 
Chicago, Jan. 21. 

The Monday matinee was full of stage 
waits, disappointments, and scene shift- 
ing difficulties. Florence Tempest came 
in late and could not show at the mati- 
nee. Rae Samuels came over from the 
State Lake on a hurry call and stopped 
the show. Cranston and Lee also failed 
to show, replaced by the Orin Davenport 
Troupe. In Lina Abarbanell’s turn the 
drop in “one” went up too suddenly, 
causing a stage hand to make a comedy 
exit and breaking up Miss Abarbanell’s 
act with a laugh which was never in- 
tended. 

Billy Burke’s “Tango Shoes,” pro- 

ramed to close the show, went on No. 

instead and the horse act closed. The 
dancing shoe act was well liked. The 
Billy LaMont Trio opened with credit- 
able dancinge Frank Mullane stalked 
out No. 2. With nothing but three num- 
bers and about ten stories Mullane went 
over surprisingly well, getting five bows. 
The Stantons followed the Tango Shoes 
act with a comedy wallop every minute 
they were on. Miss Abarbanell followed 
(New Acts). The Sharrocks, after some 
trouble back stage, got under way and 
did as they always do; a noisy and bril- 
liant success. Then Miss Samuels trotted 
out and jazzed up the house to a fare- 
thee-well, apologizing for her inability 
to take encores by claiming that she was 
due for her show at the State-Lake with- 
in ten minutes. 

Lew Dockstader offered his touching 
tribute to the late John Barleycorn, 
holding the audience with his feeling 
eulogy. The show had all the makings 
of a very good bill were it not for the 
trouble back stage. Swing. 


CHATEAU, CHICAGO. 


Chicago, Jan. 21. 

One of the prettiest theatres of the 
city, every bit as well equipped and 
designed as the State-Lake. It is run 
by Ascher Brothers. Were it located in 
the loop it would be a gold mine. It 
is a gold mine anyway. It is on the 
fringe of the section where once the 
Wilson Avenue Theatre reaped rich re- 
ward for good vaudeville intelligently 
booked and courteously dispensed. 

Originally opened as a picture house, 
the owners have recently introduced a 
week-end vaude policy, giving five acts 
to go with the feature picture. Satur- 
day and Sunday the top price is 44 cents. 

The Brads opened the show—a funny 
little Ben Turpin sort of man, and a 
sturdy little Bessie Clayton sort of girl, 


the former an artist in pantomime and 
the latter a trickster in acrobatics which 
tend towards the sightly rather than the 
difficult. The act is a peach of an opener. 

Chamberlin and rl follow and 
pleased, with light chatter and songs, 
the girl winding up her part of the act 
with some very good work on the violin. 
The man works in a nut character which 
shows possibilities. 

“Girls Will Be Girls,” a much better 
than the average girl act, followed, us- 
ing one man and five girls. One of the 
girle plays a Swede girl with great 
effect, and she is easily the star attrac- 
tion in the ca’.. She returns in the lat- 
ter part of the act dressed in straight 
clothes, and shows herself to be a most 
presentable young woman. The act 
opens in “one” and goes to full stage. 
The music is much better than is usually 
heard in girl acts on the small time 
and there is evidence of some effort to 
get a libretto. It is evident that the 
saving in the act consisted in using four 
instead of eight chorus girls. This, in- 
stead of being a drawback, proved to 
be an advantage. 

Holliday and Gillette were a cop and 
girl working straight. Later the cop 
changes to comedy full evening dress. 
The act has just about enough weight 
to pass. 

Haveman’s Animals closed. It is one 
of the prettiest and most effective seen 
in this city in some time. Lions and 
leopards are used exclusively. There 
are about a dozen of them, and the act 
is more beautiful than thrilling. 

The downtown houses (continuous) 
could not give better vaudeville than 
this one in the so-called hinterlands. 


GREGORY KELLY GOES OVER. 


Chicago, Jan. 21. 

Honors in the Chicago production 
of “Clarence” have been accorded 
unanimously and whole-heartedly by 
the Chicago critics and public to Greg- 
ory and Ruth Gordon (Mrs. Kelly) 
who play the turbulent juveniles in the 
Booth Tarkington comedy. 

The two youngsters have an enthu- 
siastic following here, based on their 
work in “Seventeen.” His appearance 
under the management of George Ty- 
ler strengthens the report that Kelly 
has withdrawn from the exclusive 
management and direction of Stuart 
Walker. 

It was announced Kelly and Miss 
Gordon will be featured in a play writ- 
ten for them next season, with a pre- 
mier in Chicago. 


MOROSCO’S CHICAGO IDEA. 


Chicago, Jan. 21. 

Franklyn Underwood, general man- 
ager for Oliver Morosco, has been in 
Chicago for the past week. Ostensibly 
he is here to look over “Civilian 
Clothes” at the Olympic. 

It was reported, however, his visit 
had to do with a plan on the part of 
Morosco to establish a theatre near 
the Wilson Avenue theatre in Chi- 
cago’s North Side district, for produc- 
ing purposes. It is a logical neigh- 
borhood for that. 


SCENIC LOBBY DISPLAY. 
Chicago, Jan. 21. 

A unique lobby display was used by 
the Randolph Theatre (Jones, Linick 
& Schaefer), during the engagement 
this week of “In Old Kentucky,” pic- 
turization of the famous play, featur- 
ing Anita Stewart. 

It consisted of painted scenery rep- 
resenting scenes in the picture, with 
cut-out figures placed within an en- 
closure, representing the characters in 
some of the big scenes. 

The display attracted considerable 
attention and heiped the box office 
materially. 

The scenery was executed by Earl 
Cox, who has become recognized as 
the leading scenic artist of Chicago 
within the past year. 


CIRCUSING JACK OSTERMAN. 
Chicago, Jan. 21. 

The town is plastered this week with 
large billboards carrying this slogan: 
“A Voice in the Dark is coming to 
state that Jack Osterman will arrive at 
the Palace in Chicago in March.” The 
advertising is the work of J. J. Rosen- 
thal, father of young Osterman, who is 
playing the Orpheum time. 

The billboards, while apprising Chi- 
cago of the arrival of Jack, also man- 
ages to advertise the coming attrac- 
tion to the Woods theatre. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Jan. 21. 

The Orpheum has a well arranged, 
smooth running show this week. “Extra 
Dry,” a revue headed by Felix Bernard 
and Jack Duff, Eva Taylor and company 
and the Four Mortoris also shared in the 
heavy billing. The Friedlander revue 
contained some pleasing light comedy 
dealing with prohibition, attractive cho- 
rus and settings and good music. The 
costumes made quite a flash. 

Elfrieda Wynne was well received in 
fifth position. Her excellent voice was 
appreciated, but she didn’t equal the 
success made on her first visit. The 
Four Readings closed in great form with 
clever hand-to-hand work from dizzy 
heights. They won special applause. 
Bernard and ogg next to closing and 
right after the big act, stood out well 
despite this ea The lyrical com- 
edy songs were well put over by Duffy, 
with Bernard at the piano. The latter 
joined his partner for a dance finale that 
stopped the show cold. 

va Taylor and her company in “Vir- 
ginia Rye,” by Lawrence Grattan, also 
dealt with prohibition. It was timely, 
well constructed, with surprises coming 
fast at the finish, and scored a huge 
laughing suceess. Pietro was accorded 
a reception on his entrance and left a 


t. 

The Lachman Sisters made a dand 
impression when they came on second. 
Violet’s powerful voice made a nice com- 
bination with Hildegarde’s comedy ef- 
forts and dancing ability. The Rickards 
opened well with a mixture of shadow- 
graphing, magic and juggling. 

The Four Mortons easily duplicated 
their success of last week and proved 
the show’s outstanding feature. 

Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Jan. 21. 

This week’s show was well above the 
average. Elaine and Titania started the 
proceedings excellently. Their neat 
dancing routine and costume changes 
held its speed throughout. That was 
possible through the changes being 
made behind a transparent drop. J. 
Merrick and company, offering Harry 
Hofman’s former comedy playlet, proved 
highly entertaining. F. Gould was out 
of the show, being replaced by Big 
Kruso, a xylophonist, who delivered to 
real returns. The Douglas Family 
pleased with a routine taking in Scot- 
tish songs and dances. The parents, 
always remaining in the background, al- 
lowed the two youngsters to score. One 
proved a genuine surprise in a female 
impersonation, the other distinguishing 
himself with clever stepping, but failed 
at comedy attempts. The Surprise Com- 
edy Four finished ate, with their bur- 
lesque female types. illani and Villani 
were the show’s hit, their good voices, 
appearance and appropriate comedy turn- 
ing the trick, and they registered with 
all. The Ambler Brothers closed the 
show well. Jaek Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Jan. 21. 

Eddie Foy minus only his son Bryan, 
now a broker, headed the bill at Pan- 
tages in “Slumwhere.” The act was 
somewhat condensed on account of three 
shows Sundays and holidays, but proved 
a whale of a drawing card. The Par- 
trowas, with dazzling scenic effects for 
athletic stunts and hand-to-hand work, 
closed good. Archer and Belford were 
a laughing success. 

The La Fevrez, neat dancers in at- 
tractive settings and costumes, opened 
to fine effect. Hyman Meyer has rather 
passe material, the rooster imitation bit 
on the piano getting most, but the whole 
thing going for only fair returns. Ray 
Lawrence opened in female attire, then 
changed to male for a recitation. He 
created only mild surprise by removing 
his wig and got fair approval for his 
double voice singing. Jack Josephs. 


CASINO, SAN FRANCISCO. 


San Francisco, Jan. 21. 

The King company, in its 35th week 
of a return engagement, is still going 
strong, and indications are that the show 
will continue at the Casino the greater 
part of this season and then some. The 
productions are holding up to the stand- 
ard set by the organization during the 
early part of the run. 

The vaudeville this week included a 
girl act, “Tag Day Girls.” It has six 
girls in the chorus, a girl principal and 
a sort of “boob” comedian. The girlz 
looked good and went through a routine 
of numbers quite satisfactorily, with the 
comedian and feminine lead doing the 
leading and otherwise indulging in talk 
for comedy purposes. On the Casino 
show, which has King and a chorus of 
thirty girls, “Tag Day Girls” was excess 
and entirely unnecessary. Electro and 
company opened the show with an elec- 
trical demonstration that held interest, 
some laughs being derived from the talk 
between the two men, who invite the 
audience to participate in the electrical 
tests. Bernard and Erickson, a man and 
girl, seated on wicker chairs placed at 
both ends of the stage before a special 
drop “in one,” from which positions a 
fair line of talk ensues that was re- 
warded wtih some laughs. The couple 
make a good appearance, are capable, 
and should not find it dificult to improve 


their present material, especially in the 
singing part of the routine. 

Charlies Bennington and Nora Scott 
were the hit of the show. Bennington 
gave a dancing and high kicking ex- 
hibition that has not been equaled here 
by his more fortune brethren who have 
both legs to stand on (Bennington’s left 
leg is amputated just below the knee). 
His efforts brought thunderous applause, 
a it was not sympathy applause, 
either. Miss Scott also proved a capable 
dancer, but her efforts were overshad- 
owed by the remarkable stepping of her 


t i 
PeThe Six Whirlwinds, with fast tum- 


bling, in the next to closing spot, re- 
ceived big applause for their speedy 
work. Bill Pruitt closed his vaudeville 
section most satisfactorily. His good 
voice found good appreciation, but his 
gages between songs were not 80 ood. 
The King offering, “Get Next,” closed 
the show proper. The numbers staged 
by Nell Harding, which, by the way, are 
an important factor in the big success 
ef the King show, were up to the usual 
high mark. 


CLUXTON IN LOS ANGELES. 


San Francisco, Jan. 21. 

J. J. Cluxton, personal representa- 
tive and local manager for ——— 
for many years, left last week for 
Los Angeles ostensibly for a_two- 
weeks’ rest. He was accompanied by 
Jim Townsend, Seattie Pantages stage 
manager. ‘The latter has been super- 
vising many improvements made in the 
local house the past two weeks. Roy 
Stephenson has been installed as local 
manager. 

According to reports, Cluxton will 
accept an executive position in the 
Pantages offices in Los Angeles, now 
the western headquarters of the cir- 
cuit. 

Stephenson was formerly stage man- 
ager in this city and a popular figure 
in local theatricals. ‘* 


JOY, JOHNSON’S PRESS MAN. 


San Francisco, Jan. 21. 

Al C. Joy, sporting editor of the San 
Francisco Examiner, and one of the 
best known newspaper men of the 
Pacific Coast, formerly in dramatic 
stock, left last week to join the pub- 
licity staff of United States Senator 
Hiram W. Johnson in Washington. 

Joy will assume charge of some of 
the promotion work of the presiden- 
tial campaign and will probably ac- 
company Senator Johnson on _ his 
speech-making tour of the entire coun- 
try. 


MUSICAL COMEDY AT MAJESTIC. 


San Francisco, Jan. 21. 
The Majestic, in the Mission Dis- 
trict, discontinues dramatic stock Sat- 
urday in favor of musicai comedy with 
George X. White opening at head of 


his own company Jan. 25. 


Lander Stevens, Georgia Cooper, 
Charles King and Virginia Thornton 
have been heading the dramatic stock 
for the past few months at this house. 


CHASED AND CAUGHT ROBBERS. 


San Francisco, Jan. 21. 
The box office of the Orpheum in 
Oakland was robbed of $340 Monday 
afternoon. Harry Cornell, the mana- 
ger, and the house attaches, chased the 
robbers, landing them in jail and re- 
covering all the money. 


VIOLET KELLY ILL. 


San Francisco, Jan. 21. 
Tom Kelly, scheduled to fill the vwa- 
cancy caused by Willie Solar ending 
his Pantages tour at San Francisco, 
did not open at the Oakland house 
last week, through the serious illness 
of his wife, Violet. 


REPUBLIC REOPENS. 


San Francisco, Jan. 21. 

_. The Republic, in the Fillmore district, 
idle for many years, will be opened next 
week by Cunningham & Davis as a 
vaudeville and picture house. The vaude- 
ville will be booked independent. 
Milton Jacoby has been engaged to 
direct a six-piece orchestra. f 


an Francisco, Jan. 21. 
Ralph Ruffner has resigned as man- 
ager the Lurie, one of 
e lesseees, w attend to the - 
agerial duties. 
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John J. White. 


John J. White, known in the sport- 
ing and theatrical world, died January 
14 at his home, 817 West End avenue, 
after being taken suddenly ill at the 
Reviera theatre, New York, the same 
day. Mr. White was a close friend and 
associate of the late “Big Tim” Sul- 
livan. When the Tammany leader 
died he became associated with Wil- 
liam Fox, taking over most of the 
Sullivan interests. 

White was one of the foremost 
referees of boxing of his time and was 
the third man in the ring in the Mc- 


IN LOVING MEMORY 
of 


MY DEAR SISTER 
Tude Wilson 


Who departed this life 
January 21st, 1920. 


GRACE WILSON 


Govern-Dixon and McCoy-Choynski 
battles at the old Broadway Athletic 
Club. 

White -had been actively associated 
with Fox during the past ten years 
and was financially interested in sev- 
eral of the Fox houses, among which 
were the Nemo, City and Riveria. 
The deceased was the son of an Ital- 
ian merchant named Blonchi and is 
survived by his wife, son and daugh- 
ter. 


Sadie Litchell. 
Sadie Litchell, late of the John Rob- 
inson circus, died at the St. Joseph 


IN FOND MEMORY OF 
My Beloved Brother and Pal 


PHIL KAUFMAN 


Who departed this Ilfe January 24th, 1919. 
His Brother 


JACK KAUFMAN 


hospital, Chicago, Jan. 14, following 


an operation. She is survived by a 
husband, Joe Litchell (Joe Wallace), a 
sister, Mrs. Paul Goudron (Anna Con- 
nors) and her brother, George Con- 
nors, director of the Hagenbeck-Wal- 
lace circus. 


Tude Wilson. 
Tude Wilson (Tude and Grace Wil- 
son), died of influenza at Flint, Mich., 


IN FOND MEMORY 


of Our Dear 


MOTHER 


Who departed this life last August, 1919. 
Her Loving Sons 


IRVING & JACK KAUFMAN 


on Jan. 21, after two days’ illness. The 
act was playing the Palace theatre in 
that city this week. Grace Wilson ac- 
companied the body to Wheeling, W. 
Va., for burial. 


Mrs. Alberta Livernash Hyde, noted 
pianist and leader in various musical 


IN LOVING MEMORY 


ef 
MABEL. HAMILTON 


Died January 22nd, 1919 
ROSA ROMA 


societies of San Francisco and bay 
cities, died last week at a San Fran- 


cisco hospital of pneumonia following 


an illness of a week. 
Charles Allen. 


Charles Allen died Jan. 1, at his 
home, 324 N. 8th street, Philadelphia, 
of heart disease after a short illness. 
The deceased was formerly with Harry 
Meyers’ “Novelty Minstrels.” 


Edmund D. Standish. 
Edmund D. Standish died Jan. 2 at 


MABEL HAMILTON 


who departed this life a year ago, 
January 22nd, 1919 

When this date shall remind me of the 

loss of a dear friend. 

May she rest in peace. 


JAMES MILLER 


Los Angeles of pneumonia. 
ceased was the son of the late Wal- 
ter and Annie Standish. 


The de- 


The mother of Ben Roeder died last 


IN LOVING MEMORY 
of my 


DEAR HUSBAND 
Philip Kaufman 


Who passed away on 
January 24th, 1919. 


MRS. PHILIP KAUFMAN 


week in New York. She was about 


80 years of age. Mr. Roeder is general 
manager for David Belasco. 


IN MEMORY 
of Our Beloved Sister and Daughter 


Ella (Astor) Rogers 


Died January 27th, 1918. 
Mother, Sister and Brothers 


The father of Clarence J. and Stan 
ley F. Dawson died Jan. 10, at his home 
in Columbus, O. The deceased was 73 
years of age. 


IN LOVING MEMORY O 
MY DEAR MOTHER 
AGNES KESSNER 


Who passed on to the Great Bayond 
Janwery Sth, 1920; 


GUSTAVE KESSNER 
Who dled April 28th, 1918. 
ROSE KESSNER 


The father of Duncan Hall (Hall and 
Guilda) died suddenly Jan. 15 at Oak- 
land, Cal. 


IN FOND REMEMBRANCE OF 


MY BELOVED BROTHER 
PHIL KAUFMAN 


Whe departed January 24th, 
IRVING KAUFMAN 


The mother of Ralph C. White died 
Jan. 15, at her home in Stamford, Conn. 


IN LOVING MEMORY OF 
MY HUSBAND 


ALFRED CLARK “AL” 
HARRIMAN 


Who departed this earth January 24th, 1919. 
MAY HARRIMAN 


CABARET 


The celebration of booze passing 
was not much of a celebration. The 
Jan. 15 night crowd was light except- 
ing in a few places, and not much 
money was spent. Prices were high 
enough to have made the checks much 
larger than they were. Scotch high- 
balls were retailed at $3 each in one 
restaurant, the top notch scare so far. 
Parties brought liquor with them and 
fights were frequent. The revenue 
men were out Thursday and Frida 
nights. An arrest of a waiter at mid- 
night in one of the resorts stopped 
all sale for that evening. The place 
had escaped an arrest previously. The 
frightened waiter was asked by one 
of the revenue men how he obtained 
the liquor to serve. The waiter said 
one of the managers had O. K.’d the 
order. None of the executive staff of 
the restaurant would admit manager- 
ship, but the revenue men were quite 
decent. They said if anyone of the 
management would guarantee the ap- 
pearance of the waiter the following 
morning they would not lock him up 
and also demanded that whoever had 
O. K.’d the order appear with him. 
The revenue agents were three in 
number and were seated by themselves 
when at a table, the waiter taking 
their order for liquor without knowing 
them. On one of the roofs the same 
evening was a mixed party having 
ringside seats. In the party were a 
fellow and a girl, with the young 
woman evidently jealous of his atten- 
tion toward the girls of the chorus 


battle that stopped all the proceedings. 
Taken away from the table and sepa- 
rated, the. couple went to the rear of 
the floor, where they temporarily 
patched up the affair. They returned 
to the table, and just as they were 
about to sit down, the female champ 
swung again, repeating her jamming 
until led away with her arms pinioned 
to her sides. One of the best filled 
restaurants remained open until 7 
a. m., selling continuously without in- 
terference and holding the crowd to 
the finish. A fight or two occurred 
there, but nothing serious, as the 
liquor served was better than the 
average. If the troubles all around 
resulting from bad booze since war- 
time prohibition commenced may be 
indirectly traced to the brand of 
liquor, goodness knows what is going 
to happen when the drinkers start 
buying the bootlegged brand. Most 
of the restaurants have held out their 
best liquor, retailing the poorest, sub- 
stituted stuff and reduced booze until 
the wanderer along Broadway couldn’t 
tell good whiskey or Scotch when he 
got it. And as for imported’ cham- 
pagne, if anyone has had a bottle df 
it on the level, no matter what was 
charged, within the past three months, 
it must have been through an error 
behind the bar. But the restaurant 
men have been all right with their 
friends, taking care of them to the 
exclusion of many others and taking 
chances for them. In that way it was 
worth it and through that no one -is 
kicking. When they wanted to drink 
they were willing to pay for it. 
San Francisco, Jan. 21. 

Arthur Buckner, who is conducting 
a general theatrical agency here, put 
on his first revue at the Portola-Odeon 
cafe last week. The show is called 
“Bubbles” and was staged by Billie De 
Rex, who is entertaining at the Fair- 
mont Hotel. “Bubbles” is a lively af- 
fair in two parts, running about an 
hour altogether, appearing three times 
in the evening between dancing. It 
has a good looking chorus of 12 girls 
who are kept on the jump during the 
running, as it’s one costume change 
after another (all short stuff minus 
stockings), using seven sets during the 


brief time. On the opening night the 1 


show contained about 30 people, in- 
cluding acts engaged for specialties. 
The latter will be dispensed with, leav- 
ing the revue eight principals and the 
even dozen choristers. A good impres- 
sion was made by a fast, snappy set 
of principals without a dull minute. 
Myrtle Victorine easily lead all the 
others with her good dancing and all- 
around showmanship. Portia New- 
port, a prima donna; Hazel Stallings, 
whistler; June Delight, dancer; Ruth 
Williams, soubret; Harry Rose, Ray- 
mond Baldwin, and a couple of lesser 
lights proved an excellent aggrega- 
tion. A “surprise act” is put on night- 
ly. Monday night it was Sid Léwis, 
who went through his “nut” offering 
successfully. Buckner was very much 
in evidence on the opening night with 
many humorous and timely announce- 
ments. The revue is a sort of an ex- 
periment on the part of the Portola- 
Odeon in an effort to bolster up busi- 
ness with a two-weeks’ notice clause 
in the contract with Buckner. If the 
show does not make money for the 
Portola-Odeon, it will be no fault of 
the entertainment, which. is best that 
the cafe has had in years. 


Smuggling liquor from Canada is be- 
coming more hazardous, although the 
border has a length of many, many 
miles. A smuggling arrest recently 
reported was that of two motor trucks 
with Scotch aboard to the amount of 
$12,000. The whiskey and trucks were 
confiscated. Three trucks started from 
the border with the liquor in potato 
sacks. Each truck was supposed to 
carry enough gas to take it through 
to a safe point. Owing to the hard 
driving over the snow the second truck 
ran short of gasoline and stopped at 
a garage in a small town. One of the 
garage owners, snooping about, saw 
the top of a bottle that had burst 
through the canvas. Rubbering far- 
ther, he got the contents of the truck, 
*phoned the sheriff, and that truck 
was seized as well as the third one 
when it got there. The first truck had 
gone on and was not molested. 


The time is not far off, if it is not 
here already, when wealth may be com- 
puted by the number of gallons of 
“real” stuff a man may possess. Quite 
recently the unloading of 100 cases 
of a variety of liquors took place in 
front of the residence of a certain 
prominent manager. Two trucks car- 
ried the stuff over while a man, who 
had all the rugged features of being 
a “dick,” stood guard. Several men 
who knew the guard tried in every way 
to get the man away from his task, 
but he wouldn’t fall, while the others 
passed on thinking of better days. 

A Greenwich Village Night's Ball is 
to be held at Delmonico’s Jan. 31. A 
statement says the ball is under the 
direction of Virginia Lee, of “The 
Greenwich Village Follies, but in real- 
ity Morris Green and Ai Jones, the 
producers of the show, are back of the 
affair. Al. Herman is also interested 
in the financial side. The admission 
is to be $10 and the ball is to start at 
10 o’clock. 

Following Jan. 16 several places 
along the main artery commenced to 
sell while others would not take 
chances. MHighballs in the “open” 
places were $1.50 and $2. There is a 
list in existence with revenue of- 
ficers assigned to various places named 
on it that about covers the entire 
Broadway section. The revenue men 
will work in squads, it is said, exchang- 
ing routes often. 


Engagements this week include 
Mary Genro (Maxim’s); Ray Cossar 
ga Glades); Chas. Gibbs (Shan- 
ey’s). 


| | 
paraded past them. Suddenly the girl iS 
swung on her escort and started a = 
| 
~ 
| 
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VARIETY 


BILLS NEXT WEEK (JAN. 26) 


IN VAUDEVILLE THEATRES 
All houses open for the week with Monday matinee, when not otherwise indicated.) 
according to the booking 


e bills below are grouped in divisions, 


plied from. 


. 


Offices they are sup- 


The manner in which these bills are printed does deno relative importance 
acts nor their program positions. an 


*Before name indicates act is now doing new 
vaudeville, or appearing in city where listed for the 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith's Palace 
Gaudsmidts 
C & M Dunbar 
Toto 
C & F Usher 
Mosconi Family 
*Talbot O'Farrell 
*Wm Seabury Co 
*Valeska Suratt Co 
Harry Breen 
Keith’s Alhambra 
Sylvia Loyal 
*Yassier & Lusby 
*Grace Huff Co 
Mulien & Frances 
Ye Song Shop 
Geo MacFarlane 
Fane & Moran 
Sophie Tucker :Co 
Delano & Pike 
Keith’s Colonial 
Ramsdell & Deyo 
Permaue & Shelly 
Franklyn Ardell Co 
Helen Trix & Sis 
*Cliff Nazarro Co 
Rooney Bent Rev 
*Nat Nazzaro Co 
(Two tv tll) 
Keith’s Riverside 
Martyn & Florence 
Dotson 
Frank Dotson Co 
*Lloyd & Christie 
FWell’n Cross Co 
Harry Hines 
Valerie Bergere Co 
Mehlinger & Meyers 
Loyal’s Dogs 
Keith’s H. O. H. 
2d half 
(22-25) 
*Lexey & O'Connor 
*Mattie Ferguson 
Le Roy & Lyton 
L Wolfe Gilbcrt Co 
Arthur Deagon 
[st half 
(26-28) 
The Vaggers 
Grant Gardner 
Mabel Burke Co 
(Others to fill) 
2d half 
(29-1) 
Haager & Goodwin 
Woolf & Stewart 
Mabel Burke Co 
M & A Clark 
(Others to hill) 
Proctor’s 125th 
2d half 
99 25) 
Golden Gate 3 
Melnotte & Leedum 
*Aliman & Nalle 
Pedestrianism 
(Others to fill) 
ist half 
(26-23) 
*La Rose & Lane 
Dumbar’s Hussars 
(Others to fill) 
2d half 
(29-1) 
Sue Smith 
Anthony & Rogers 
*Songs & Smiles 
(Others to fill) 
Keith’s Sist 
The Maglevs 
Old Time Darkies 
Hugh Herbert Co 
Fallon & Brown 
Nonette 
Puppy Love 
Proctor’s 5Sth St. 
*Wilbur & Lyke 
*J Aldrick Libbv 
Jas Gray Co 
*Faber & McGowan 
Corinne Tilton 
C & A Wilkens 
3 Nitos 
2d half 
El Vera Sis 
Furman & Nash 


St. 


St. 


Cunningham & B 
Last Night 
Alex French Girls 
Proctor’s 5th Av. 
zd half 
(22-25) 
3 Nitos 
Mollie Fulle Co 
*Kramer & Bovle 
Eddie Hume Co 
(Others t fill) 
ist half 
(26 
Rae E Ball Co 
*Fisher & Gil re 
Janet of France 
M & A Clark 


(Others to fill) 
Proctor’s 22d St. 
2d half 
(22-25) 

Trovello 
Homestead 4 
Anthony & Rogers 
(Others to fill) 


ist half 
(26-28) 
De Haldt & Edwds 
Chuck Haas 
Songs & Smiles 
(Others to fill) 
d half 
(29-1) 
*Wright & Wilson 
Morati & Harris 
Dumbar’s Hussars 
(Others to fill) 
BROOKLYN 
Keith’s Orpheum 
Warden Bros 
Zomah 
Bert Hanlon 
Spanish Revue 
Frisco 
Marie Cahill 
Morton & Glass 
Willie Bros 
Keith’s Bushwick 
Lucy Gillette 
Luba Meroff Co 
Rue & Werner 
Allan Rogers 
Miss Juliet 
Kranz & La Salle 
(Others to fill) 
Keith's 
2d half 
(22-25) 
Cunningham & D 
Sandy Shaw 
Mullen & Frances 
(Others to fill) 
1st half 
(26-28) 
Fred & Albert 
*High Flyer 
Curry & Graham 
(Others to fill) 
Ktith’s Prospect 
2d half 
(22-25) 
Herbert Brooks 
Nonette 
Bothwell Brown Co 
(Others to fill) 
lst half 
(26-28) 
Ed Mushall 
French Girls 
Marx Bros Co 
(Others to fill) 
2d half 
(29-1) 
Mollie Fuller Co 
Sam Mann Co 
(Others to fill) 
Halsey 
Pedwick & Devere 
*Faden 3 
*Ed Lock Co 
Burk & Touhey 
Betts Seals 
2d half 
J & K Demaco 
Street Urchin 
High Flyer 
Jones & Jones 
(One to fill) 
ALBANY 
Proctors 
(Troy split) 
Gautier’s Br’'l’s 
Clay & Robinson 
Alilavan Co 
Libby Sparrow Co 
Fenton & Fields 
Frances White 
ALLENTOWN, 
Orpheum 
Turner & Grace 
Rowland & Meehan 
Burt Earl Girls 
Meyers & Hanford 
Burt Melrose 
2d half 
De Hobans 
Fuller & Vance 
Petticoats 
Joe Browning 
Dawson Sis & 8S 
ALTOONA, PA. 
Orpheum 
Rose & Moon 
Larry Comer 
Under Apple Tree 
(One to fill) 
2d half 
Ryan & Ryan 
Mack & Reading 
Walter Law Co 
Adams & Griffith 
ATLANTA 
Lyric 
(Birmingham 
ist half 
Texas & Walker 
Harry Mayo 
Dunn & Wheeler 
Gt Lester 
Gorgalis 3 
BALTIMORE 
Maryland 
Barbette 
Bobbe & Nelson 
Shelia Terry Co 
Leon Errol Co 
(Others to fill) 


PA, 


split) 


turn ppearing after absence from 
first time. 


igned for productions this week with the 
Messrs. Shuberts under our 
Exclusive Management: 


EL BRENDEL and 
FLO BERT 
ARTHUR STONE and 
MARIAN HAYES 


EDWIN GEORGE 
JOHN W. BYAN 


BIRMINGHAM ALA 


Lyrie 
(Atlanta split) 
Petty Reat & Bro 
Harry Von Fossen 
Arthur Pickens Co 
Harvey & Caryl 


CLEVELAND 
Hippodrome 
Herman & Shirley 

Billy Rogers 

“Once Upton Time” 
Vinie Daly Co 

Geo Kelly Co 


4 Roeders Suixey 4 

BUFFALO Anatol Friedl’d Co. 
Ferry Shea’s Belleclaire Bros 
Cahill & Romaine 


Regal & Mack 

Wheaton & Carroll 

Joe Cook 

Stone & Kalisy 

Buzzell & Parker 

(One to fill) 
CAMDEN, N. J. 


(Charleston split) 
half 


Prosper & Maret 
Fentelle & Cecil 
Fremont Benton Co 
Chas F Semon 
Bartholdi’s Birds , 


Cook & Smith COLUMBUS 
Thru Thick & Thin B. F.. Keith’s 
{Two to 43 Pierlot & Schofield 


Millard & Doyle 
Jane Courthope Co 
J C Nugent 
Hallen & Hunter 
Mabel McCane Co 
A Robins & Partner 
Alfred Farrell Co 
DAYTON 
B. F. Keith’s 


2d half 
Jazz Cocktail 
Cutty & Nelson 
Wren & Cavanaugh 
(Two to fill) 

CHESTER, PA. 

Adgement 
Shirley Sis & B 
Frankie Fay Co 


Night Boat Flying Mayos 
Anna Chandler Co Frank Gordon 
Inter Rev Rice & Werner 
2d half Sully & Houghton 
Burke & Toughey Santos & Hayes 
Lots & Lots “Magic Glasses” 


Trixie Friganza 


Parish & Peru 
Athos & Reed 


Jazz Cocktail 


DEN TIST McVicker’s Theatre Bldg. 
DR. M. J. CARY 


CHIC AGO Special Rates te. the 


Profession 


CINCINNATI DETROIT 

B. F. Keith’s Temple 
W Richards Weston & Vincent 
Embs & Alton Martin & Webb 
Holmes & Le Vere Kharum 


Hunting & Francis 
Lydia Barry 

E De Voy Co 

Lew Dockstader 
Hubert Dyer Co 


EASTON, PA. 
Able O. H. 
The De Hobans 
Fuller & Vance 
Petticoats 
Joe Browning 
Dawson Sis & S 


Wellington's Sur- 
prise 

Olsen & Johnson 

Bessie Clayton Co 

Patricola & Meyers 
Keith’s Palace 

Cecil & Bernice 

E & L Ford 

Keens & Wms 

Victory 4 

Charlotte Parry 

Clifford & Wills 


4 Aces 2a half 
CHATTANOOGA Turner & Grace 
Rialto Rowland & Meehan 
(Knoxville split) Burt Earl Co 
lst half Meyers & Hanford 
Madden Burt Melrose 
Harlequin 3 ERIE, PA. 
Harry Bond Co Colonial 


Jog Leonhart 
Neville & Brockway 


CHARLOTTE, N. C. 


Enos Frazer 
Jennie Middleton 
Detzel & Carroll 


Academy Robt H Hodge Co 
(Ronaoke split) Lillian Herlin 
Ist half Sylvester Family 


GRAND RAPIDS 
Empress 
Potter & Hartzell 
Hendricks & Stone 
Whipple Ho’st’n Co. 
O’Neil & Keller 
Jarvis & Dare 
Loney Haskell 
Breen Family 

HAMILTON 
Lyric 


Dancing Kennedys 
Murphy & Barrett 
Dore & Russell 
Calvin & Wood 
2 Crawfords 
CHARLESTON, S8.C. 
Columbia 
(Columbia split) 
lst half 
Mack & Lane 
Keene & White 
Sully Rogers & § Marco Bros 
(Two to fill) Lady Sen Mei 


COVERS FOR 
ORCHESTRATION 


ART BOOK BINDING CO, 
119 WEST 42ND STREET, NEW YORK CITY 


Imhoff Conn & C 
Du For Boys 
La Toy’s Models 
(Two to fill) 
HARRISBURG, PA. 
Majestic 
Ryan & Kyan 
& Keading 
Walter Law Co 
Adams & Griffith 
2d halt 
Larry Comer 
Rose & Moon 
Brisco & Kauh 
Under Apple Tree 
HAZELTON, PA, 
Feeley’s 
Hunter Randell & S 
Harmon & Harmon 
Aerial Levaiis 
(One to fill) 
2d half 
Gray Sis 
McCarthy & Faye 
Ward & Van 
Ball & Jack 
An DIANAPOLIS 
BK. KF. Keith’s 
Rinaldo Bros 
Fred Berrens 
Lida McMilian Co 
Dorothy Brenner 
“Glee Club” 
Walter Brower 
Mme Herman 
JACKSONVILLE 
Arcade 
(Savannah split) 
lst halt 
Mack & Maybelle 
Merlin 
J & W Henning 
Smith & Kaufman 
Wastika & Seal 
JERSEY CITY 
B. Keith’s 
2d haif 
(22-24) 
Larry La Pearl 
Housch & Lavelle 
Alex & Mack 
Sylvia Loyal 
(Others to fill) 
lst half 
(26-238) 
4 Buttercups 
Anthony & Rogers 
J & K Demaco 
(Others to fill) 
JOHNSTOWN 
_ Majestic 
(Pittsburgn spiit) 
lst haif 
Dalton & Craig 
Bernard & Scarth 
30 Pink Toes 
(Others to fill) 
KNOXVILLE TENN 


Bijou 
(Chattanooga split) 
lst half 

Levolos 
Tracy & McBride 
Francis & Overholt 
Lew Wilson 
Elly Co 
LANCASTER, PA. 
Colonial 
Gray Sis 
Beatrice Morgan Co 
Manning & 
Burns bros 
2d half 
Lozart 
Evans & Wilson 
Cook & Smith 
Night Boat 
LOUISVILLE 
B. F. Keith’s 


Billy Gleason 
Larry Reilly Co 
Clark & Verdi 
Winston's Lions 
Eddie Borden Co 
(One to fill) 
Anderson 
(Nashville split) 
lst half 
Swan’s Seals 
McIntosh & Maids 
Mr & Mrs Phillips 
Milt Collins 
Art Impression 
LOWELL 
B. F. Keith’s 
W & H Brown 
Innis & Ryan 
M & J Dunedin 
Daisy Nellis 
Robt Dailey Co 
Melinotte & Leedum 
“Rubeville” 
MOBILE, ALA. 


Lyric 
(New Orleans split) 
lst half 
3 Stewart Sis 
2 Royellas 
Lane & Harper 
Siater & James 
Diaz Monks 
MONTGOMERY, 
ALA, 
Grand 
Sterling Rose 3 
Duncan & Cassler 
McCormack & W 
Silvers & Berger 
Velde 3 
2d half 
Wire & Walker 
May Kilduff & A 
Earl & Mullen 
Page & Grace 
Valentine & Bell 
MONTREAL 
Princess 
Camilla’s Birds 
Rome & Cullen 


Mr. & Mrs G Wilde 

Wilkie Bard 

Wilton Ses 
(Others to fill) 

St. Denis 

Gt Johnson 

Lola Girlie Co 
(Others to fill) 
MT. VERNON 


Fisher & Gilmore 
(Others to fill) 
1st half 
(26-28) 
Pedestrianism _ 
Lily Lena =" 
Sam Mann Co . 
(Others to fill) 
2d half 
(29-1) 
Ed Marshall 
Maybelle Adams Co 
Donovan & Lee 
*Geogia O’Ramey 
*Harry Fox Co 
NASHVILLE, TENN 


Princess 
(Louisville split) 
half 

Kremka Bros 
Shaw & Campbell 
Herbert Floyd Co 
Diamond & Brennan 


Anderson & Yoel 
NEWARK 


( ) 
Ed Marshall 
Fall of Eve 
*J & K Lee 
Harry Hines 
*Frisco Co 
(Others to fill) 

ist half 

(26-28) 
MacCarton & M 
Mollie Fuller Co 
Ben Smith 
Roscoe Ails Co 
Kaufman & Feilds 


( 
Rae E Ball & Bro 
4 Marx Bros Co 
Lily Lena 
NEW ORLEANS 
Palace 
(Mobile split) 
The Braminos 
Beatrice Doane 
“New Teacher” 
Sylvester & Vance 
Weber Giris 
NEWPORT NEWS, 
VA. 
Olympic 
(Petersburg split) 
ist half 
Pollard 
Hale & Yards 
Willing & Jordon 
Foster Ball Co 
Scotch Lassies 
OTTAWA 
Dominion 
Reed & Tucker 
Fred Wallace 
Dick’son & Deagon 
Dancing Dorans 
(Two to fill) 
PETERSBURG, VA. 
Century 
(Newport News 
split) 
1st half 
Gypsy Mered’h Bro 
Creamer Barton & S 
Rives & Arnold 
Frank Gaby 
Leach Wallen 3 
PHILADELPHIA 
B. F. Keith’s 
Martinetti & Syl’ter 
McCormack & W’ce 
Herbert Clifton 
Patricola 
Vic Quinn 
Swor Bros 
Gibson & Conetti 
Demarest & Collette 
Juggiing Neilson 


Gerard 
Kaufman & Lillian 
3 Beatties 
Jack Markle 

2d hal 
Faden 3 
Fox & Britt 
(Two to fill) 

Keystone 
Kartelli 
Ernie & Ernie 
Frank Gardner Co 
Howard & Sadler 
Too Many Husbands 

Wm. Penn 
Jim Jazz King 
Fox & Britt 
McCarthy & Faye 
(One to fill) 

2d half 
Shirley Sis & B 
Kaufman & Lillian 
K’gsley Bened’t Co 
E & B Gardon 
(One to fill) 

PITTSBURGH 

Davis 
Novelty Clintons 
Wirth Family 
Herschel Hendler 
Alan Brooks Co 
Alice Lloyd 
Jazzland 8 

(Two to fill) 


ERNIE 
YOUNG 


Artists Representative 


Suite 1212, Masonic Temple 


CHICAGO 


MOST RELIABLE AGENCY 
IN THE WEST 


Sheridan Sq. 
(Johnston split) 
1st half 

The Florenis 
B & E Adams 
Homer Miles Co 
Alexander & Mack 
Great Richard 
PORTLAND 
B. F. Keith’s 
Nolan & Nolan 
Brower 3 
E & E Adair 
Tommy Gray Co 
O’Mearas & Clinton 
Primrose 4 
READING 
Majestic 
Sid Townes 
Bob Heath Co 
& Gates 


J & B Aitken 
Nevins & Mayo 
Al Latell Co 


Roanoke 
(Charlotte split) 
half 

Sherwin Kelly 
Merritt & Bridwell 
“Wife Savior’ 
Chas Irwin 
Redford & Winch’'r 
ROCHESTER 
Temple 
F & E Carmen 
Greenlee & Drayton 
“Heart of A Wood” 
Jack Inglis 
Mr. & Mrs. J Barry 
Elizabeth Murray 
Bailey & Cowan 
Nathan Bros 
SAVANNAH 


Bijou 
(Jacksonville split) 
ist half 

El Cota 
Grey & Byron 


Nan Gray 
Mr. & Mrs. Mel-B. 
Ben Bernie 
Jimmie Hussey Co 
V & E Stanton 
Vallecita’s Leopards 
TORONTO 
Shea’s 
Herbert’s Dogs 
Edwin George 
Jones & Greenlee 
Blossom Seeley Co 
Alice Hamilton 
Creole Fash’n Pl 
Page Hack & M 
TROY 
Proctor’s 
(Albany split) 
half 
Wheeler 3 
Bevan & Flint 
Palo & Palet 
Tommy Allen Co 
Bob Randell 


- Colonis Dancers 


UNION HILL, N. J. 

Lincoln 
Smith & Inman 
Street Urchin 
Hans Robert Co 
Josephine Davis Co 
Ball & Jack 

2d half 


Noar 
Mr & Mrs Norcross 
Gert Van Dyke Co 
Manning F & K 
Rubetown Follies 
UTICA 
Colonial 
Le Roy & Alex 
Al Lester Co 
Kellan & O’Dare 
(Others to fill) 
2a half 
Connell Zoena & Z 
Tabor & Green 
Chas McGood oO. 
WHITE PLAINS 
Strand 
Noak 


LEO BEERS 


Pl Principal Cities in the World with 
asain Julian Eltinge Co. 


Mack & Earl 
“Beauty Vendor” 
Junette Sis 
SCHENECTADY 
Proctor’s 
Jolly J Jones Co 
Murphy & Lackmar 
Mel Klee 
“Only Girl’ 
2d half 
“New Doctor” 
Emma Stephens 
Wm O’Clare Co 
Morey Senna & Lee 
3rown, Gar’er & B. 
SHAMOKIN 
Majestic 
Time & Tyle 
Evans & Wilson 
Ward & Van 
Lots & Lots 
2d half 
Aeriai Levaiis 
Hunter R&S 
Harman & Harman 
3 Beatties 
SYRACUSE 
B. F. Keith’s 
(Opening Week) 
4 Bards 
Libonate 
“Flashes” 
Miller & Mack 
Whiting & Burt 
Dugan & Raymond 


Joe Dealy & Sis 
Young & Wheeler 
Foley & La Tour 
Cal Dean & Girls 
Mabel Be Careful 
2d half 
Jolly J Jones Co 
Vardon & Perry 


B. F. Keith’s 
Herbert & Dare 


Gert Van Dyke Co 

M & M Norcross Co 

Rubetown Follies 

2d half 

Pedwick & Devere 

Hans Robt ° 

Josephine Davis Co 

(One to fill) 

WILMINGTON 

Dockstader 

BRolger Bros 

Tom Gillen 

Ara Sis 

The Faynes 

(Others to fill) 

YONKERS 
Proctor’s 

Tozart 

Friend & Downing 

*Maybelle Adams Co 

Alexandrea 

Last Night 


3 Nitos 
J Aldrich Libby 
Lone Hunter 
Corine Tilton 
*McCarton & M 
YORK, PA, 
Opera House 
J & B Aiken 
Nevins & Mayo 
Al Latell Co 
Briscoe & Rauh 
New Leader 


2d half 
Sid Townes 
Bob Heath Co 


Morgan & Gates 
Canton 3 
YOUNGSTOWN 
Hippodrome 
Lillian & Twin Bro 
Stanley & Birnes 
Jarrow 
Vadie & Gygi Co 
Morgan & Kloter 
Wm Gaxton Co 
Rae Samuels 
Cora Y Carson Co 


DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 
1498 Broadway (Putnam Building), New 


i 
Proctor’s 
2d half 
(22-25) 
Fred & Albert 
Ep DAVIDOW 
it = RorvsRle 
Preeterss 
Canton 3 
2d half 
| New Leader 
it Donovan & Lee 
of 2d half 
if 
== 
| 
2d haif 
| 


VARIETY 


(Near 


STEAMSHIP TICKETS 


saree for All Steamers at 
mpanies’ Rates 
FOREIGN. MONEY EXCHANGE 
Drafts, Postal and Cable Remittances 


International Travel Bureau, Inc. 


136 East 42nd Street, New York 
Grand Central Station) 


Poli Circuit 


BRIDGEPORT . 
Poll’s 


‘ol 
Hanlon & Clifton 
Rolland & Ray 
“Silence of Love” 
2d half 
Holland & Oden , 
Taylor Jackson Co 
Carson & Willard 
John S Blondy Co 
Plaza 
Rena & Florence 
Longacre 3 
(Others to fill) 
2d half 
Courtney & Irwin 
Geo & R Perry 
Joe Fanto Co 
HARTFORD 
Palace 
Carpos Bros 
Harold & Bernard 
Nancy Boyer Co 
Nelson & Cronin 
Model Emeralds 
2d half 
Sweeney & Rooney 
Rena & Florence 
4 American Beauties 
McCabe Robinson 3 
Model Mermaids 
NEW HAVEN 
Bijou 
The Belmonts 
G & R Perry 
Courtney & Irwin 
Carson & Willard 
2d half 
Crane & Howard 
Harold & Bernard 
Longacre 3 
Peterson Bros 
Palace 
John S Blondy Co 
Hollan & Oden 
Joe Bernard Co 
Peppinto & Boyle 
Ned Nestor Co 


Newell & Most 
Burke Walsh & N 
Chas Kenna 
McWaters & Tyson 
SPRINGFIELD 
Palace 
Wilson Aubrey 3 
Crane & Howard 
Zelaya 
Taylor Jackson Co 
half 
Dixon & Mack 
Jack George 
Holmes & Holingt’n 
Bertram & Saxton 
Le Hoen & Dupreece 
WATERBURY 
Poli’s 
Sweeney & Rooney 
Jack George 
4 American Beaut’s 
McCabe Robinson 3 
Joe Fanton Co 
2d half 
Carpos Bros 
Billy Davis 
Nancy Boyer Co 
Nelson & Cronin 
Ned Nestor Co 
WILKESBARRE 
Poli’s 
(Scranton split) 
lst half 


Daisy & Wilson 
Donahue & Fletcher 
Hamlin & Mack 
Spencer & Will’ms 
M Hart Co 
WORCESTER 
Poli’s 
Bertram & Saxton 
James Thompson 
Le Hoen & Duprece 
2d half 
Zelaya 
“The Cat” 
Peppinto & Boyle 
Wilson Aubrey 3 


DR. J. BIER, PHYSICIAN 


Room 208. Putnam Building 


1498 Broadway NEW YORK OITY 
2d half Plaza 

Hanlon & Clifton Di::on & Mack 

Rolland & Ray Billy Davis 


James Thompson 
“Silence of Love” 
SCRANTON 


Poll’s 
(Wilkesbarre split) 
1st half 
Gordon & Germaine 


Holmes & Holliston 
Peterson Bros 
2d haif 
Willie Karbe 
Lester, & Vincent 
Parker 3 
(Two to fill) 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 
DeWitt Gunther Co 

Wintergarden 4 

Lee & Bennett 
Ezra Methews Co 
Cooper & Riccardo 
Claire & Atwood 
2d half 
Sorrento Quintet 
Bob White 
Manning & Hall 
Hall & Brown 
Will Oakland 
Everesta Monks 
BAY CITY 


Bijou 
Peters & Le Bouf 
Loos Bros 
Art & Leah Bell 
John T Doyle Co 
Byal & Early 

2d half 
Dennis Bros 
Hammond & Moody 
Alice Nelson 
W & M Rogers 
Betty Eldret Co 
The Cromwells 
BRANTFORD, ONT. 

Temple 
Betty Eldert 
Stewart & Woods 
Ray Wyle Co 
The Templetons 

2d half 
(Same show play- 

ing London, Ont., 
lst half) 
CRAWFORD’LLE 

Strand 

2d half 
Taketa & Kawana 
Grace DeWinters 


Ala Akom Co 
Jimmy Lyons 
FLINT 
Palace 
Sorrento Quintet 
Robert & Robert 
“Honor Thy Ch’n” 
Jimmy Lyon 
“You'd Be 
prised” 
2d half . 
Claire & Atwood 
Mabel Whitman Co 
Jeanette Childs 
Byal and Early 
Brown's High’rs 
Oliver & Olp 
FT. WAYNE 
Palace 
LaFrance Bros 
Lewis & Norton 
Among Those Pr’t 
Kilkenny Duo 
Foley & O’Niel 
Will Ward & Girls 
Foster Ball 
JACKSON 
Orpheum 
2d half 
DeWitt Young Co 
Wintergarden 4 
A Leah Bennett 
Chisholm & Breen 
Lee & Bennett 
Resista 
KALAMAZOO 
Regent 
2d half 
Bell & Arkiss 
“In the Dark” 
Ward & Wilson 
6 Belfords 
Stewart & Woods 
Kale & Koyne 


Sur- 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 071 


45 JOHN STREET 


NEW YORK 


IND. 


pe 
2d half 
Byrin Bros Band 


‘Murray Livingston 


3 Bennetts Co 
(Two to fill) 
LAFAYETTE 


Erminie & Sister 

Skipper Ken’y & R 

“Prosperity” 

Julia Curtis 

Ronas Troupe 
LANSING 

Bijou 
Mabel Whitman Co 


Manning & Hall 


Brown’s Highl’rs 
Jeanette Childs 
Sesista 
2d half 

“Honor Thy Children” 
Wm Ebs 
“You’d Be Sur’d” 

(Two to fill) 


LOGANSPORT 


Colonial 
Taketa & Kawana 
Byron Bros & Band 
Murray Livingston 
Laura Bennett Co 

(One to fill) 

2d. half 
Al Conrad Co 
Garcinette Bros 


LONLON, ONT. 
Grand 
2d half 
Mabel Fonda Trio 
Octavio 
Romaine P’rs & D 


Dobbs Clark & D 
Celina’s Circus 


MUSKEGON 
Regent 


Bell & Arliss 
Holliday & Willette 
Dan Ahearn 
Palfrey Hall & B 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BANGOR 
Opera House 
J & J Gibson 
Harry Ferriss 
Martin & Wayne 
Robb & Whitman 
Holman Bros 
2d half 
Ahearn & Caprice 
Clark Sisters 
Smith & Bagiey 
(Two to fill) 


Austin & 
Wikolia & 
2d half 

Chas Reighn 
The Dohertys 
Blighty Girls 
Boston 
Kerr & Ensign 
Follie Girls 
Gordon & Day 
Duval & Symonds 
White Black & U 
Gordon's Olympia 
(Scollay Sq.) 
Black & White 
Wallace Galvin 
Rahn & Beck 
Henry & Moore 
Geo Rosener 
Gordon’s Olympia 
(Washington Sq.) 
McNeil & Shadow 
Maret Padula 
Higgie Girls 
Murray Voelk 
Kane Morey & M 
BROCKTON 
Strand 
Geo Bock 
Swor & Westbrook 
Kimberley & Page 
Elm City 4 
Rose Revue 
2d half 
Innis Bros 
Wheeler & Potter 
W H Armstrong Co 
Sabin & Goodwin 
Pilcer & Douglas 
CAMBRIDGE 
Gordon’s Cen. Sq. 
J & M Leband 
Murphy & Klein 
Pearson 3 
Allan & Nally 
Berzac’s Circus 
2d half 
La Petite Jennie 
Smith & Tray 
Jean Chase Co 
June Mills Co 
Kirksmith Sis 
DORCHESTER 
Codman Sq. 
Willie Karbe 
Hector & Dinus 
Florence Gest Co 


Shee 

2d half 
Arenty Bros 
Nellie Burt 
Davis & Walker 
M Arlington Co 


FITCHBURG 
Colonial 
Parker 3 
Jack Joyce 
Playmates 
B & B Wheeler 
Arenty Bros 
2d half 
Lorimer & Carbrey 
Keefer & Alberts 
Herbert & Binet 
Conley & Webb 
Heir for Night 
HALIFAX 
Ackers 
(31) 
Reece & Edwards 
Barney First 
Syncopated Maids 
Lapine & Emery 
Collier & DeWalde 
Strand 
Clair Sisters 
C George Co 


Arthur Whitelaw 
JI & A Keeley 


HAVERHAILL 
Colonial 
Gilbert & Saul 
Allen & Walton 
W H Armstrong Co 
Sissle & Blake 
Sig Franz Troupe 
2d half 


Geo Bock 
Lamey & Pearson 
Fixing Furnace 
Marshall & Covert 
Playthings 


McCarthy” s 
Mallon Case? 
LaPetite Jenney Co 
(One to fill) 


half 
Rekoma 
DeLea & Orma 
Sissle & Blake 
M Berzacs Circus 


LEWISTON, ME. 
Music Hall 
Rekoma 
Pilcer & Douglas 
De Leon & Orma 
Kirksmith Sis 
2a half 

4 Dancing Demons 
McCarthy & 8 
Maxine Bros & B 


LYNN 
Gordon’s Olympia 
Innis Bros 
Jean Chase Co 
Wheeler & Potter 
Sabine & Goodwin 
2a half 
Sig Franz Tr 
Mallen Case 
Allman & Nally 
Pearson 
Waldorf 
Lorimer & Carbrey 
Markey & Montg’y 
LaToy Bros 
Santosca 
Smith & Sauvain 
Cy Compton Co 
2d half 
Homer Romaine 
Florence Gest Co 
Stanley & Dale 
Mathews & Ayers 
J R Johnson Co 
MANCHESTER 
Palace 
Warren L Travis 
Keefer & Alberts 
Klass & Termini 
Conley & Webb 
Heir for Night 
d half 
Musical Parshleys 
Jack Joyce 
Geo Drury Hart Coe 
Smith & Sauvian 
Cy Compton Co 
NEW BEDFORD 
Gordon’s Olympia- 
Retter Bros 
Marshall & Covert. 
Geo D Hart Co 
June Mills Co 
2d half 
JI & W Liband 
Allen & Walton 
Jos Bernard Co 
Swor & Westbrook 
Rose Revue 
NEWPORT 
Opera House 
W Hale & Bro 
Lamey & Pearson 
Herbert & Binet 
Mathews & .Ayers 
R Co 


Gray & Norman 
Kimberley & Page 
B & B Wheeler 
Ed Janis Revue 
WALTHAM 
Waldorf 
Mertens & Arena 
Agnes Kane 
McCann & Robles 
M Arlington Co 
half 
J & JI Gibson 
Markee & Monteg’y 
Klass & Termini 
Retter Bros 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


-28) 
(Same bill lays 
Victoria 29-31) 
Morgan Dancers 


Harry Coo 
tz’n 


Jason & 
Burns & Frabito 


CHICAGO 
Majestic 
U S Jazz Band 
Alice Eis Co 
Venita Gould 
Brendel & Burt 
Wm Brack Co. 
J J Morton 
Martelle 
Ashley & Dietrich 
3 Danoise 


Pala 
C King Girls 
Aileen Stanley 
Jimmie Lucas 
Moran & Wiser 
Comfort & King 
Wilson Bros 
The Three Bobs 
W Sweatman Co 
The Pickfords 
State-Lake 

Tempest Co 
The Sharrocks 
& Campbell 

7 Honey Bovs 
Current of Fun 
Finley & Hill 
‘Werner Amoros Tr 
Bert Howard 
Jerome & Newell 


DENVER 
Orpheum 
(Tuesday opening) 

Overseas Revue 
E & J Connelly 

Stuart Barnes 

Al & F Stedman 
Frawley & Louise 
3 Jordan Girls 


DES MOINES 
Orpheum 
(Sunday opening) 

Samaroff & Sonia 
Green & Myra 
Harrv Green Co 
Claudia Coleman 
Bostock’s School 
Wood & Wide 
Princess Radjah 
DULUTH 
Orpheum 
opening) 
Ed Morton 
Jack 
Basil Lynn 
Whitfield & 
KANSAS CITY, MO. 
Orpheum 
(Sunday opening) 
Meredith & Snoozer 
Phine Co 
Indoor Sports 
Eva Shirley Band 
Nitta Jo 
Mitano Bros 
LINCOLN, NEB, 
Orpheum 
(29-31) 
Lambert & Ball 
Geo Price Co 
Rigoletto Bros 
Jas H Cullen 
Cartmell & Harris 
LOS ANGELES 
Orpheum 
Gus Edwards Co 
Roy & Arthur 
Arnaut Bros 
The Rickards 
Chic Sale 
Doliy Kay 
Bensee & Baird 
Ford Sis & Band 
MEMPHIS 
Orpheum 
Not Yet Marie 
Lydell & Macey 
Ethel Clifton Co 
Karl Emmy’s Pets 
Ergottis Midgets 


Ja Da Trio 
Regay & Le Sis 
MILWAUKEE 
Majestic 
Evelvn Nesbit Co 
Joe Laurie 
Mrs G Hughes Co 


Collins & Hart 
La Zar & Dale 
Arnold & Florence 
Lourie & Prince 
3 Regals 

Palace 
Jas C Morton Co 
Joseph Heather Co 
J & S Leonard 
Man off Wagon 
Billv Scott 
Adams & Hickey 
Belmont’s Opera 


MINNEAPOLIS 
Orpheum 

Libby & Nelson 
Millicent Mower 
Lillian Shaw 
Wm Rock Girls 
Harry Rose 
Dunbar’s Singers 


Orph 
Mayhew & “Taylor 
Julius Tannen 
Sweeties 
Royal Gaseoignes 
Burt & Rosedale 
Ted Doner 
um 
(Sunday opening) 
Mortons 
Bernard & Duffy 
4 Readings 
Pietro 
Travers & Douglas 
Elfrieda Wynn 
Lachmann Sis 
rp 
Sunday 
an Cellos 
Watts & Hawley 
Fox & Ward 


eum 
opening) 


Orpheum 
opening) 
rapewin Co 
Francis enault 
Stelle & Winslow 
Bert Fitzgibbons 
Ivan Bankoff Co 
Courtne 
ACREME 


( ) 
(Bame Dill 
Fresno 29-31) 
Nat Nazarro Band 

Billy McDermott 

Eva Taylor Co 
Black & O’Donnell 
Hudler Stein & P 
Marmein Sis & 8 
The Duttons 
ST. LOUIS 
Orpheum 
A Rasch Co 
Mme Ellis 
Tango Shoes 
Avery & O'Neil 
H Rempel Co 
Bronson & Baldwin 
Lee & Cranston 
Kanazawa Boys 
8ST. PAUL 
Orpheum 
(Sunday 
Barabon rohs 
Man Hunt 
Marino & Malley 
Phil Baker 
Leo Zarrell Co 
SALT LAKE 


Orpheum 
(Sunday opening) 
Hyams & McIntyre 
Ernest Evans Co 
Grace De Mar 
Jack Osterman 
Howard’s Ponies 
Barber & Jackson 
Marshal Montg’y 
SAN FRANCISCO 

Orpheum 
(Sunday opening) 
Rainbow Cocktail 
Lew Brice Co 
Master Gabriel Co 
Bob Hall 
Lyons & Yosco 
Ruth Budd 
McRae & Clegg 
Extra Drv 

SEATTLE 

Orpheum 
(Sunday opening) 
Little Cottage 
Una Clayton Co 
Sam Hearn 
Edith Clifford 
Hickey Bros 
Ford & Urma 
Ishikawa Bros 
VANCOUVER, B. C. 

Orpheum 
Elsa Regger 
Kenny & Hollis 
Duffy & Caldwell 
For Pity’s Sake 
Ryan & Orlob 
Bradley & Ardine 
Lucille & Cockie 

WINNIPEG 

Orpheum 
H Santry & Band 
Maria Lo 
Harry Jolson 
Lightner Sis & A 
Ben J Benny 
Kennedy & Nelson 
Bruce Duffet Co 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON 
Hippodrome 
York & Marks 
Kalaluhis H’w’ns 
$d half 


Dave Manle 


Bally-Hoo Trio 


BELLVILLE 

Washington 
Norvellos 
Dave Manley 
Silber & North 

2d half 

Ward & Dooley 
Dwyer & Mae 
Allanson 


Get Quick Action 
Thirty weeks’ piay or pay to desirable acts. 


ABE I. FEINBERG 


1493 BROADWAY—Sulte 504—Bryant 3664—N. Y. C. 


CEDAR RAPIDS 
Majestic 
Carl Inez 
Casson Kirk Co 
Gus Erdman 
“On the Links” 
2d half 
Musical Hunters 
Robison & Penny 
Hawthorne Min’s 
L Mortimer Co 
Hope Vernon 
Every Sailor 
CHAMPAIGN 


“Rolling Along” 
Tom Mahoney 
Princess Kalama 
2d half 
Grindell & Esther 
Catalano & W’ms 
Baxley & Porter 
3 Lordons 
(One to fill) 
CHICAGO 
American 
Marker & Schenck 
Martha Urbank Co 
(Four to fill) 
2d half 
Madison Quintette 
Degnon & Clifton 
(Four to fill) 
Kedzie 
Wills Gilbert Co 
Green & Dean — 
Asoria Trio 
Norwood & Hall 
Thalero’s Circus 
2a half 
Lawton 
Roberts & Straw 
Tom Brown’s Rev 
Fields & Wells 
Harry Langdon 
Lincoln 
Jessie Miller 
“In the Dark” 
(Four to fill) 
2a half 
Mason & Lee 
Martha Urbank Co 
(Four to fill) 


completely 
Baware Durie 


DAVENPORT 
Columbia 
Saxton & Farrell 
Rawson & Claire 
Hugh Johnston 
“A Japanese Revue” 
(One to fill) 
Zd haif 
Lamont Trio 
Fox & Mayo 
The Owl 
Adams & Thomas 
Asoria Trio 
DECATUR 
Empress 
The Ovondos 
Creedon & Walsh 
Baxley & Porter 
Catalano & Will’ms 
half 
Tom Mahoney 
“Rolling Along” 
(Two to fill) 
DUBUQUE 
Majestic 
Musical Hunters 
Roberts & Straw 
Mullen & Correlli 
Hawthorne’s Mins 
Mabel Bomdell 
Buch Bros 
DULUTH 
Grand 
Walter Baker Co 
Sosman & Sloan 
“The Love Bugs” 
Marie Stoddard 
Fondelli Trio 
2d half 
Wellington & Sylvia 
Bentley & Walsh 
D Stephen Hall 
Daisy LaVier Co 
(One to fill) 
E. ST. LOUIS, ILL. 
Erber’s 
Maytelle Lippard 
Dwyer & Mae 
Kapt Kidd’s Kids 
Paul Kleist Co 
2d half 
Emmett’s Canines 
Sam & Ada Beverly 
York & Marks 
Stuart & Kelley 
EVANSVILLE 
Grand 
(Terre Haute split) 
lst half 
La Petite Cabaret 
Bert & H Skatelle 


DR. SHECKMAN, Dentist 
Square Di 
CAPITOL THEATRE 

Hous 89 A 


tal 
and Bqui 


Bond & Wilson Co 
Thelma 
Gonne & Albert 
Chalfonte Sisters 
GREEN BAY 
Orpheum 
2d half 
The Puppetts 
Stuart Girls 
Temple 4 
Hedley Trio 
MADISON 
Orpheum 
The Puppetts 
Tracy Palmer & T 
Harry Hayward Co 
Temple 4 
(One to fill) 
2d half 
F & C La Tour 
Chamberlain & E 
Dave Ferguson Co 
C & M Cleveland 
(One to fill) 
MINNEAPOLIS 
Palnce 
The Brads 
Lehr Edmunds & M 
3 Keema Girls 
La Graciosa , 
(One to fill) 
2d half 
Willis Gilbert Co 
Blough & Lochard 
“League of Na’s” 
Busch Bros 
(One to fill) 
MOLINE 
Palace 
Robison & Penny 
L Mortimer Co 
Pallen's Bears 
(One to fill) 
24 half 
Saxton & Farrell 
Rawson & Ciaire 
Mullen & Coreltf 
Kate & Wiley 
(One to fill) 
ROCKFORD 
Palace 
F & C LaTour 
Girls 
C Lewis Jr Co 
Fisias & Wells 


den 


2d half 
3 Moran Sisters 
Hugh Johnston 
Harry Hayward Co 
Polly, Oz & Chick 
“Japanese Revue” 
ST. LOUIS 
Coiumbia 
Emmett’s Dogs 
S & A Beverly 
“Prosperity” 
Julia Curtiss 
2d half 
Marvellos 
Gaylord & Herron 
Octavia H Co 
Heim & Lockwood 
Ellis Knowlin 
Grand 
Aitkin Bros 
Buddy Doyle 
Folsom & O'Connor 
Wilson & Van 
Kennedy & Frances 
What Hap’d to Ruth 
Earl & Edwards 
Haverman’s An’s 
Rialto 
Baliy-Ho Trio 
Jean Boydell 
O Handsworth Co 
Gaylord & Herron 
Ellis Knowlin Tr 
2d half 
Mile DeAures 
Benn Linn 
Kapt Kidd Kids 
Jimmy Savo Co 
ST. PAUL 
Palace 
Rialto & LaMont 
Paraillo 
Dave Ferguson Co 
Vincent & Raymond 
Headley Trio 
2d half 
The Brads 
Lehr Edmunds & M 
Keena Girls 
La Graciosa 
SIOUX CITY 
Orpheum 
Casting Wards 
Kitner & Reeney 
O’Donnell & Blair 
(Three to fill) 
2d half 
Casson & Kirke 
Dugan & Raymond 
Mabel Blondell 
Mirano Bros 


EDWARD J. ADER 


LA 
1¢_South LaSalle 8. 


CHICAGO 


i 
i 


4 
Family 
Ward & Dooley 
Billie & Dot 2 
Gertrude Hoffman 
Jerome & Herbert ; 
of World 
PORTLAND, ORE. : 
BATH, ME. 
Opera house 
Lew Huff 
Orpheum | 
= 
Times 
=| 
ort 
| 
| 
| 
| 
= 
| 
ra | 
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VARIETY 


"NED “CLOTHES” NORTON 


Just closed with “Quakertown to Broadway.” 


Open tor engagements. 


SOUTH BEND 
Orphenm 
Bob White 
Dunbar Singers 
C & M Cleveland 
“Girls of Altitude” 
(One to fill) 
2d half 
Valentine Vox 
Thalero’s Circus 
(Three ‘to fill) 
SPRINGFIELD 
Majestic 
Waldstien & Daley 
Heim & Lockwood 
“In Wrong” 
Some’re in France 
Galetti’s Monks 
(One to fill) 
2d half 
Creedon & Walsh 
fez Bus Man 
Norwood & Hall 
Paul Kleist Co 
The Ovandos °* 
(One to fill) 
SUPERIOR 
Palace 
Wellington & Syivia 
Bentley & Walsh 


Care o VARIETY, New York. 


dD Stephen Hall 
Daisy LaVier Co 
(One to fill) 
2d half 
Walter Baker Co 
Soaman & Sloan 
“Love Bugs” 
Marie Stoddard 
Fondelli Trio 
TERRE HAUTE 
Hippedrome 
(Evansville split) 
lst half 
2 Kawanas 
Smiling B Mason 
Coley & Jaxon 
Rawls & Von K’'f'n 
Centuart Ser's 
(One to fill) 
WINNIPEG 
Strand 
Janet Sisters 
Morton Bros 
Raines & Avey 
Morris Baboons 
2d half 
Violet & Charles 
Cagper & Verdi 
Bingham 4 
(One to fill) 


“MARCUS LOEW 


Putnam Building, New York City 


NEW YORY CITY 
American 
Paul Brady 
Doherty & Sal’re 
The Bimbos 
Mary Haynes Co 
Primrose Ministrels 
Nippon Duo 
Jazz Drama 
Danny Simons 
Fulton & Mack 


2d half 
Herberta 
Nay Morton 


H Martelle Co 
Honeysuckle & V 
Black & White Rev 
Ward & Gowry 
Riegs & Ryan 
Davis & Rich 
Hayataka Japs 
Victoria 
Theodore Trio 
Cunningham & B 
Melody Shop 
Senator F Murphy 
Mystic 3 
2d half 
Harrah & 
Karl Karey 
Holden & Herron 
Hoey & Fisher 
Royal Pekinese Tr 
Lincoln Sq. 
Herberta 
Bowers & Saunders 
Holden & Herron 
Joe Darcey 
Odiva & Seals 


Orpheum 
Dimond & Daughter 
Hallen & Goss 
Honeysuckle & V 
H Martelle Co 

S$ S Carola 3 
oyal Pekinese Tr 
2d half 

Theodore 3 

Arthur Lloyd 
T Wilbur Co 
4 Volunteers 
Hello Judge 

Boulevard 
Havataka Japs 
Challis & Lambert 
Arthur Lloyd 
Wilson & Wilson 
Stevers & Lovejoy 

2d half 
Swain’s Animals 
Doherty & Salv’re 
Leila Shaw Co 
Marvy Haynes Co 
6 Steppers 

Avenue B 
Lieut F Thetion Co 
Feiber & Griffin 
Nine. o’Clock 
Hughie Clark 
Stone & DeNoyer S 
(One to fill) 

2d half 
Dimond & Daughter 
Driscoll] & West 
Vill J Evans 
Homer Lind & Co 
Walmsley & Keat’g 
(One to fill) 


Dave Harris 
Mangean Troupe 
Warwick 
Beth Stone Co 
Will J Evans 
Rertram May Co 
Walmsley & Keat’g 
4 Bangards 
2d half 
Lieut F Thetion Co 
Cook & Oatman 
4 Rubes 
Stone penton Sis 
(One to fill) 
ATLANTA 
Grand 
Wilfred DuBois 
Delight Girls 
F Stafford Co 
Weston & Eline 
2a half 
Cook.Martimer & H 
Billy DeVere 
Allen Clifford & B 
Monte & Lyons 


BALTIVMORB 
Hippodrome 
Dolly & Calame 
Mann & Mallory 
McConnell & 
Ferns & Litt 
G Campbell & Boys 
BIRMINGHAM 
Bijou 
Daly Bros 
Kelly Forrest 
Mimic World 
(Two to fill) 


DuBois 
Delight Girls 
Frank Stafford Co 
Weston & Eline 
BOSTON 
Orpheum 
Girl in the Air 
F & J Smith 
Brewster 
The. Pinanciers 
Marva .Rehbn 
Erford’s Whirl 


halt 
Mazuma Japs 
'‘ Neal & Stewart 
‘Shea & Carron 
Gilroy Dolan & C 
Basil & Allen 
Musical. Mclarens 


CHICAGO 
MeVickers 
Stanley 
Grey & Klunker 
Dae & Neville 
Barnes & Freeman 
J Levy & S Girls 
Stan Stanly Co 
CLEVELAND 
Liberty 
Tvler & St Clair 
Allman & Nevins 
Kajiama Co 
Chase & La Tour 
5 Avolons 
DALLAS 
Hippodrome 
Sansone & Delilah 
Purns & Gary 
Russell @& Titus 


Jackson 


Bonner & Powers 


HOUSTON, TEX. 
Prinee 
Harry Larned 


Barra ‘Sisters 
Baseball 4 
Fred Elliott 
W Stanton Co 

2d half 
Red Blondy 
Davis & McCoy 
Salvation Molly 
Burke & Durkin 
Simmons’ & Bradley 


KANSAS CITY 
Garden 
Goldie & Ward 
Bennett Twins 
Ethel Mae Hall Co 
Jack Goldie 
3 Victors 


2d_ half 
Lockhardt & Laddy 
Rose, Garden 
DeVine & Williams 
Lane & Plant 
Honey ‘Girls 
MEMPHIS 
Lyceum 
Cross & Santoro 
Hodge & Lowell 
Perfect Day 
arry Antrim 
Boudini & 
2d hal 


Daly Bros - 
B Kelly Forest 
Mimic World 
(Two to fill) 
MONTREAL 
Loew 
Fiving Weavers 
Stevé Freda . 
Love Race 
Ward Bros 
Russo Tied & R 
NEW ORLEANS 
Crescent 
Red & Blondy 
Davis & McCoy 
Salvation Molly 
Rourke & Durkin 
Simmons 
2a half 
Cross & Santoro 
Hodge, & Lowell 
Perfect Day 
Harry Antrim 
Jjoudini & Bernard 
NEW ROCHELLE 
Loew 
Mildred Rogers 
Sheppard & Dunn 
Marty Ford Co 
2d half 
4 Banegards 
Joe:Darcev 
Nine o'Clock 
OKLAHOMA 
Liberty 
Wayne Beeman 
M & J Dove 
2 Yaquis 
Weber. Beck Frazer 
Clairmont Bros 
2a half 
Fred 


CHICAGY 


Loop End Bidg., 177 N. State St. 


BOOKING 


EAST AND WEST 
Acts desiring tmmediate aud consecutive booking communicate 


Putnam Bidg., 


. ARTHUR J.HORWITZ-LEE KRAUS, inc. 


YORK 
1493 Broadway 


NEW 


2d half BROOKLYN 
‘The Bimbos Metropolitan 
Gertrude Morgan Fritchie 
Wardell & Donc’t Bonner & Powers 
Hughie Clark eila Shaw Co 
Odiva & Seals Pinto & Boyle 
Greeley Sq. Black & White Rev 
Canaris & Cleo 2d half 
Kennedy & Kramer J Moore 3 
Kar! Karey D Simmons 
H Martelle Co Waiters Wanted 
H Brown Co US S Carola 3 
Bollinger & R Primrose Ministrels 
2d half DeKalb 
Fritchie Salia Rros 
Sareent Bros Allen & Moore 
Cunningham & B Hearts & Flowers 
Bertram May Co Dave Harris 
Wilson & Wilson Ziegle Twins Co 
(One to fill) 2d half 
Delancey St. Smith & Jordan 
Harrah & Mulroy Stewart Black Co 
Sargent Bros t Senator F Murphy 
Wardell Stevers & Lovejoy 
Davis & Rich Palace 
Waiters Wanted Pill Dooley 
Mangean Troupe Francis & Wilson 
2a naif Homer Lind Co 
Bollinger & R 4 Rubes 
Her “Be fton (One to fill) 
Masor nne > half 
Nine Krazy Kids Fulto & Mack 
ton & Louw Dunn 
Mystic Hanson 3 M ¢ Ford Co 
National Nat Carr 
Swain’ Animals Ziegler Twins Co 
Herma Clifton Fulton 
Stew t ol Co The | nkoe 
M nneé er? ide Morgan 
4 Ve t re Thos P Jackson Co 
f Lioev & F sher 
Ni Duo 6 teppers 
Hatlen & Goss 24 half 
Pinte le Canaris & Cleo 
Melod Shop Allen & Moore 
(One to fill) Hearts & Flowers 


FORD and PRICE 


With Jullan Eltinge Ce., 


Tokys, Japan 


Mabel Darrell Co 
Sweet Sweeties 
2d half 
Joe & Sadie DeLier 
Murphy & Driscoll 
Carlisle & Roemer 
Bernard & Meyers 
Grazer & Lawlor 
DAYTON 
Dayton 
Musical Waylands 
McLoughlin & E 
Francis Rice 
Taylor & Francis 
Mellilo Sisters Co 
DETROIT 
Coionial 
3 Gregorys 
Jessie Reed 
Eckhoff & Gordon 
Genero & Gold 
Johnson Bros & J 
Married Via Wire 


FALL RIVER 
Empire 
Mazuma Japs 
Neal & Stewart 
Gilroy Dolan & C 
Alle 


2d half 

Girl in Air 
Fay & Jack Smith 
The Financiers 
Marva Rehn 
Erford's Whirl 

HAMILTON 
Loew 

FElilott 


hon Sisters 


Martin 
McMa 
Hal Johnson.& Co 
Chick & T Harvéy 
Star Opera Co 
HOROKEN 

Loew 
DeRoach & McLaren 
Cook & Oatman 
Pavton & Lum 
9 Krazy Kids 

2d half 
Kennedy & Kramer 
Feiber & Griffin 


Hart @ Helene 
Arthur Finn Co 
Delbridge & G 
3 Walters 
PITTSBURGH, PA. 
Lyceum 
Brown's Dogs 
Downing & Bunin 
McGreevey & Doyle 
Laurie Ordway 
Fashions DeVogue 
PROV IDENCE 
 [mery 
Mile Harding 
S Creighton & Sis 
Mason & Bailey 
Hugh Emmett Co 
Jack Rose Co 
Wells Virginia & W 
2d half 
Steiner Trio 
Metropolitan 3 
Brewster 
Jocelyn & Chapman 
Trovato 
4 Rene Girls 
ST. LOUIS 
Garrick 
8 Herbert Girls 
Powell & Worth 


Henry Horton Co 
Walters & Walters 
Russell DeWitt 
2a half 
Goldie & Ward 
Bennett Twins 
Ethel Mae Hall Co 
Jack Goldie 
3 Victors 


SAN ANTONTO 
Princes 
C& FE Frabel 
Freeman & Lewis 
Pisano & Bingham 
J Weir 
LaVars 
2d half 
Harry Larned 
Barra Sisters 
Baseball 4 
Fred Elliott 
Will Stanton Co 


SPRINGFIELD 
Broadway 
Steiner Trio 
Metrepo: tan Trio 
Jocelyn & Chapman 
Trovato 
4 Renee Girls 
2d half 
Mile Harding 
§S Creighton & Sis 
Hugh Emmett Co 
Jack Rose Co 
Welis Virginia & W 
TORONTO 
Younge 
Aerial Butters 
Gordon & Delmar 


Zuhn & Dreis 

4 Jacks & A Queen 

Willard 

Hall & Guilda 
WACO, TEX. 
Hippodrome 

J & S DeLier 

Murphy & Driscoll 

Carlisle @ Roemer 

Bernard & Meyers 

Grazer & Lawlor 

2d half 

C & E Frabel 

Freeman & Lewis 

Pisano & Bingham 

J & T Weir 

LaVars 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 


(Same plays 
Anaconda 28, Mis- 
soula 29) 

Rosier & Dog 

Green & Pugh 

Mauriee Samuels Co 

Jones & Svivester 

Ted Shawn's Danc's 


CALGARY 

| Pantages 
F &.A Pelot 
Reynard & Johnson 
Periera Sextet 
Sherman Van & H 
Berlo Girls 


DENVER 

Pantages 
Alex & Evelvn 
Mason & Cole 
Olka Four 
M Morrell Co 
Casting Cambells 
Arthur Barrett 
Maker & Redford 


EDMONTON, CAN. 
Pantages 

Phil LaToska 

Perrone & Oliver 

Patrick & Otto 

Allteko Panthea & P 

Quinn & Caverly 

“Oh Mike” 

GT. FALLS, MONT. 
Pantages 


(Same plays 
Helena 29) 
Aerial Patts 
Allen Lindsay Co 
Lorner Girls 
Neil McKinley Co 
Great Leon 
“Four of Us” 
LONG BEACH 
Pantages 
Aerial Macks 
Forrest & Church 
Stevens & Brunell 
Willie Solar 
“Rising Generation” 
H J Gardner Co 
LOS ANGELES 
Pantages 
G & M LeFevre 
Rav Lawrence 
Archer & Belford 
Hyman Mever 
Eddie Ford Co 
5 Partowas 
OAKLAND 
Pantages 
(Sunday opening) 
DePage Yokov Sis 
Mary Dorr 
Howard & White 
Dancing Davey 
Hickman Bros 
Corinthtans 
OGDEN 
Pantnaces 
(29-31) 
Bernivici Bros 
Chas Mack Co 
Cardn & Noll 
Joe Whitehead 
Harry Girard Co 
Raymond Wilbert 
PORTLAND, ORE. 
Pantages 
Henry & Adelaid 
Fiske & Fallon 
Glascow Maids 
Chung Hwa 4 


Mellos 4 
Great Howard 
REGINA, CAN. 
Pantares 
(26-28) 
(Same bill = plavs 
Saskatoon 29-31) 
Gypsy Trio 
Marston & Manley 
Walter Fener Co 
Gorman RBros 
Chas Althoff 
Asahi Troupe 


SAN DIEGO 


Pantages 
Novelle Bros 
3 Clowns 


Robinson's Eleph’ts 
John T Ray Co 
International 9 
Meir & Gibson Sis 
Cavanna Trio 


SAN FRANCISCO 
Orpheum 
opening) 

Frank Shields 
Roach & McCurdy 
Hendrix & B Isle 
Irene Trevette 
Galli Troyne 
Harmony Trio 
LAKE 
nntaces 
“Making Movies” 
Brady & Mahoney 
V Mersereau Co 
William Dick 
H & E Conley 
The Gallons 
SEATTLE 


Pantaces 
“Act Beautiful” 
Mary Ann 


Ed Blondell Co 
Chas Oleott 

Bud Snvder 
Coffman & Carroll 


SPOKANE 
Pantages 
Winton Bros 
hn & Meehan 
Susiness Is Bus’s 
ay Four 
Little Nin & Na 
TACOMA 
Pantages 
Bert Stoddard 
Mori Bros 
Goetz & Duffy 
Ward & King 
Henriette DeSerris 
Eldridge B& E 
VANCOUVER, B. C. 
Pantages 
Bullawa Girls 
Benny & Donegan 
Saranoff Trio 
Fadie & Ramsden 
Bob Albright 
Hill’s Circus 
VICTORIA, 
Pantages 
Lieut Berry & Miss 
Marconi Bros 
M Hamilton Co 
Raron Titchter 
Gildea & Phillins 
Brazilinn Heiress 
WINNIPEG 
Pantacen 


Kremka Bros 
Burch 
McGrath & Duds 


Girls Be Girls 
Fred Allen 
Derkin’s Dogs 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Heras & Preston 
Cook & Vernon 
Georgia Howard 
Frank Bush 
“Oh Teddv” 
MUSKOGFE, OKLA 
Brondway 
(25-26) 
Wolf & Patterson 
Whittle 
Amoras & Jeanette 
Belle Oliver 
Kuma 4 
SAN ANTONIA 
Royal 
Frank Ward 
Quigley & Fitzger 


Dance Fantasies 
Dunbar & Turner 
“Temptation” 
WACO, TEX. 
Orpheum 
2d half 


Wolf & Patterson 

Whittle 

Amoras & Patterson 

Belle Oliver 

Kuma 4 

WICHITA FALLS 
Royal 

Four Leon 

Lone & Ward 

Stan & Mae Laure] 

2 White Kuhens 

3 Bartos 


ARE YOU | WORKING N NEXT “WEEK? 
ACTS WOPK FVERY WEEK! 


The REAL "PRODUCING co. 


Preducers and Authors 


818 Strand Theatre Bidg., 


Ned Dandy. Gen. Mar. 


New York City 
Phone: Bryant 1440 


INTERSTATE CIRCUIT. 


State-Lake Theatre Building, Chicago 


DALLAS, TEX. 
Majestic 
The Vivians 
Barry & Whitledge 
Cressy & Dayne 
Clara Howard 
Guirai & Margurite 
Will Cressy 
5 Nightons 
FORT WORTH 
Majestic 
Lohse & Sterling 
Maleta Bonsoni 
Nash & Odonnell 
Bert Kenney 
Beth Beri Co 
Adrian 
“Color Gems” 


GALVESTON, TEX. 
Majestie 


29-31) 
Frank Wilson 
Murphy & White 
Sybil Vane 
LaBernicia & Ballet 
Elinor & Williams 
“Pianoville” 


HOUSTON, TEX. 
Majestie 

Bop Tip Co 
Waiman & Berry 
Helene Smiles Davis 
Dunham & Omalley 
“Putting It Over” 
Wright & Dietrich 
Robbie Gordone 


LITTLE ROCK, 
ARK, 


Majestic 
Choy Ling Hee Tr 
(One to fill) 

2d half 
Emmett & Ryan 
Clara Morton 
Hackett & Delmar 


Dan Holt Co ; 
Newhoff & Phelps 
“On Ragged Edge” 
(Two to fill) 
MUSKOGEE 
Majestic 
Zeda & Hoot 
Emily Darrell 
Winter Garden Girls 
(Two to fill) 
PINE BLUFF, ARK, 
Majestic 
Dan Holt & Co 
Demarest. & Doll 
(One to fill) 
2d half 
Tuck & Clare 
Peek & McIntyre 
(One to fill) 


SAN ANTONIO, TEX 


Majestie 
Sutter & Dell 
2 Jesters 
The Miracle 
Oscar Lorraine 
Sarah Padden Co 
Gene Greene 
Finks Mules 


TULSA, OKLA, 

Orpheum 
Zeda & Hoot 
Emily Darrell 
Winter Garden Girls 
(Two to fill) 

2d half 
The Belgian 3 
Alex Carr Co 
Rosa King Co 
(Two to fill) 


FALLS, 
Wichita 
Prevost & Goelet 
Flo & O Walters 
Stephens & Hollister 
Ed & Birdie Conrad 
Long Jack Sam Co 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Opera House 
Eddy & Howard 
Cleveland & Dowrey 
Sam P Herman 
Fashion A La Carte 
Roth Mitchell & R 
Wilhat Troupe 
2d half 
Monroe Bros 
Van Orden & Fallows 
Joe La Veux 
Clayton Drew Players 
Montana Four 
Mme Theo & Dandies 
FRESNO, 
Loew’s Hippodrome 
Monroe Bros 
Van Orden & Fallows 
Joe La Veux 
Clavton Drew Players 
Montana Four 
Mme Theo & Dandies 
2d half 
Electro Co 
Rernard & Erickson 
Pennington & Scott 
“Tage Dav Girls” 
Pruitt 
6 Whiriwinds 
LOS ANGELES, 
Loew's Hippodrome 
Harris & Harris 
Collins & Dunbar 
Leo Haley 
Harry Mason Co 
Wood & Lawson 
Six Serenaders 


2d half 
Florette 
Nora Allen Co 


Cromwell & O'Day 
Paner Press Revue 
Ernest Rackett 
Marriott Tr 
WON" STO, 
Hippodrome. 
Flectro Co 
Bernard & Erickson 
Bennington & Scott 
“Tag Dav Girls” 
3111 Pruitt 
6 Whirlwinds 
2d half 
Devereux Prin 3 
Chas Barnev & Co 
Billie Bowman 
“On Manila BRav” 
Cleveland & Fave 
Fda & Fdna Fanton 
F Gould 
SACRAMENTO 
Loew's) Hippodrome 
Violet & Charles 


Red Peppe Ts 
Brough n Turner 
Chas L Millard Co 
Rertie Fowler 
La Folette 
Cleveland & Faye 

Gold is again in 


appearance 
the American 


noted at various box offices, 


chasers of tickets 


2d half 
Skating Macks 
Thornton Sisters 
Madge Morton 3 
Hayes Montgomery & H 
Fenrell & Lyons 
Marlin Wilson 3 
SALT LAKE 
Loew’s Casino 
Melivyar & Hamilton 
Fields & L’Adelia 
Sheppard & Ott 
“Pinched” 
Haskell & Bloom 
3 Harvards 
2d half 
Mizpah Selbini Co 
T.a Rose & Adams 
The Royces 
Moore & Shy 
3 Aces of Harmony 
silly Lindeman 
SAN DIEGO. 
Hippodrome. 
Harris & Harris 
Collins & Dunbar 
Leo Haley 
Harrv Mason Co 
Wood & Lawson 
6 Serenaders 
SAN FRANCISCO 
Loew's Casino 
(Sunday opening) 
Buster & Eddy 
Sax & Wood 
Sperry & Rose 
Tom Brown Co 
Fstelle Sully 
Tvbell Sisters 
Loew's Hippodrome 
(Sunday opening) 
La Fluere 


Bob & Bill Willard 
Malory Sisters 

The Cameos 
Mitchell & Mitchell 


6 Imps & Girl 
STOCKTON. 
Loew's Hippodrome 
Devereux Prinn 8 

Chas Barney Co 
Billie Bowman 
“On Manila Bay” 
Ed & Edna Fanton 
2d half 
(Same as Sacra- 
mento ist half) 
TAFT, COL. 
Hippodrome. 
(25) 
Florette 
Paper Dress Revue 
ekett 
jott Trowpe 
(30-31) 
Wilhat Troupe 


Ernest R 
Marr 


Fashion A La Carte 
Mitchell & R 


The 


circulation. 


of the shining metal with 


eagle on it was first 
with pur- 
handling the coin 


and offering it instead of the custom- 


ary green notes. 
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FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The report below is of the proceedings 


THURSDAY, OCTOBER 16 


EMMA CARUS 
ON THE STAND—(Continued) 


Q. And in your experience, how much time has that required? 

A. That depends upon the material. I cannet state any 
specified time. If my material is all right, I may feel after 
the first performance that I am ready to go into the Palace or 
Riverside. Then again I might be doing an act three or four 
weeks and still feel it is not right. 

Q. in other words, what is or is not a réasonable time for 
try-outs depends on the facts in the particular case, does it not? 

A. Well, that is what I would say in my case, 

Mr, Goodman: That is all. 

CROSS-EXAMINATION. 

By Mr. Walsh: 

Q. Miss Carus, you have been twenty years in vaudeville? 

A. Yes, sir. 

Q. Very largely your whole career has been devoted to the 
vaudeville division of the theatrical industry? 

A. Well, not entirely the vaudeville division. I have been. 
working—— 

Q. I mean very largely. You have been in musical comedies? 

A. Yes. You see I was at the New York Theatre six years 
in one theatre. 

Q. At the New York Theatre? 

A. Yes. 

Q. At what period was that? 

A. I went there in 1900, and the last time I played there was 
in 1906. 

Q. You were there ¢hen a period of six years? 

A. Yes, on and off. 

Q. In what role? 

A. In various roles At first I got little bits of things to 
do, and as they gained confidence they would give me a little 
more. 

Q. And you aspired to a gradual success in the New York 
Theatre? 

A. I aspired to success, naturally. I was young and am- 
bitious. 

Q. Yes, and you met with it? 

A. I was fortunate enough to do so. 

Q. And in consequence of that your salary went up? 

A. Well, I did not get much of a raise for the first six years. 
I was afraid to ask for more for fear they would tell me to 
get out. 

Q. But as a matter of fact it gradually rose? 

A. It rese after I left the New York Theatre; it went with a 
bound. 

Q. Went with what? 

A. With a bound, a bound, a big leap. 

Q. In salary? 

A. Yes. 

Q. But you had made your reputation as an actress and as a 
singer in the New York Theatre? 

A. Practically, yes. 

Q. And became known to a very large number of theatre- 
goers? 

A. Yes. 

Q. And your talent and qualifications had been exploited in 
the press and in the profession generally? - 

A. Yes. 

Q. Through the reputation which you gained at the New York 
Theatre? 


A. Yes. 

Q. And that reputation spread itself throughout the country? 

A. I hope so. 

Q. What is that? 

A. I say I hope it would. 

Q. So you found when you went on the vaudeville, stage that 
your name and act was familiar to patrons of theatres? 

A. Well, my act was not familiar, in as much as I did not 


do the same thing you see in vaudeville as I did in the New 
York Theatre. 

Q. But I mean by that that your talent impressed itself 
stronger upon the public than your own personality did, that is, 
your acting, the public about more than they did about the char- 
acter—well, I withdraw that. But at any rate, when you went 
into vaudeville you had a reputation as an actress and singer? 

A. Yes, but I would not say that my personality was not of 
advantage to me. 

Q. When did you go to the Follies? 

A. In 1907. I was the original leading woman of the orig- 
inal Follies. 

Q. And that also led to your fame as an actress? 


A. Well, they took me out of the Follies to take Miss Tem- 
pleton’s place as a star in ‘45 Minutes from Broadway.’’ 

Q. So when you did go into vaudeville you were a star? 

A. Well, not in the beginning, but I returned to vaudeville 
efter I had been an estabished star in the $2 theatres. 

Q. How long have you now been constantly in vaudeville? 


A. Since last December, the 26th. I had previously been in 
a play called ‘‘Listen, Lester.’’ The role I thought not ade- 
quate, so I refused to come into New York with it. 

Q. That is, you were playing ‘‘Listen, Lester,’’ outside of 
New York? 

A. Yes, for three weeks I played it on tour. 

Q. And you went back into vaudeville at what salary? 

A. Oh, I went to a tryout in Springfield, Illinois, 

Q. But I mean as a genera! proposition? 

A. I am new peceiving $3800 a week. 


Q. That is, you are receiving $800 for this coming season? 

A. Yes. 

Q. And what did you receive last season. 

A. I received $800 last year. 

Q. Upon this question of your own booking, did you always 
ave a booking manager until this season? 

A. Until three weeks ago. 

Q. I mean a personal representative? 

A. Yes. That is not in my early career, because I had none. 
Q. But I mean since you have been in vauaoveier 

A. Yes, in recent years. 

Q. What were the motives which prompted you to divest 
yourself of the services of a personal agent? , 2 

Do you mean why did I let him go? 

"Yes? 

I did not think he was working hard enough for me. 

Yes, but to go without one at all? ' 
Well, I was not. satisfied with the results of this agent. 
Weber was the last one, was he? 

Yes. I was dissatisfied. 

Why didn’t you get another? 

Because I was told up at the United Booking Office I 
did not need one, I could do my own booking. 

Q. How did that come about? 

A. Well, virtually I have been doing my own booking for 
the last three or four years, and the agents have been getting 
the money, so I decided I would not have any more, I would 
do it myself. 

Q. You went up to the United Booking Office and asked 


them whether or not you would need an agent or repfesenta-~ . 


tive? 

A. I sent in a complaint. I went in and sonbiteinen that I 
did not like the results, that I did not fee] he was doing right, 
that is all. And I was told, well, what do you want an agent 
for. Why don’t you do your own booking? You are virtuaily 
doing it yourself. , 

Q. How many weeks.do you play a year? 

A. It depends. 

Q. Generally, and on an average? 

A. I generally work forty and sometimes. I work aa many as 
60 and 52, doubling houses. 

Q. But on the average? 

A. On the average I would say about 40 a year. 

Q. And you think that paying $1,600 to Mr. Weber you did 
rot get the service for it? 

A. I know I did not. 

Q. Who booked thig present reute that*you have got? 

A. The present time I am now booking? 

Q. Yes? 

A. My own self. 

Q. Have you a contract for it? 

A, For this week, yes. : 

Q I mean for the season? 

A. I have not my season’s booking laid out. I am still in 
negotiation with several of the managers, and they are going 
to arrange it for me. I am going up there tomorrow. 

Q. It is a question which towns you will go to? 

A. I have eight or ten weeks laid out, and in the mean- 
time I wilt go to see them again, and they will fill in the 
dates. 

Q. Do you start tomorrow? 

A. What do you mean, start tomorrow? 

Q. You go in and see them tomorrow? 

A. Naturally, I go in every day until I get it completed 

Q. When is your route to start? 

A. My route has already started. 

Q. And you are playing here now? 

A. Yes, last week in Boston and the week previous I played 
four days at the New York Theatre. All these I booked my- 
self 
Q 
A 


You are not playing this week? 
Yes, at the Alhambra Theatre, 126th street and Seventh 
avenue. 

Q. That is a Keith theatre? 

A. Yes. 

Q. You have no difficulty, of course, in getting into the 
booking office? 

A. I walk right in. 

Q@ You do ‘not have to send your card in? 

A. I have never done it. 

Q. You say, Miss Carus, that you are in favor of a two 
weeks’ cancellation because it gives you an opportunity, if you 
want to, to take on another contract inside of two weeks in 
which you will get more money and to take that opportunity? 

A. Well, I did not stipulate more money. I simply said if 
I had an offer to go into a production—— 

Q. That would be more attractive to you? 

A. Well, one likes to get out of one branch into anéther, to 
keep yourself fresh and not overplayed, you know. 

Q. Yes? 

A. That is perfectly normal. 

Q. But on the other hand, looking upon it from the other 
viewpoints, what would you say about cancellation on the part 
of a manager; assuming, if you please, you had a 40 weeks’ 
contract and were very desirous of completing it and you 
would like to complete it and follow out the route and program 
that you had laid; a contract which permits the manager to 
cancel your contract within two weeks would be somewhat 
disadvantageous to you, would it not? 

A. The way I personally feel about it, if the manager does 
not want me, I do not want to play for him. 

Q. Well, of course, you have been such an unqualified suc- 
cess—— 


A. Please don’t say that. That sounds—— 


Q. Well, you are not saying it, so—— 

A. Thanks 

Q. I will put it this way: Your services have been in demand. 
You never had any difficulty about getting employment, have 
you? 


A. Well, sometimes I have experienced a little difficulty, but 
I have kept tenaciously at it, until I have overcome it. 

Q. But in the recent years in which you have been in vaude- 
ville, you have never been turned down for the reason that the 
managers did not want your services, have you? 

A. No, I have not. 

Q. There has been, of course, I assume, some question as to 
your salary? 

A. Yes. 


Q. You have always wanted more than you actually got? 
A. I think that I am worth more now than I am getting. 


Q. Now, referring te this cut in salary at Detreit, Miss 
Carus. You had a season's contract at that time? 


A. Yes, I was booked pretty well ahead. 
Q. That was negotiated through what agent? 
A. Alf Wilton. 


Q. Mr. Alf Wilton, and as I understand the circumstances 
were these: The manager came in to you and informed you that 


the managers upon the route which you were to play or the 


managers who belonged to toe association, had agreed that there 
should be a general cut in the salaries of vaudeville artists? 
A. Yes, 

Q. And that you should accept the cut for the rest of your 
route or contract or you could quit on Saturday night, is that it? 
A. And receive full payment as per contract for that week. 
Q. For that week, yes. And it was proposed that you should 


cut $200 in your salary? . 
,.. & That is correct. 


Q. And you took your salary for that week at the stip- 
ulated contract price? 

A. Yes. 

Q. Did you play the next week in the town in which you 
were booked? 

A. Yes, in Rochester. 

Q.. And did you take the decreased salary for the following 
week? 

A. I took it. under protest. 

Q. And then where were you booked the following week? 

A. In New York city. 

Q. You were booked the following week here? 

A. Yes. 


Q. And that is when you came in and saw Mr. ba a 

A. That is right. : 

Q. And you protested against the cut? 

A. I did. 

Q. And finally compromised by agreeing to accept a cut 
$1007 


A. That Is correct. 

Q. Did you make new contracts then? 

A. Yes, sir. 

Q. You made a new contract at the reduced salary? 

A. I did. 

Q. What is your judgment new as to the justification of th 
cut so far as business was concerned? You are a fair judge 
ef audiences, are you not, as to the patronage of theatres? You 
have been watching them? 

A. I have been watching them for twenty years. I have a fair 
idea of them. 

Did you see any diminution in them? 

At the beginning of the war I did see considerable. 
Did continue? 

Later on it picked up. 

Se that it was normal or rather above normal? 

A. Well, for two or three months it was not normal. There 
was a considerable falling off of the patronage, but later on it 
picked up. 

Q. And really after four or five menths or a year the patron- 
age of theatres apparently increased? 

A. I should say they picked up. 

Q. Se that it was above what it had formerly been? 

A. Well, of course, I did not count up the box office, but 
from observation I should say yes. 

Q. I am asking for your own observation. 

A. That it did. 

Q. From what salary were you reduced? 

A. I was reduced from $700 to $600. 

Q. How long did you work on the $600 salary? 

A. I worked about four months. I played out my contract. 

Q. Then what did you do? 

A. Then I laid off and went abroad—I went to Alberta for e 
vacation, and when I came back I went into a show. 

Q. And went into legitimate? 

A. Yes. 

Q. At the time you accepted the reduction of $200 you had 
a contract? 

A. Yes. 

Q. That would .continue for some time at $7007? 

A. Yes. 

Mr. Goodman: You had a contract at $700, did you say? 

Mr. Walsh: Yes. 

Mr. Goodman: Do you understand that question, Miss Carus? 
That you had a contract? . 

The Witness: I had a contract for eacn week, but at that 
amount. 

Q. Why did you not stand on your contract and say, ‘I have 
this contract for $700. I want it during the entire period?’’ 

Mr. “Goodman: Will you alse ask her whether those contracts 
contained a two weeks’ cancellation clause? 

Mr. Walsh: I assume they did. 

The Witness: They did. Well, the reason I accepted was 
that our country was thrown into war—— 

Q. We were not in the war then? 

A. But things were not normal. 

Q. They were upset? 

A. Yes, and everybody was getting ready to make sacrifices. 

Q. Not in 1914? 

A. Things were— 

Q. At that time the Lusitania was not sunk, and there was 
not any contempiation that we were going into the war at that 
time? 

Mr. Kelley: Let the witness state it. 

Mr. Walsh: Oh, I am getting along very nicely with her. 

A. Everybody felt it. 

Q. Why didn’t you stand on these contracts; was that because 
there was a two weeks’ cancellation clause? 

A. There was a two weeks’ cancellation clause, and I had 


the option they told me they would pay me for the balance 
of the season at that cut, or they would pay me the full amount 
due to me for the weeks which I played. which I naturally 
supposed would be two weeks. 

Q. But as a matter of fact they did not give you two weeks’ 
notice. They said at the end of the week you could quit or 


accept the reduction of $2007 

A. Yes, and then they gave me back the difference, you know, 
when they decided on the $100, I was paid the $200 for those 
two weeks previous. They returned that to me. 

Q. And in order to reach this compromise you had to come in 
here to New York— e 

A. I was playing in New York anyway, so I allowed it to 
run until I got here and took the matter up. 

> You were particularly advantageous in that respect? 

Yes. 
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Q. And talked them out of $100. Now, you said at one time 
you played on the Pantages Circuit? 

A. Yes. 

Q. And you interjected a side remark, 
trying to forget it. Why is that? 

A. Well, three shows a day is very, very hard on me, a 
grind. 

Q. It is a grind? 

A. It is a grind, yes. 

Q. And three shows a day, I assume, in your judgment, is 
almost too much for anyone of ordinary strength or endurance? 

A. Well, it is too much on the present act that I am doing. 
If I was going to do a three-a-day season I would limit my 
efforts so I would feel physically able to do it. 

By Mr. Goodman: 

Q. Do you mind stating what you are doing right now? 

A. My act consists of singing songs, talking, monologuing, 
dancing of the acrobatic order, for laughing purposes only, I 
do not claim to be a dancer, you know; and it runs about 30 
to 33 minutes, sometimes 385. 

By Mr. Walsh: 

Q. That is, if you did three acts a day or were compelled 
to do three acts a day, that you would not want to do in any 
event, you would have to cut the time you were to be on the 
stage? 

A. Yes; I would have to cut it for my own reasons, and also 
for the manager. A manager who has three shows a day does 
not want you to go on and be there half or three-quarters of 
an hour. You would be doing the whole show. 

Q. What would you say as to the public on that proposition? 

A. Well, perhaps the public would be kind enough to want 
a little more, but it would not be a good idea. I could not 
stand it. 

Q. In the Pantages time was it not the practice of the man- 
agers to ask you to cut the time of the act? 

A. I limited my act to a certain amount of time and then 
I showed the act and they were satisfied, and I continued 
on the season that way. 

Q. How about these other acts that did four and five a day, 
would they cut the time of the act? 

A. I don’t know. I know they — very bittery and 
they were tired out. 

Q. You heard a good deal of complaint as om their being tired? 

A. Yes. I remember one particular instance on the Fourth 
of July in Seattle, I know some of the people had to do six 
shows. 

Did they get paid for it? 

I do not know. I did not see their contracts. 

Upon that subject, do you play Sundays and holidays? 
Yes. 

Three shows on some holidays? 

Yes, I have played three shows on some holidays. 

Do you get paid for that extra work? 

Yes, sir. 

Has that been the universal custom? 

It has been the custom for the last two or three years. 
Before then it was not the custom. 

Q. In what way are you paid for that extra time? 

A. I am paid pro rata, one-fourteenth salary, constituting 
what the amount would be for one performance, giving four- 
teen performances in the week, you divide your salary by four- 
teen and they give you that fourteenth extra. 

Q. That is, you get the fourteenth extra? 

A. Yes. 

Q. You say you have not seen the Keith contract? 

A. Oh, I do see some of them, but I very often play without 
having one. 

Q. The Keith contract has been introduced in evidence here 
in the form that it is now in effect, and I find this language 
in it—— 

A. Is that this season’s contract? 

Q. Yes. 

Mr. Goodman: I do not think that has been introduced. 

Mr. Walsh: Not this particular one. 

Mr. Goodman: I mean this season's. 

Mr. Walsh: You offered it yesterday, didn’t you? 

Mr. Goodman: That was for identification. 

Mr. Walsh: Let me take this one, then. 

Q. I find this language in it: ‘‘Section 1. The artist promises 
to render and produce upon the terms and conditions hereinafter 
contained a certain act or specialty with persons there in for 

weeks, at least twice each day, and not over four- 
teen times in each week, excepting one extra performance elec- 
tion night, New Year’s Eve, or any other holiday prformance, 
if it occurs the week of this engagement.’’ Well, now has that 
been the case—— 

A. Well, I have not played any holidays this season. 

Q. But I mean in years gone by? . 

A. I told you with the exception of the last two or thres 
years it has been the vogue. But now the last holiday I played 
I played at the Palace Theatre in Chicago, and I believe it was 
an election night, I would not swear to that, but I believe it 
was, and I was paid for that extra performance. 

Q. Did you have a special arrangement as to that? 

A. No, the question never arose. In fact, I did not pay any 
particular attention to it, until they handed me my salary 
and it was in it. 

Q. Referring again to this matter of the Pantages circuit, 
were there other objections to the circuit except that you had 
to play more than two shows a day? 

A. Well, the clientele is different. 

Q. In what respect? 

A. In a continuous performance of that kind, people con- 
tinually get up and walk out, and others come and take their 
seats, and you do not seem to be able to get their full attention. 

Q. Was there anything in the character of the theatres 
themselves which made the route objectionable to you? 

A. No, they were very agreeable and nice to me. 

Q. I do not mean the managers but—— 

A. I mean the crew, everybody around, 
everybody. 

Q. You say you never belonged to any association of actors 
other than the N. V. A.? 

A. No. 

Q. When did you join the N. V. A.? 

A. About two years ago, when it was first organized; 
lieve it is that long. 

Q. What were the motives which prompted you to join the 

A. I felt that a social understanding among the performers 
and the managers would be an advantage. 

Q. There was not any thought in your mind at any time 
that there should be an organization of people in your profes- 
sion for the mutual advantage of the performers themselves? 


that you had been 


© 


the theatres and 


I be- 


A. I think it is a mutual advantage for performers to all 
mingle and be brothers and sisters in spirit, you know, and 
all that. 

Q. Of course, the contracts between an artist and managers 
are very largely a matter of bargain and sale? 

A. Yes. 

Q. And very often their interests are antagonistic? 

A. Yes. 

Q. Has it ever oceurred to you that it would be advantageous 
to the profession, and I assume you are interested, of course, 
in the profession? 

A. Iam. 

Q. That it would be advantageous to the profession to have 
an organization that is a free agent so far that it has no rela- 
tions with the managers? 

A. Vou. 

Q. What is that? 

A. Yes. 

Q. I understand that the N. V. A. is an organization in which 
the managers co-operate with the artists? 

A. It is a social order where they meet on an equal footing. 

Q. I wonder if I am correct in my assumption that in the 
membership of the N. V. A. there is an opportunity to cultivate 
the good will of the managers which there would not be in an 
organization in which the managers were not in any way con- 
nected or affiliated? Would you say that? 

A. No, I would not say that, because in an organization 
where the managers are not affiliated with the actors, they 
would have no opportunity to meet on a social equality. An 
actor would have his club, and the manager might never go 
into it. You would never get a chance to meet the man and 
talk to him in any other way but a business way when you go 
to see him at his office. I believe in the social equality of the 
managers and actors. 

Q. Even though it sometimes does not exist? 

A. Well, I think in this instance it does. I personally have 
found that it does. 

Q. Of course, you could strengthen your relations with the 
managers by being a member of the N. V. A.? 

A. I do not know as I could strengthen them ary, but per- 
haps I would have more opportunity to see them, perhaps I 
would have no other opportunity to see them except in the 
office. 

Q. Of course, so far as you are concerned you never meet 
with any difficulty in that regard? 

A. No; and, of course, I would not discuss business in the 
club. 

Q. How long have you been with the N. V. A.? 

A. Ever since it first organized, I should say about two 
years; I don’t know whether that is the exact time, but I 
should say about two years. 

Q. How many times have you been there? 

A. Oh, I go there; I went there on the opening and inspected 
the building and went through it entirely before it opened; 
I was there on the opening night, and I have been there sev- 
eral times since. Three Sundays ago I went up and had my 
dinner and got up and entertained a little and met all the 
other performers. 

Q. And that was the extent of your business there? 

A. I go there whenever I wish to and am in the neighborhood 
and go in and have my luncheon and find everything well 
appointed and comfortable. 

Q. You used to go to the White Rats Club aiso? 

A. I don't believe I was ever in the White Rats Club except 
once, may years ago, down on 23d street, when George Fuller 
Golden was making an address to the actors. 

Q. What was he addressing the actors on? 

A. He was telling them about their union of strength and so 
forth and so forth. This was a long, long time ago. 

Q. Did you agree with the principles which he was enunciat- 
ing? 

A. Well, I don’t believe I had the mental capacity to urnder- 
stand Mr. Golden. He was very flowery and very expressive, 
and I am afraid I didn’t understand him. Personally, I ad- 
mired Mr. Golden tremendously. 

By Mr. Goodman: 

Q. Was Mr. Mountford as flowery in his speeches as Mr. 
Golden was? 

A. I Rave never had the pleasure. 

By Mr. Walsh: 

Q. I would like to get your views upon the question as to 
whether or not there are not some causes in which the vaude- 
ville artist needs the advocacy, or any one in the theatrical 
profession, needs the leadership of persons in the profession in 
the advocacy of their causes? 

A. Well, the only way that I have ever plead my cause is 
to. try and keep myself up in my work, keep abreast of the 
times, give the public what it wants, and if the public wants 
you the managers have got to take you. 


Q. Sure. And you have been universally successful in that 
respect? 

A. I have been striving for that one point; it has been my 
life. 


Q. But notwithstanding that, when the managers imposed a 
cut upon you, you felt you were obliged to take it? 

A. Well, either I would take it and play or leave it. It was 
optional with me. There was nobody saying you have got to 
do it. It was up to me, and they said: ‘‘Do you wish to take 
it or don't you?’’ 

Q. But it was put up to you in such a way that you could 
either take it or quit? 

A. But nobody was really compelling me. If I was not per- 
fectly satisfied to take the cut, nobody was insisting upon it. 

Q. But you had your alternative? 

A. I had my alternative, and I argued, and as you said, 
talked myself into a $100 a week. 

Q. What did you think about the advisability of the scheme 
of an organization that was able to tell all the vaudeville artists 
in all the big time in the United States and vaudeville artists 
in many of the small-time theatres in the United States that on 
Saturday night they could take a cut, and if they did not take 
a cut they could quit? 

A. What was your question now? 

Q. What do you think of the advisability of such a scheme? 

Mr. Goodman: I object to the question as being founded 
wholly on speculation, and there is nothing in the evidence that 
in any way suggests that all the vaudeville artists in the United 
States were asked to take a cut without rhyme or reason. 

Mr. Walsh: Oh, I do not say it was without rhyme or reason. 

Mr. Goodman: I know, but there are certain conditions. I 


have not any objection to a hypothetical question if it contains 
the features which have been introduced in evidence in this case. 
So far it has been shown that there was a reason for the request 
Now, the question seems to go as to— 


—war conditions. 


Q. Let me put it this way, then. There may be something in 
Mr. Goodman’s objection. What do you think of the advis- 
ability of an organization which, under such conditions as existed 
in 1914 was in a position to say to all the vaudeville artists 
playing in all the big-time theatres in the United States and 
many artists playing a great deal of the small time in the 
United States, that upon the following Saturday night of the 
week in question they could either take a cut in salary or quit? 

A. What do I think of an organization-—— 

Q. What do you think of the advisability of the exercise of 
such a power in the vaudeville industry? 

Mr. Goodman: I object to it upon the ground that it is in- 
competent, irrelevant and immaterial, and no sufficient evidence 
in this case to warrant the proposal of such a supposition. 

Mr. Walsh: What is that? 

Mr. Goodman: There is no evidence in the case to warrant 
such a supposition that there is an organization of all the 
vaudeville interests, including big time and small time in the 
matter of business and salaries. 

Mr. Walsh: As [ understand it, the testimony was this: That 
this cut in salary applied to all Keith Circuit and the Orpheum 
Cireuit; that it applied to all the small-time which booked in 
the Keith Circut—— 

Mr. Goodman: There is no such evidence in the record, 
absolutely none. Mr. Fitzpatrick on the witness stand—— 

Mr. Walsh: If I am wrong, I want to correct myself. 

Mr. Goodman: I am trying to correct you. Mr. Fitzpatrick 
on the witness stand was being interrogated by you about a long 
article he published in VARIETY in which he alleged certain 
abuses and grievances of the profession. He was giving his 
judgment and his views. He also spoke of a case of Madden 
and Fitzpatrick, where he was out on the road and his partner 
told him about a cut of salary in his act. That is all the evi- 
dence there is about it. ; 

Mr. Walsh: My mind is running to this, Mr. Goodman, that 
Mr. Fogarty testified—the principal grievance of Mr. Fogarty 
was this, as I recall it, he testffied down in the Government 
Building that there had’ been a general reduction in salaries 
in 1914 of all artists booking out of the U. B. O., and that his 
principal grievance was that after conditions changed that these 
salaries were not raised. 

Mr. Goodman: And did not Mr. Fogarty testify that his 
salary was not cut, and that he insisted that it should be cut? 

Mr. Walsh: If I recollect correctly his salary was cut $50. 

Mr. Goodman: No; Fogarty’s salary was not cut, and he said 
he was president of the White Rats and wanted to be treated 
the same as the rest and insisted upon the cut. 

Mr. Walsh: But I understand, however, he qualified it and 
said he had some personal negotiations with Mr. Albee. 

Mr. Goodman: That is right. 

Mr. Walsh: In which Mr. Albee said, ‘‘Well, I will not cut 
your salary,’’ and Fogarty said, ‘‘No, I am president of the 
White Rats Actors’ Union, and if you are going to cut the 
salaries of actors throughout the United States, I must take my 
cut also.”’ I think that was the testimony. 

Mr. Goodman: Somehing to that effect, but my objection goes 
to this, there is no proof of any effort of the United Booking 
Offices requiring the circuits to cut. There was proof of Mr. 
Fitzpatrick—— 

Mr. Walsh: I understand Miss Carus has already testified 
that there was a managers’ meeting, and that it was arranged, 
so she was informed, that there should be a general cut of the 
artists throughout the country. 

Mr. Goodman: No; she said—— 

The Witness: A general readjustment of salaries. 

Mr. Walsh: That was her language, a general readjustment 
of salaries. 

Mr. Goodman: But that is the United Booking Offices. 

Mr. Walsh: Well, if you insist upon the objection, I will not 
press it. That is all. 

RE-DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. Miss Carus, Mr. Walsh in questioning you said you nat- 
urally became well known through the reputation which you 
gained in the New York Thegtre; when you went into vaude- 
ville you found you were well known and the public knew about 
your acting, and you had a reputation, and that gave you @ 
great demand and gave you a certain entree into the booking 
offices and all that sort of thing. Wasn’t it the mere fact that 
you had this ability that gave your act the demand, put you in 
demand with the managers? In other words, if you didn’t 
have any ability and if you didn’t have any reputation or didn’t 
have a good vaudeville act, the vaudeville managers would not 
have wanted you? 

A. No; they would not. 

Q. But you did have the goods, and they wanted your goods? 

A. Yes, air. 

Q. And isn’t it in your opinion the reason why there are a 
great number of actors unemployed in this country? 

A. I am afraid that is the fact. 

Q. That they haven't got the goods? 

A. I am afraid so. 

Q. Do you think it is a good thing for the vaudeville actor 
that there should be an organizatioh that would try td procure 
employment for these unemployed who were not meritorious 
actors? 

A. No; I do not think that would be an advantage to the 
actor or to any one. 

Mr. Walsh: Of course, that answers itself. 

Mr. Goodman: Your question really answered 
Walsh; I mean the question you put to her. 

Mr. Walsh: It is not the interpretation of anybody that they 
want to shove down the throats of the managers any incompetent 
or inadaquate actors. 

Q. Now, these Pantages time that you played, what was the 
price of admission to the Pantages theatres? 

A. I believe it is 10, 20, 30 and 50 at night, and I think 10, 
20 and 30 in the afternoon, and 15 or 25 or 50 at night. 


itself, Mr. 


By Mr. Walsh: 

Q. That, I suppose, would be cents? e 
A. Cents, certainly; not dollars. 

By Mr. Goodman: 


Q. Now, the large houses, that is, the big time, what is the 
price of admission? 

A. The admissions are up, $1 to $2 at the Palace, including 
the war tax also. 

Q. Do you think the public would be cheated in Pantages 
two shows a day and charged those audiences up to 61 for 
the show he gives in his theatres? 

A. At that time? 


The verbatim report of the investigation will 
be continued in next week’s issue of VARIETY. 
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Emporlum Merc. Co. = t Ste wh Mati St B/ Wash. 
HOMAS J. QUIGLEY, Chicago, ED. Iphia, Pa., BAKTLETT HOLMES. Detroit, 500 Montenus Biag. 
Garrick Theatre Bldg. St 25 Ditecit Opera. House. 
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-& “ ” Bemstram Mrs Carp Norman Cotter Mrs Delvin Joe Farrell Pe Goodman Frank 
San Francisco, Jan. 21. Alice | Gases Men” Fields Billy Goslar Irving 
f Decision as to the validity of the Barrios Jean Casson Jimmy Crawford Ant’ette Donia Frank Finn Albert Graham J A a 
law requiring scalpers to pay Bohn George Chappell Mrs Cromwell Billy Donahue Marie Fowler Gene a 
license fee of $300 a month will be Bordell & Otto ChenetsGeorge _ Cullen Frank Mildred 
7 a Bordini & Bernard. Chestley Mae Curningham Paul wns Marie Fox Ethel Gray re d 
ime made Feb. 9 by the District Court of w & 0 Ciccolt Pg Cure ans Dubin Al Freeman Elsie Gray Trixie x 
Bowers Walter de. G Bessie 
Meantime the cases are scheduled to e Dunlay Billy 4 Fulton Grace Guier Ganne John 
come up in the police court, when sev- Ja ay Duvall Vide Fulton & Mack Gulp Robt 
eral alleged violators accused of Brooks linton Walter. Dale M Dwyer Leo urand John 
“scalping” without a license will be Brown Flo ‘Cochran Charles © Daley Joseph Gaffney Harry Gwen & Clark 
ae h Brumbaugh ” Cole Alive — Darling Joseph Earl Bessie Gautiens Toy S 
7? aa eard. Buehmah Arthur Collins Jaunite \« Davids Arthur Edelsten Willie Gautier Leonard Hadden & Norman 
a 8 : me retta m eor 
THURSTON TO OLYMPIC. . Burnett Leslie nner Thomas’ De Crest Marfel Ercelle Carmen Gibbs Joyce Ham! Clairette 
Chicago, Jan, 21. Jack. De Grant Oliver. Brale Eddie Gipbe Katherine & Sake 
t i e / anway elmore ‘ vans e son ex 
to come to the Olympic Feb: 15, 5 Burns Petey Coake W  Delmore'G E Eurette M Gilroy Nolan & C Harris Val 
Courtenay starred). The compan mett | Commnn ai: er DeValery Mignon Fancher Belle Glenn Estelle Harkins Jim 
eastern Campbell ack: “Gorrigan Emmett. Devereaux Jack Farber M Goldman Miss Harris Benjamin 
___ The s Angeles company o 
| San Francisco, Jan, 21. Ke 
Robinson’s Elephants, on the Pan-.. 
: tages time, nearly caused a panic at — 
a: San Jose, when one of the bulls caused ° ; 
¥ ’ the stage to cave in during a perform- 
an ance in that city. 
he Lieut. Coe Has a Divorce. 
iy San Francisco, Jan, 21. AS p REDIC Te D 
Harry Carson Coe, recently a lieu- 
4 tenant in the medical corps in France, y 
was granted a divorce here last week 
ie from Sylvia Coe, a cafe entertainer. bis 
ak They were married in Fresno in 1917. }i% ano 
tndiana Theatre Damaged by Fire INS RUM EN AL H | 
A fire near the Indiana Theatre SOE GEORG tc CAI RMANS 
Sunday caused the basement of the :. 
theatre to be flooded. Most of the i ee é 
AMONG THE MUSIC MEN. ad 
| ee Jack Mills, Inc., joined the.M. P. P. A. ef. 
this month. 
a Wolfie Gilbert is back in town after or a 
| an extended western vaudeville tour. : 
William Jerome is writing for Harry 
von Tiizer. ' 
Florence Nash is to be starred by Be 
Henry Savage. ey 
C. B. Cochran _has the English 9 HAVENT SEND FOR IT ATONCE 
rights to “The Ruined Lady 
Girt in ihe Limousine” wint | YOULL BE GLAD TO HAVE IT—- 


ish its run Jan. 31. It will be succeeded 
at the Eltinge by “Breakfast in Bed.” 


Florence Nash is to be presented by 
Henry B. Savage in a “slangy” role in 
a new play. 


\ Nevin Tait, of Melbourne, has the Aus- 


tralian and New Zealand rights of 
“Trene.” 


Oliver Morosco will produce’ Owen 
Davis, new comedy, “Marry the Poor 
Girl,” in Los Angeles. 


Minnie Blauman (Berlin) has an- 
F nounced her engagement to Moe Walker, 
non-professional. 


Cyril Keightly and his wife, Ethel : 
Dane, have written a comedy which the md 2 
Shuberts are considcring for production. \ 


G AND ORCHESTRATIONS 
AN ALL KEYS 


ALSO 


: QUARTET BAND ORCHESTRA ARR 


“TAKE ADVANTAGE OF. 
URCoAST To Coast SERVICE 


Oscar Hammerstein, 2d, has , been 
elected chairman of the 1920 Play Com- 
mittee of Columbia University. 


The management of the Gaiety, Lon- 
don, has cabled here denying reports 
that “Irene” will go to the Gaiety. 


LETTERS 


] When sending for mail to VARIETY, 
address Mail Clerk. i 


POSTCARDS, ADVERTISING OR CIR- ' 
ZAR LETTERS WILL NOT BE AD- 


VERTISED. 
PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 
IN ONE 


Aaddon & Norman Aveney Henry 


Adams F Avery Wilbert AL 
H Adams Josephone Baker Buddy P COOK, 1562 Broadway, New York {Next to Palace Theatre) 
: Adele Miss Baptiste J AL. BROWNE, San Francisco, Cal., i JOS. L. MANN., Denver, Colo., HAL. M. KING, Kansas City, Mo., 
508 Pantages Bidg. 420 Barth Block. Galety Theatre Bldg. 
Allan orence ar 1e JACK QRON SEY, Providence, R. 1. SIDNEY KLEIN, Salt Lake City, Utah. JACK LAHEY, Boston, Mass., 
yé H. ROSS McCLCURE, St. Paul, Minn AL. WORTH, Cleveland, 0., DOC HOWARD, Gincinnati, 0.. 
Arrington Costumer Beard Billy ‘Mere. Co, Fourth and Prospect Sts. 621 Main St. Arthur St. Ne Oxford 
2 Armstrong Flossie Belknap Anna THOMAS J. QUIGLEY, Chicago, It., ED. EDWARDS, Philadetphla, Pa., BARTLETT HOLMES, Detroit, BARNEY HAGAN, Seattle, Wash. 
Australian Alberto Belmont Rose Garrick Theatre Bidg. 35 South Ninth St. 500" Menteline Bldg. 
es Ameta Miss Belmont Joel 
Avallon Hugh Bennett Mrs 
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VARIETY’ 


Assets Over $100,000,000 


THE BANK 


175 BROADWAY, BROOKLYN, NOY. 


Others Exceptional Facilities for Those Who Travel to. Maintain Systematic Savings Accounts 
“ALL CIRCUITS COVERED BY MAIL” 


Depositors Over 117,000 


$5,000.00 
CASH PRIZES 


for Original Action Stories of Present-Day Life 
for Publication in the Enlarged 


Black AZINE 


For Twenty-Five Years the 
“Open Door” to New Writers 


articulars 


The current issue contains full 
$5,000.00 


and conditions of the BLACK CA 
Prize Story Contest, now open. 


The new publishers of the enlarged BLACK 
CAT MAGAZINE wish particularly to call at- 
tention tc Article 6 of the Conditions, which 
provides for immediate payment at regular 
rates for all stories submitted in the contest 
that are found to be acceptable for publica- 
tion in the BLACK CAT, 


Writers should read the contest conditions 
carefully before submitting stories. Lf your 
news dealer carnot supply you with a copy 
of the current issue, jhe publishers will 
glad to send a copy on receipt of 20 cents; but 
as the conditions ure fully set forth in the 
BLACK CAT, the publishers cannot enter into 
correspondence regurdiug the Contest. 


The Black. Cat Magazine 


229 WEST TWENTY-EIGHTH STREET 
NEW YORK, N. Y. 


Jordon Gus 
Joyce Frank 
Joyce Jack 
Jukowsky Louis 
Juliet Miss 


Harrison Irma 
Hart Eleanore 
Hart Helen 
Hasteltine Edgar 
Haw Harry 
Hananschild W G 
Hawaiians Jania 
Hayward Harry 
Heiner Ernie 
Hendrickson Ethel 
Herbert Hugh 
Hickman Samuel 
Hockey 

Holden Marie 
Horling Frank 
Horse Chief Eagle 
Howard Chas 
Hudson Olga 


Kane Al 

Kane Johnny 

Katz Gertrude 
Kaye & Bowman 
Kean Geo 
Keegan & Edwards 
Keegan Pierce 
Keith Cato 

Kekipi Joseph 
Kennedys Dancing 
kKift Robt 

Knepp Grace 
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REMOVAL NOTICE 


Formerly of 175 West 45th, Street, NewYork City » 


— : 
& 
te 


WEST 


Neifie 


Kyne Patrick May ¥ Vance Vioiet 
Mayer Geo Seymore Grace VanFossen Harry 
Lampinis Meehan Jimmy Shaw Winn Var & Tunis ; 
LaMar Leona Meredith Mary Sherry. Marion - Veronee J 
Lamb Mrs Melva Sisters Shields ‘Arthur Vivian Ada 
LaMonte James Metcalf Elizabeth Stone Hermite 
Lane Joe Montrose Jolinnle Shrimer/ Waiman, & Berry 
Lane Lee Moore Grace Smile tta Peart Waflace Gene 
Lanes K Mortimer R M Sidhey..Mr Walton Eveiyn 
LaRue Eugene Morton Stella Simeon’ Ss Webb Amy 


Lasher Chas 
Lawrence Martha 
Layton Al 

Lee Harriette 
Lee Robert 

Lee Lotus 
Legge Gertrude 
Leighton Bert 
Lenard Lew 
Leo Louis 
Leonard Grace 
Lenore Jack 
Leroy Charles 


Murphy Wm 
Murray Elose 


O'Connell T 

Connor Sisters 3 ? 
O'Connor & Dixom B Wilson Mrs 
Olivette 


Welsh Teddy 


Simpson: Grants 
Wells Harry 


“Skatelle - Bert 


Myers Ruby ‘ Smith Sisters ~ 7 Wells. Ben 
Myers. Irene Paul Wheeler, Bert 

port. Girls? Whiteémb Weldo 
Nelson Bdfie Feliria Whiteomb Wablie 
Neiusco & Hurley Stevens Betty Whitbeck Ficrenes 
Noon Paisley Sthart Austen White, Beneta 
Norton & Mednote Stewart Sisters Wilsom: A 


Williams & Blatey 
V illiams Gifford 
‘ilsOmn Frankie 


Sullivan /Afthur 
Sussman Billy 


Miss 


Lester Guy ‘Terry Mrs Winters Blanche 
Letha Wah Orcutt Mr &°Mrs Terry Shirla Wright Ning, x 
Levey Benjamin Orth Cody ** Tinley Frank 


Lewis Pat 
Lindon Ellsworth 
Linton Pelham 
Linton P 


Otto Harry 
Owen Filo 


Palmer Gaston 


Warnell Teddy 
*¥eshida Echo 
Younger Billie 


Pomson Pegzy. 
Trelor: Florence 
Turher Chas 
Pyler Adelle 


Lester Guy Parker Evelyr > { 
Little Harry Pedreui Paul Tymawa X Zier Chas 
Livingston Mildred Peduzzi' Geo 
Lorenzo Myrtle Pietro Mr 


Lorayne Paulette 
Lorraine Ed 
Lorraine Olive 
Lothian Joseph 


Prelles Dogs 


Raker Ethel 
Ramsey Edna 


BURLESQUE ROUTES 


Lovett Bessie Randolph Fanny 
LuFort Dewey Rawdy Robert 


Lynch Frank 
Lyons Jack 


Renard Grace 
Rivers Dolly 


“All Revue"*26. Howard Boston 2 


Providence. 


Jazz 


“Aviators” ‘26 Haymarket Chicago 2 
Roma Rosa Gayety Miilwauisge. 
kosenberry Harry “Bathing: Beauties” 26 Majestic Wilkes- 
McCormick Hannah Roye Mr Batre 2..M:z ageswic raton. N 
McFarland Lieut Rozella Marie Beauty «Revue Olympic New) York 
McKee Mr Rull Alex 2 Gayety Brooklyn. 
M'Mahon & Adelaide Kunavunk Geo Beauty Trust” 26 Ga: ‘ety Boston 2.Grand 
MeNally Delia Russell Iiren Hartford, 


Macias Elsia 


Russell Zella 
Russel] Helen 


Behman Show 26 L o 2 Gayety. St: Louis. 
“Best Show in Town” 26 Empire Toledo 


Knight Herbert 2 Lyric D t 
ili ari Madison Ruth f ay ton, 

James Litliam Knight Marion Madisom cline t Bana Blue Worcester Worcester 26 
alien Marsh Chas Sands Billie “Bon Tons” 26 Perth Amboy 27 Plain- 
Johnson Minnie Kramer Dave MacMarvin Mae Sarsfield Pardia field 28 Stamford 29-3) . ark Bridge- 
Johnstone Ralph Kramer & Morton Mason Billie Schaffer Frank pore 2-4 Cohen's Newburg ‘6-7 Cohen's 

Jones & Brown Kublick H Maurice Ada Schiffman Dolly Poughkeepsie. 


© 


+ “Cabaret Girls” 


Beautiful Eyes are 
Ruined with Disfiguring 
Wrinkles, ugly Crows- 
feet or unsightly Flabby 
Skin and Furrows. Such 
disfigurements removed 
immediately—neo visible 
trace left. 


Call or ’Phone 


Dr. Pratt . 


40 WEST 34th ST. 
Telephone: Knickerbocker 25 


“Bostonians” 26-28 Park Youngstown 29+ 
81:Grand Akfon 2 Star Cleveland. 

“Bowerys’ 26 Empire Albany 2 Gayety 

“Broadway Belles” 26 Academy Buffalo 
.2 Empire Cleveland. 

‘Burlesque’ Review" 25-27 Berchel Des 

i Moines 2 Gay ety Omaha, 

Buriesyue Vronduer 
Boston 2 Columbia New York. 

26 Star Toronto 2 Acad- 

emy Buffalo. 


“Cracker Jacks" 26.Century Kansas 
City, Mo 2 Grand Tulsa, Okla. 
_ Dixon's “Big Revue” 26 Lyceum Colum- 


“Girls a la%c 


bus 2 Victoria Pittsburgh. 

“Poliies of Day” 26 Gayety Omaha 2 Gay- 
ety Kansas City Mo. 

“Pollies of Pleasure” 26 Gayety Minne- 
apolis 1-3 Gayety-Sioux City 

“French Frolics’” 26 Empire Cie 2 
Cadillac Detroit. 

arte” 26 Gayety St. Louis 2 
Columbia Chicago. 

“Girls de-Looks” 26 Columbia New York 

2 Empire Brooklyn, 

“Giggs trom Follies’. 26 Folly Washing- 
ton. Trocadero Philadelphia. 


“Girls from Joyland”™ 25-27 Gayety Sioux 


City, 2 Century Kansas City Mo. 

“Girls Girls Girls” 26 Empress Cincinh- 

' nati 2 Lyceum Columbus. 

“Girls of US A” 26 Casino Philadelphia 
2 Hurtig & Seamon's New ¥ork. 

“Golden Crook" 26 Gayety Washington 
2 Gayety Pittsburgh. 

“Grown Up Babies” 26 Mt. Médrris New 
York 2 Mafestic Wilkes-Barre, 

Hastings Harry 26 Gayety Toronto 2 
Gayety Buffalo. 

Hayes Edmund 25-26 Grand Terre Haute 

, 27-31 Park Indianapolis 2 Gayety 
Louisville 

"Hello America” 


26 Hurtig & Seamon’s 
New York 2 


Emptre Brooklyn. 


“Hip Hip Hurrah” 26 Star Cleveland 2 
Empire Toledo. . 
Howe Sam 26 Gayety Kansas City Mo 

2 LO. 


“Jazz Babies” 
Penn Circuit. 
Kelly Lew 26 Columbia Chicago 1-3 Ber- 
chel Bes Motnes. 
“Kewpie Dolls” 26 
Gayety St Paul. 
“Liberty Girls” 26. Star & Garter Chicago 


26 Victoria Pittsburgh 2 


Gayety Milwaukee 2 


2 Gayety Detroit 

“Lid Lifters’ 26 Empire Providence 2 
Olympic New York. 

“London Belles” 26 Palace Baltimore 2 
Gayety Washington. 

Maids of America” 26 Gayety Rochester 
264. Bastable Syracuse 5-7 Lumberg 
Utica. 

Marion Dave 26 Gayety Detroit 2 Gay- 
ety Toronto. 

“Midnight Maidens” 26 Empire Hoboken 
2 Star Brooklyn. 


SCENERY EDWI 
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All the raving in the ‘aidan -won’t help any if you haven't got the goods. The rae to rave is whe 
you HAVE THE GOODS. And this ballad is just that. Listen to the way that act on the bill is going 
with “WONDERFUL PAL.” It’s the best applause-earning ballad on the market right now—and is | 
getting stronger eee Take a ee GET IT ON. Harmony arrange 


‘ 


"TOE GOODWIN, Gor 


ntages Theatre Building = Superba Theatre Building Theatre Building 


THE GOODS 
1| 
11 H 
| 
| 
| 
= - 
= 
=) | 
= 
He 
Maceo 
Wm. Tracey and Maceo Pinkar 
fe & The Wonder Waltz. MARY EARL’S latest contribution. Just the number you high class singing and musical acts 
“Ta wf have been hunting for. It is a great instrumental number - and greater as a song. Lyric by Ballard Macdonald . A 
9) 
| 
me A Good Comedy Number Is Hard To Find | 
i 
P S We'll make it easy for vou. Just drop us a card and we'll send you the best character comedy number in years. One 
of those things you can clown in to your heart's content. 7 
i | 
By BALLARD MACDONALD and NAT OSBORNE 
¥ P. S.—Look out for “Oriental Stars,” a One-Step by James V. Monaco—to be ready soon. | P 
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LOVE YOU JUST A LITTLE MORE)” 


Gane with 
Comedy 


BROADWAY and 47th 


CITY 


nd Opera House Building (140 South Gilbert Street South sth Street Woodward A: 


38 | 
TEIN Ae CO., 10 ent 
hen Here-is a bunch of ne 7 
ing | list. A card to the NI > a 
d is | > 
| 
A) 
“AFTE 
A Wonderful Single and . 
> 
| (NO MATTER WHAT HAPPENS ’ROUND HERE)”’ 
ts | = 
= A ( | Up-to-Date Topic and a Bunch of Extra Choruses ‘a 
| By BILLY TRACEY and HALSEY K. MOHR 
“JAZZ BABIES’ BALL”’ 
| Just One of Those Things. A Real Opener or Closer. You Will Hear Lots from This Baby. - | 
By CHAS. BAYHA and MACEO PINKARD 
LITTLE SPANISH ALL THE BOYS 
(THEY’RE ALWAYS THROWING THE BULL)” = i 
One | Everything That the Title Implies. A*Cute Number for the Girls, Full of Clever Laugh-Getting Lines. ™ . 
. : The Author Is Stopping Shows With This One = 
| | < | 
| P. S.—Look out for “Oriental Stars,” a One-Step by James V. Monaco—to be ready soon. ‘ : 
Gen¢!'! Professional Manager 
MINNE? OLIS 
WALTER GRATH 
ntages Th Building Gra is } 
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““FLO FLO” DID $14,890 


SAVOY THEATRE 


IN THE HEART OF 


SAN FRANCISCO. 


House available for Road Attractions 


WIRE OR WRITE FOR OPEN TIME "ea 


SMAUEL B. GROSSMAN, Manager 


“Twin Beds” Now Playing 


C. M. BLANCHARD 


Producer and Stage Director 


EVELYN BLANCHARD 


RESTRICTED MATERIAL 
BRIGHT REPARTEE WRITTEN TO ORDER 


Suite 526, Putnam Building, 
1493 Broadway, New York 


“Million Dollar Dolls” 26 Majestic Jer- 
sey City 2 Perth Amboy 3 Plainfield 4 
Stamford 5-7 Park Bridgeport. 

“Mischief Makers” 26-28 Armory Bing- 
hamton 28-31 Inter Niagara Falls 2 
Star Toronto. 

“Monte Carlo Girls” 26 Majestic Scran- 
ton 2-4 Armory Binghamton 6-7 Inter 
Niagara Falls. 

“Oh renchy” 26-29 Broadway Camden 
30-31 Grand Trenton 2 Bijou Phila- 


delphia. 

“Oh Girls” 26 Lyric Dayton 2 Olympic 
Cincinnati. 

“Pace Makers” 26 Engelwood Chicago 2 
Haymafket Chicago. 

“Parisian Flirts” 26 Grand Tulsa Okla 2 
Standard St Louis. 

“Parisian Whirl’ 26 Gayety Pittsburgh 
2-4 Park Youngstown 5-7 Grand 
Akron. 

“Peek-a-Boo” 26 Jacques Waterbury 2 
Miner’s Bronx New York. 

“Razzle Dazzie’”® 26 Penn Circuit 2 Gay- 
ety Baltimore. 

“Record Breakers” 27 Cadillac Detroit 2 
Engelwood Chicago. 

Reeves Al 26 Grand Hartford 2 Jacques 
Waterbury. 

Reynolds Abe 26 Empire Newark 2 Ca- 
sino Philadelphia. 

“Roseland Girls’ 26 Miner’s Bronx New 
York 2 Orpheum Paterson. 

“Round the Town” 26 Gayety Baltimore 
2 Folly Washington. 

“Sight Seers’” 26-28 Bastable Syracuse 
29-31 Lumberg Utica 2 Gayety Mont- 


real, 

“Social Follies” 26 Gayety Louisville 2 
Empress Cincinnati. 

“Social Maids’ 26 Empire 
Empire Newark. 

“Some Show” 26 Trocadero Philadelphia 
2 Empire Hoboken. 

“Sport Girls” 26 Standard St Louis 1-2 

rand Terre Haute 3-7 Park Indian- 
apolis. 

Widows” 26 Gayety Montreal 

Empire Albany. 

Star and Garter 26-28 Cohen's Newburg: 
29-31 Cohen’s Poughkeepsie 2 Casino 
Boston. 

“Step Lively Girls” 26 Olympic Cincin- 
nati 2 Star & Garter Chicago. 

Stone & Pillard 26 Gayety Newark 2-5 
Broadway Camden 6-7 Grand Trenton 

“Sweet Sweeties Girls’ 26 Gayety St 
Paul 2 Gayety Minneapolis. 

“Tempters’’ 26 Gayety Brooklyn 2 Gay- 
ety Newark. 

“20th Century Maids” 26 People’s Phila- 
deiphia 2 Palace Baltimore. 

“Victory Belles” 26 Orpheum Paterson 2 
Majestic Jersey City. 

Watson Billy 26 Star Brooklyn 2 Gil- 
more Springfield Mass. 

Welch Ben 26 Casino Brooklyn 2 People’s 
Philadelphia. 

White Pat 26 Bijou Philadelphia 2 Mt 
Morris New York. 

Williams Mollie 26 Gayety Buffalo 2 
Gayety Rochester, 

“World Beaters” 26 Gilmore Springfield 
2 Worcester Worcester Mass. 


LOS ANGELES. 


Abe and Mike Gore, theatrical men of 
Los Angeles, with the purchase of the 
lease of the Burbank Theatre, now own 
eight theatres—the Alhambra, Optie, 
Lyceum, Casino, Liberty, Regent, Grand 
and the Burbank. Moving pictures rule 
at all excepting the Burbank, where 
Armstroneg’s Baby Dolls disport on the 
stage and lighted runway. Films fill in 
while the girls “undisport.” Abe and 
Mike are also in with Marcus Loew, Inc., 
and Ackerman & Harris in the Mercan- 
tile Place theatre property. 


Brooklyn 2 


Equity Pictures Corporation of Cali- 
fornia, owned by Garson & Roth, have 
sold their interests to Messrs. Brehaney, 
Davis and Stewart. Brehany and Davis 
are well known on the coast, the latter 
having been manager of the Alcazar 
stock of San Francisco and later asso- 
ciated with Sol Lesser. 


Edward Everett Horton, leading man 


of the Majestic stock company is be- 


siegéd with picture offers. Manager 
Michael Corper of the Majestic com- 
Plains that the coming of a real star to 
a Los Angeles stock house means the 
paving of the way to reels for the same 
artist. Ruth Renick, ingenue left the 


Majestic for Famous-Players recently. - 


On the. other hand screen artists of re- 
ute have helped the local stock houses 
hurtson Hall played the leads in 

“Civilian Clothes” at the Morosco at 

night while doing picture by day; Clyde 

Fillmore did Hkewtse after succeeding 

Hah, who is in the New York “Clothes’ 

company, and now Herbert Hayes, lead- 
ing man for RuthRoland, in films tis 

leading man for. “Civilian*Clothes.” Fill- 
more devoting all his time to Famous- 

Players-Lasky. pictures. 


Al Santell and Harry’ Ravier in daily 
conferences ‘at the Alexandria. Santell 
is looked upon as an above-the-average 
comedy director. 


Frank Darrow and. Jacques Jaccard 
still insist upon talking about the late 
lamented war in the presence of Hank 
Mann. Frank, Jacques and Hank were 
bunkies “over there,” but Hank sees 
nothing funny in conversation devoted to 
the subject of sleeping in trench mud. 


“Up in Mabel’s Room” played to ca- 
pacity at the Hoyt, Long Beach and 
the Mason, Los Angeles, is expecting ca- 
pacity nightly. 

Chartes of McCarthy-Fisher 
music house, warbles weekly at various 
picture houses, 


ATLANTIC CITY. 


. * By CHARLES SCHEUER. 

The Steel Pier announces its opening 
for the season of 1920 Fel. 22. The musi- 
cal attraction will be Conductor J. W. F. 
Leman and his Symphony Orchestra, 
third season. 


The Russian Symphony Orchestra will 
be heard at.Keith's Friday night, Jan. 23. 


Advance bookings schedule Lione! Bar- 
rymore in the John D. Williams presenta- 
tion of Brieux’s “The Red Robe,” to be 
known as “The Letter of the Law” at the 
Globe Jan. 26-28, and same dates at the 
Apollo, Elsie Ferguson in an Arnold Ben- 
nett play. 


In company with Henry W. Savage in 
viewing his production, “Shavings,” was 
George M. Cohan and George V. Hobart. 

BALTIMORE. 
By F. D. O'TOOLE. 

ACADEMY.—‘“She’s a Good Fellow,” 
one of the cleanest comedies of this tvpe 
to play here this season. Opened toa fair 
house, which made up in appreciation. 
Joseph Santley and Dorothy Maynard 
play the leads well. The Duncan Sisters 
are the hit. 

FORD'S.—“Going Up,” musical comedy 
founded on “The Aviators,}’ opened re- 
turn engagement to crowded house and 
with bright prospects. The play is at- 
tractively staged and the costumes and 
scenery shows little effects of continuous 
usage as is usually the case on return 
engagements. 

AUDITORIUM.—The disgruntled hus- 
band of this day and generation who its 
accustomed to sigh and wi8h for things 
as they used to be. will find plentv of 
food for thought In “As You Were,” in 
which E, Ray Goetz is presenting Trene 
Bordoni and Sam Bernard, and which 
opened Monday evening. 

MARYLAND.—Keith’s vaudeville. 

PALACE.—A burlesque production of 
merit is this week's attraction under the 
name of “The Golden Crook.” 

HIPPODROME., — Frank W. Stafford 
and dogs. head. Clark’s Hawatlians, Wil- 
fred DuBois, Senna and Weber, Weston 
and Eline. Film, “Red Hot Dollars.” 


GARDEN.—Eddie Madden, Ray Eaton 
and Harry Kaiser, all of whom were 
among the entrants in the. recent six-day 


bicycle race, make their first vaudeville . 


appearance this week. Rest of bill also 
very draggy. Aunt Jemima and jazz 
band, with a few fairly good singers, 
started out promising enough, but eased 
down considerable. “Fair and Warmer,” 
picture. Several reels of comedies and 
other acts complete. 

VICTORIA. — “When Bearcat Went 
Dry,” picture, by no means packing them 
in. Frosini, accordionist, between films. 

GAYETY.—“The Folly Girls,” little 
better than average show here. 


FOLLY.—Johnny Weber and “The Jolly ' 


Rounders,” sort of entertainment east 
eners enjoy. 
“Wanted a Hus- 


PARKWAY.—Film, 
band,” drawing well. 
STRAND.—“The Jinx,” close Thursday, 
replaase by “The Isle of Conquest.” 
EW.—‘“The Thunderbolt.” 
WIZARD.—"Lord and Lady Algy.” 


Forest Park, one of the recently de- 
veloped suburban districts, is to have 
one of the largest picture theatres in this 
city when the new Liberty, at the inter- 
section of Garrison and Liberty Heights 
avenues, opens next week. harles E. 
Ford (Ford’s) is the owner, and will 
until the house is estab- 

she 


Excellent headway is being made by 
the officials and members of the newly 
organized Baltimore Opera Society in the 
campaign to raise sufficient money 
through the subscription sale of seats for 
the performance the society will give in 
one oe to put it on a sound financial 


8. 
BOSTON. 
‘By LEN LIBBEY.’ 
ORPHEUM-LOEW. — Pictures and 


vaudeville. 
BOSTON.—Vaudeville and pictures. 
BOWDOIN.—Pictures and vaudeville. 
BIJOU.—Pictures. 
ST. JAMES.—Vaudeville and pictures. 
SCOLLAY OLYMPIA.—Vaudeville and 
pictures. 
GORDON’S OLYMPIA.—Pictures and 


vaudeville. 
GORDON’S CENTRAL SQUARE. — 


Vaudeville includes Pederson Borthers 
Lillian McNeil and Shadow, Rahn and 
Bock, Florence Ring and Sabino and 
Goodwin. Also a. feature film. 
MODERN, BEACON, CODMAN 
SQUARE, STRAND, FRANKLIN PARK, 


HARRY LA VAIL 
& SISTER 


A Happy New Year to all friends, and 
pleased to hear from them. 
Boeked till December, 1926. 


Alhambra, Paris, month of January. 
Persenal Address: Care of “Performer,” 
18 Charing Cross Road, Lendon, England. 


EXETER STREET, COLUMBIA, LAN- 
CASTER, WALDORF, GLOBE, FEN.- 
WAY.—Pictures. 

PARK.—Another week of the feature 
film, “The Mystery of the Yellow Room.” 
SHUBERT.—Engagement of “Betty, 
Be Good,” extended for two more weeks. 
shifted: there from the WIil- 
ur. 

MAJESTIC.—Fifth week of the “Un- 
known Purple.” 

WILBUR.—“Too ¢ Husbands,” 
third week. 


Many 


JACK JENNINGS 


THE 


KING OF HATS 


HOLLIS.—Opening of Ruth Chatterton 
in “Moonlight and Honeysuckle.” 
pening of new thriller, 

TREMONT.—Last two weeks of “Three 
Faces East.” 

PARK SQUARE. — Last week of 
“Tumble In,” which has been doing big 
business here, 

BOSTON OPERA HOUSE.—Dark. 

COPLEY.—Revival of “Tom Jones,” by 
the Henry Jewett Players. 

ARLINGTON.—Next to the last week 
of the Boston English Opera Co., whicn 
is using “Lucia di Lammermoor’ for an 
attraction this week. 

TREMONT TEMPLE.—Second week, 
film, “Pollyanna.” 

GAYETY.—"Girls de Looks.” 
‘'CASINO.—AlI Reeve’s show. 
HOWARD.—“The Lid Lifters.” 


Noel Leslie, due to, join the Henry 
Jewett Players again in a week, has 
been playing with James K. Hackett in 
“The Rise of Silas Lapham.” 


PLAGIARISM 


What would you say ! 


* * * 


If you wrote a play, 


Submitted a synopsis to a 
noted manager, 


Submitted it to a noted actress, 

“Submitted it to a noted editor 
of a great magazine, 

Submitted it to a number of 
other literary people— 


* 


What would you say if 


A year later 
You saw it produced success- 
fully 7% 


Containing the entire basic idea 


* * 


Under another name? 


* * * 


" What would you say 


* 


When, on investigation, you 


found 
That the same public 
stenographer 


Who wrote my outline, synop- 
sis and 


* * 


Major part of the play 


Also wrote the other play? 


What would you say? 


* * * 


It can’t be all coincidence, 


Can it? What do you say? 


Read my full-page announce- 
ment in the next issue. 
Shall I tell you the name of 
the play, 
The name of the man who says 
he wrote it, — 

My name and the names of the 
people to whom I submitted 
it? 


Am I doing right? 
* * 


What do you say? 


* 
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HIT! 
All Predictions 


7 ARTIST COPY 
My Cairo Love 
n 


Music b 


Lyric > 
HARRY D. KERR Egyptian Serenade) J. S. ZAMECNIK 
n-ti e break o ay he ser- e-nade goes 
Song, acclaimed the = = 
peer of all Orientals ‘in a Be-side the pel ofan ol-ive shade, There lives a won-drous maid; 
is today on, And when the mist of the morning clears, His Cai - romaid ap - pears; 
cored with tremendous ‘iMaiheaie shines fright, r Her loy-er comeseach night, Soft-ly the strains of a ser-e -. 
And inhersoft brown eyes, Her loveshe can't dis - guise, ° Buthometo her is apris-on 


success everywhere. 


4 “nad He sings of. 1 to hisCai - d; Mel-o-d 1 h-o -i 
: REFRAIN - 
machines and player = 


My - lo, pret-ty maid of - ré, Can'tyouhearme sigh, oh, just for you; 
The opportunity of a | 

lifetime is calling you. : 

If you have not yet 


responded, write or 


wire NOW for Vocal == 
and Orchestral copies "My - lo say good-bye to On the riv-er Nile, oh, just a - bove 


(any key). 


take you when the birds a-wake you, I’ll not for-sake you, MyCai-ro love, 


Copyright MCMXIX for Sam Fox Publishing Co,,Cleveland,O., U.S.A. 
International Copyright Secured, 
Copyright for Europe and British Empire (excluding Canada) Busworth & Co.,Londua, 
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VARIETY 


Instrumentalists! Novelty Acts! 


Acrobats! Dancing Acts! Musical Acts! 


All Other Kinds of Acts! 


Is your music just right? 

Is it up to date? 

Is it swingy and harmonious? 
Is it well arranged? 

Does your audience like it? 


IF NOT—YOU NEED A CHANGE AND 
HERE IS JUST WHAT YOU NEED 


The Natural Successor to our “Missouri Waltz” 
Beautiful as a Song Wonderful as a Waltz 


“KARAVAN” 


The Most Wonderful Oriental Fox Trot Song 
since our “HINDUSTAN” 


AND THE NEWEST WALTZ SENSATION 


NAUGHTY 


Different from anything you’ve ever heard. 
Watch this one sweep the country. 


HARMONY ARRANGEMENTS AND OR- 
CHESTRATIONS ARE READY FOR YOU 
NOW. CALL, WRITE OR WIRE. 


Let us arrange your Medley 
Give Forster Service a trial 


ORSTER 


MUSIC PUBLISHER 
Studios: 512 Loop End Building, Chicago 


277 North State Street. Opposite State Lake Theatre 
HAL KING, Professional Manager 


The bookin of “At 9.45” into the 
Plymouth is of interest, as it is the first 
show which has come into this house 
this season which has not not depended 
eed its drawing capacity on a female 
star. 


To keep up the illusion, Manager 
Henry A. Taylor, of the Majestic, where 
“The Unknown Purple” is playing, has 
installed in the lobby of the house an 
arangement which sheds purple rays on 
the audience as it departs. 


Maurice Maeterlinck declined to keep 
his Boston engagement to speak at 
Symphony Hall on “The nknown 
Shore” last week. No reason was given, 
and money was refunded. 


M. Douglass Flattery, Boston repre- 
sentative of Marcus Loew, has ‘pre- 
sented to Harvard University a bronze 
medal which is to be presented to the 
person discovering through any branch 
of science the “greatest good to human- 
ity of conservation of health.” 


The Boston Opera House, the Shubert’s 
big uptown theatre, is dark this and 
next week. It will house, starting Feb. 
2, aeey Lauder for a week’s engage- 
ment. 


Charles Martyn Prynne, former dra- 
matic editor of the New York “World,” 
died at the Hotel Westminster, Bos- 
ton, last week following an Operation. 
He was born in Fadstow, Cornwall, Eng- 
land, 69 years ago, and started his news- 
paper career on the Springfield “Repub- 
lican,” Several years ago he retired 
from newspaper work and became en- 
gaged in business. 


The opening performance of “At 9.45” 
at the Plymouth Theatre was postponed 
Monday night because of the illness of 
Miss off, the leading woman of the 
company. It was announced she would 
be able to go after the Monday night 
show, as her illness was not considered 
serious. 


Fritz Kreisler, the violinist, played at 


AG 


GEO. ALLEN’S 
CHEYENNE 
MINSTRELS 


is the same standard act the past 14 
years and has no connection with the 
so-called “cowboy” playing 
around. 


ALWAYS DEPENDABLE 
ALWAYS ENTERTAINING 
ALWAYS BOOKED 


Direction, PETE MACK 


SPECIAL 
ORPHEUM 
CIRCUIT 
NUMBER 


to be issued in 


FEBRUARY 


MANY 
SPECIAL 
FEATURES 
INTEREST 
THE WORLD 
VAUDEVILLE 


_ ADVERTISING COPY 
NOW ACCEPTED FOR 
THIS SPECIAL NUMBER 
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VARIETY 


TO ANATOL FRIEDLAND FOR RELEASING TO PERFORMERS HIS GREATEST BALLAD SMASH ENTITLED “THANKS” FROM HIS 


NEW REVIEW—“MUSIC LAND.” 


TO THE ENTERPRISING PUBLISHER WHO OFFERED $5,000.00 FOR A TRANSFER OF THE MUSIC RIGHTS TO 
TO THE SECOND PUBLISHER WHO RAISED THE BID— 


<0 OUR PATIENCE, AND ESTABLISHED RULE, WE ARE GOING TO HOLD ALL MUSIC RIGHTS TO “THANKS” UNTIL WE REACH 
THE MILLION COPY MARK, JUST AS WE HAVE DONE WITH “BLUES” (MY NAUGHTY SWEETIE GIVES TO ME), “INDIANOLA,” 
“KENTUCKY DREAM,” “WAIT AND SEE,” “NOW I KNOW” AND OTHER NOTABLE 1919-1920 HITS—“THANKS!” 


JOS. W. STERN & CO. 


102-104 WEST 38TH STREET, NEW YORK CITY 
PROF. OFFICES: 226 WEST 46TH STREET (OPP. NEW N. V. A.) 


PROF. COPIES 
“THANKS” 


and ORCH. 
All Keys 


HARRY TENNY 


General Manager 


SAMMY SMITH 


Prof. Manager 


Ready 


CHICAGO . BOSTON PHILADELPHIA BUFFALO 8ST. LOUIS 


Alfred Armand Hal Pierson 


Present Themselves in THE VOLUNTEERS 


A Musical Novelty—By George Botsford 


HERMAN HAYES and GEORGE W. MADISON 


BOOKED SOLID—FORTY WEEKS—MARCUS LOEW CIRCUIT 
THANKS TO JAKE LUBIN 


Representative—ABE. I. FEINBERG 


the Sunday afternoon concert at Sym- 
phony Hall, and by actual count 3,362 
persons, as large an audience as Sym- 
phony Hall ever contained, heard him. 
No stir was created by the appearance 
of Kreisler in this city, the Legion of 
Honor not interesting itself. This is in 
contrast to the occurrence at Lynn, a 
few miles away, a few weeks ago, when 
Kreisler barred from playing 


“Moonlight with 
Ruth Chatterton, was the only new show 
at the legitimate houses this week. For 
the coming week “Tea for Three” into 
the Park Square and “She’s a Good Fel- 
low” into the Colonial are carded. “The 
Rose of China” will come into the Shu- 
bert after “Betty” leaves. 


and Honeysuckle,” 


bad.”” Every effort being made to make 
this supreme “smash” of the season. 
Advance sale heaviest of the year. No 
Saturday night performance, as show 
jumps to Chicago Saturday afternoon. 


MAJESTIC.—Fiske O’Hara in “Down 
Limerick Way.” Business fair. Draw- 
ing not only on Celtic romance lovers, 
a also on the former popular price 
ans. 


STAR.—Eva Fay, Lee Hing Chin, 
Douglas Flint, Frazure and Bunce, Mu- 
sical Lesters and Gladys Brockwell, in 
“Thieves.” 

LY RIC.—Charles McGoods, Larose and 
Lane, Rialto Quartet, Fairman and Pat- 
rick, Weem and Woods, Frank Keenan, 
in “Brothers Divided.” 

OLYMPIC.—Stan /Stanley, Devor and 
Dayton, Muros, Draper and Saul, Mel- 


was 

through the refusal of the mayor to BUFFALO. SHBA’S.—Vaudevill vins, Ruth Roland, in “Adventures of 
grant a permit. This was due to agita- By SIDNEY BURTON 5.—Vaudeviile. Ruth.” : ; 
tion against him because of alleged y . SHEA’S HIPP.—Douglas Fairbanks, GAYETY.—Maids of America, with i 


patriotic feeling. 


SHUBERT-TECK.—AlI Jolson in “Sin- 


BOOKING MANAGERS 


STOP! READ! 


Assisted by 
This Week (Jan. 19)—Hippodrome, 


THINK! 


“When the Clouds Roll By.” 


IS TRULY AMERICA’S AQUATIC MARVEL 
This is a practical Water Act. Can work in “one” or fall stage. Tank cleared in 15 seconds. No wet stage; no splashing. Open, close, 
or work in the middle of bill. One of the BIG HITS at the Fifth Avenue the First Half of This Week (Jan. 19-21). 


Youngstown 


THE ORIGINAL AND MUCH IMITATED RAGTIME CLARINETIST 


WILBER SWEA 


Playing Two and Three Clarinets at Once 
BOBBIE LEE, Piano 


TMAN 


HERBERT KING, Drums 
Next Week (Jan. 26)—Palace, Chicago 


Direction: TIM O’DONNELL, Casey Office 


Bob Barry. 
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ACADEMY.—Harry Fields and French 
Frolics. 

GARDEN.—Leap Year Girls. 
Moore, “Piccadilly 

m.” 


Family.—“A Scream in the Night.” 


The Shea Amusement Co. announced 
this week work on the new Shea’s Metro- 
politan will start May l. 


Ada Mae Weeks was out of “Listen 
Lester” the greater part of last week 
with an attack of la grippe. She re- 
turned Friday evening. 


William Wilson, of Brooklyn, vaude- 
ville, who came to Buffalo in search of 
engagements, remained to serve a sen- 
tence on the charge of larceny. While 
Wilson was making the rounds of the 
local managers he purloined a baggage 
check from one of the theatre dressing 
rooms and ordered a baggage man to 
call for the trunk at the station and 
bring it to his room at the Lafayette 
Hotel. The owner of the baggage noti- 
fied the police, who after an investiga- 
tion traced the trunk to Wilson's quar- 
ters. The “actor” pleaded guilty to lar- 
ceny, second degree, and will be sen- 
tenced this week. Incidentally Wilson’s 
hotel has lodged a charge against him 
Smounting to $30 for room rent. 


CLEVELAND. 


By J. WILSON ROY. 


OPERA HOUSE.—“The Night Boat.” 
Next week, “The Royal Vagabond.” 


PROSPECT.—Joseph W. Payton Stock 


Players. in “The Woman in Room 13.” 

K EITH’S.—Vaudevilie, headed by Alice 
Lloyd. 

MILES.—“Perhaps You're Right,” Bar- 
ney Williams and Co., Ray Conlin, Three 
Romanoffs, Ray and Emma Dean and 
pictures. 


— 


HE If SINGING 


BY I.GABSAR -AND GEORGE GERSHWIN 


THE MOST SENSATIONAL VOCAL, INSTRUMENTAL AND DANCE- 
NUMBER RELEASED FOR PROFESSIONAL USE IN MONTHS 


T.B.HARMS & FRANCIS,DAY & HUNTER, 


Sele Management: 


JOHN GOLDEN 


If you don’t advertise in Variety—don’t 
advertise! 


‘tesa woRLD BLDG. 


Blake & Amber Agency 


973 MARKET STREET 


SAN FRANCISCO 


The Standard Agency of 


THE -.PACIFIC COAST 


AT LIBERTY 


MANAGER 


Ten years’ vaudeville and picture theatre 
experience. High-class. publicity man, Ad- 
dress Box 416, VARIETY, New York. 


WILL PURCHASE 
SECOND HAND DROPS 


For 


Curtains must be in good condition. 
large musical show. 


M. GOLDEN 


248 West 46th St. Tel. Bryant 2676 


GET 
YOUR 
copy 
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DENVER. 


By EDWARD T. GAHAN. 
ORPHEUM.—Vaudeville. 
EMPRESS.—Vaudeville. 
TABOR.—Vaudeville and pictures. 
BROADWAY.—Guy Bates Post, in “The 

Masquerader,” return engagement. 
DENHAM.—Tom Wilkes Players, in 
“Nothing but the Truth.” 
RIVOLI.—Pictures. 
AMERICA.—Pictures. 
ISIS.—Pictures. 
STRAND.—Pictures. 
OGDEN.—Pictures. 
THOMPSON.—Pictures. 


A modern ten-story office building and 
theatre, costing more than $1,000,000, is 
in prospect in the heart of the business 
district. The theatre will be leased by 
the new vaudeville circuit formed re- 
cently in Chicago, with Martin Beck, of 
the Orpheum corporation, as the prin- 
cipal stockholder. 

J. G. Burbank, recently of Laramie, 
Wyo., has purchased a site in Fort Col- 
lins, Colo., upon which he intends to 
erect a playhouse with a seating capacity 
of 1,000. Several contractors have fur- 
nished bids. 


Business in Denver is greatly stimu- 
lated this week through the National 
Stock Show Week in progress at the 
Union Stockyards Stadium. Most of the 
Curtis street picture houses are exhibit- 
ing western pictures, 

The Picture Operators’ Union of Colo- 
rado Springs, Colo., has petitioned City 
Council to place a member of its organi- 
zation on the examining board for 
licensed operators. At present no one 
familiar with projecting is included on 
the board. 


Playing the Empress last week, the 
Three Kuhns, sons of the late Peter 


The Most Important Feature of Your Act Is a Good Curtain 


Many a good act is spoiled by a poor curtain. Don’t handicap your act. Get a good start. Theatrical curtains in a variety of designs. 


and colors, in velvets and painted satines. For sale and rent. 


BUMPUS & LEWIS, 245 West 46th Street 


BRYANT 2695 


PRISCILLA.—“Sweet Daddy Girls,” 
Virginia Belles, Rose and Thorn, Jordan 
and Jordan, Williams and Howard and 


pictures. 

MILES-GRAND. — Marjah, Nelson's 
Troupe, Imperial Quintet, York and 
Mark and pictures. 

LOEW'S LIBERTY.-—“Fashions de 
Vogue,” Downing and Bunin, Laurie 
Ordway, Brown's Dogs, McGreevy and 


Doyle and pictures. 
EMPIRE.—‘“Record Breakers.” 
STAR.—“The Best Show in Town.” 
fASONIC AUDITORIUM.—AL week, 


Sir Harry Lauder company. 


STILLMAN.—Ali week, “The Beloved 
Cheater.” 

EUCLID.—All week, “The Miracle of 
Love.” 


MALL and ALHAMBRA.—“The Willow 


Tree. 
STANDARD.—“Virtuous Sinners.” 
METROPOLITAN.—AIll week, “Pinto.” 
KNICKERBOCKER.—AIll week, “Desert 
Gold.” 


Two British stars—Harry Lauder and 
Alice Lloyd—are the big noise this week. 


Virginia Pearson is here on a visit. 


She is interested in psychic research 
and will study under one of the leading 
spiritualistic teachers in this city. 


John R. Hale will resume his former 
position as resident manager of the Shu- 
bert-Colonial about February. Hale re- 
signed from this house several months 
ago and went to California with the in- 
tention of settling there. The location 
of the present manager—Harry Ball— 
has not been decided. 


“The Rainbow Revue” at the Hotel 
Winton is still a big drawing card. . 


COMING 


PRIMROSE MINSTRELS 


TYPIFYING GENUINE MINSTRELSY 


GEORGE PRIMROSE 


NEXT WEEK (JAN. 26), LOEW’S AMERICAN, NEW YORK 


Kuhn, an early settler of Colorado in its 
pioneer days, closed a deal for an exten- 
sive ranch fifteen miles south of Den- 
ver. After this season the Kuhns will 
take up ranching in their native state. 


Construction’ has started on a new 
$35,000 picture theatre in Brighton, Colo. 
H. W. James and J. N. Counter, retired 
business men, are erecting the house. 


With the showing of “Pinto,” with 
Mabel Normand, at the America this 
week, Princess Tsianina, the Indian solo- 
ist, is singing western songs for the 
approval of the visiting stockmen. 
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I Love You Just The Same 


Sweet Adeline Words and Muste by 
Male Voices HARRY ARMSTRONG: 
Moderately with expression & CLARENCE GASKELL 


rr. by Geo.. 


Melody line, the bellsaro ring-ing,Cactyou hear the choir 
hear the children talk-ing,Theywere in the gar-den 


BASS I 
sing - ing, As they gang - you and me that luck- > f day,that luck- 
| walk - ai And they thought no onecould see them but the moon,the sijl-v “yy 


day, Let us back to the wild -wood,Wherewe pur hap- py 
moon, She re -mind-ed me of you dear, When she said“I. love you 


ld- hood, And I, to love each oth -er while at 
dear,’ , De you re. cal] that sum-mer night in 


It was then told you that 
sure they love each oth- er 


I loved you 
fo ten- der- 


And al.- 


tho’ so man- y yeursa go. 


Like we didwhen first gave yous dear, to 
= = 
BO, long yearsa go. 
ly, gave you to me. 
; Copyright MCMXIX by M.Witmark & Sons 
14024-2 International Copyright Seecred 


love you just the 


REFRAIN 
To me yourejustthe samesweet Ad.e - 


ame,sweet-heart of ne,eweet-heart of mine; You will 


al - ways be my 


queen; As you were whensweet six - teen,six-teen,I 


of Auld Lang Syne, of Syne, Tho’your hair is turn. ing 


14024-2 


ARRANGED FOR MALE, FEMALE AND MIXED VOICES 


ai 
LOCATE A SHOP THAT SELLS COLUMBIA RECORDS AND HEAR THE PEERLESS QUARTET Bi 
7 (NO. A-2810, JUST RELEASED) SING OUR BIG BALLAD HIT 4 
THIS WILL GIVE YOU THE REAL VALUE OF ITS BEAUTIFUL HARMONIES AND ALSO” & 
DEMONSTRATE THE WONDERFUL POSSIBILITIES THIS CHARMING SONG AFFORDS §@ 
FROM A QUARTET STANDPOINT 
| 
| 
| 
loved you then and now and all the toe, SweetA - de.- 
| ~ wi 
Andyour diinp-les fade & - way I love 
samo,sweet Ad-e.- line,sweet Ad. line 
COPIES AND ORCHESTRATIONS IN TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 
M. WITMARK & SONS (00K, 1562 Broadway, New York 
Al. BROWNE, Sn Francisco. Ca!., 40S. L. | 
“THOMAS J. QUIGLEY, Chicago, “ep, EDWARDS. Phitadeiphia, Pa Main BARNEY HAGAN, Beattte, Wath. 
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A slight fire, caused by an overheated 
furnace, slightly damaged the Queen 
Theatre here. The loss was trifling. 


The First National Films exchange 
and the Vitagraph Films have moved to 
Welton street. 


The Auditorium was rented for the 
showing of “The Red Viper” last week. 


Word has been received here that 
Irene Prior, a member of the Denishawn 
dancers, playing Pantages circuit, is 


critically ill in a Minneapolis hospital. 
Miss Prior is a resident of Colorado 
Springs. 


One fireman was overcome with smoke 
when a slight fire destroyed a bundle of 
advertising matter in the exchange of- 
fices of the Supreme Picture Corpora- 
tion here. 


Milt Cohn, manager of the Famous 
Players-Lasky offices here, is in Chicago 
attending the conference of the com- 


pany’s office heads. 


With the purchase of the Triangle ex- 


“THEY 


WRITTEN BY BLIDDY DE SYLVA — GET YOUR COPIES 


changes by the United Theatres, Inc., 
William Parr has taken charge in Den- 
ver. Jack Krum, formerly Vitagtraph 
manager here, has joined the Hodkinson 
sales forces. 


HOUSTON, TEX. 
By JACKSON G. HORNUNG. 


MAJESTIC.—Vaudevillie. 

PRINCE.—Vaudeville. 

COZY.—Dalton’s “Fearless Eve” Co, 

AUDITORIUM.—“Oh, Lady Lady!” 
Jan. 18; Cincinnati Symphony 
Jan, 19; cetera Symphony Orches- 
tra, Jan. 22. 


BILLY McDER 
“THE ONLY SURVIVOR 


Touring Orpheum Circuit 


QUEEN.—Pictures. 
ZOE.—Pictures. 
LIBERTY.—Pictures. 
KEY—Pictures. 
ISIS.—Pictures. 


TEATRO AMADO 
cinda.” 


NERVO.—"“La Ha- 


Miss ig play ing with the Howard 
Smith Co. in and Son” at the 
Majestic this week, was unable to play 
through sickness, and Mrs. Bob Murphy, 
who is visiting her husband this’ week, 
on ten minutes’ notice took Miss Barker’s 
part. 


T.B. HARMS & FRANCIS, DAY & HUNTER, 


‘BY THE HONEYSUCKLE 


The “Teatro Amado Nervo,” a Spanish 
Theatre, has been here three months 
and is playing to good business. Fran- 
cisco de Leon is the head of the com- 
pany and his wife and two daughters 
are members of the troupe. Laura Mi- 
randa plays the leads, with Francisco 
Navarrete, Catalina Vertis, Roberto Es- 
ecalera being featured. Fifteen others 
make up the remainder of the company. 


Dalton’s Fearless Eve Co. laying 
the Cozy here have been conelatestty 
breaking records every week they have 
been playing, running from seven to 


Direction, 


fourteen hundred weekly over former 
records. 


Manager McFarland of the Prince 
(Loew’s) deserves credit for making the 
back stage and dressing rooms clean 
and attractive for the performers. Clean- 
liness seems to be the Prince’s name 
now both back stage and in the front 
of the house. 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 
MURAT.—First half, dark; “‘The Guest 
of Honor,” second half. 


_62 WEST 457. STREET, NEW YORK 


ENGLISH’S.—“Jack o’ Lantern.” 
PARK.—Musical extravaganza. 
KEITH’S.—Vaudeville. 
LYRIC.—Vaudeville. 
BRGADWAY.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


The Blackstone Theatre, of South 
Bend, Ind., has withdrawn its stock from 
the market because enough has been sold 
to meet the cost of erecting a 2,600 seat 


house. Directors of the corporation are 
Charles E. Potts, Indiana Harbor; J. 
Handlesom, Chicago; John B. Weber, 


OTT 


MAX HART 


Frank C. Toepp, Donald mpouseeer and 
John G. Yeagley. of South Bend 


There is talk among the reformers of 
a movement to eliminate the so-called 
“crime-play” from the Hoosier screen. 
It has been suggested that an old In- 
diana law, passed to prevent the ex- 
posure for sale of any paper, book or 
periodical the chief feature of which is 
the record of crime or illustration of 
crimes committed, be invoked against the 
“crime film.” The Daily Times, however, 
calls editorial attention to the fact that 
a picture is neither a paper, book nor 
periodical. 


NEXT WEEK AT 


COMMENCING MONDAY 


B. F. Keith’s Riverside Theatre, January 26 


THAT COMEDIAN OF DISTINCTION 


FRANK DOBSON 


STARRING IN C. B. MADDOCK’S VAUDEVILLE FARCE, “THE SIRENS” 


A Positive Hit—who has successfully headlined every bill from Coast to Coast. Week Feb. 2, 
B. F. Keith’s Royal. Palace and other New York houses to follow. All business information direct. 
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song writers, who al 
“Irene” by James 


obe Theatre Building jrand uildir -yric Theatre Buildi Caesar Misch 


re! 
) | 
A marvelous natural double song by Jos. McCarthy ‘and Harry Tierney, America’s sensational] | 
7 so wrote the lyrics and misic of that triumphant Musical Comedy Classic 1 
lontgomery——now playing to capacity houses at the Vanderbilt Theatre. f 
New York. 
711 SEVENTH AVENUE NEW YORK 
] EO A STONE'S THROW FROM THE PALACE THEATRE 
7 * | NEXT TO THE COLUMBIA THEATRE 
216 Pantages Theatre Building pe Calumet | 
| 
va 1 
TORONTO 
Gl ding 193 Yonge Street | 


VARIETY 
E. F. ALBEE, President J. J. MURDOCK, General Manager F.F PROCTOR, Vice-President 
Keith’s Vaudeville Exchange 
(Palace Theatre “Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH FP. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


BOOKING AGENCY 


Theatrical Enterprises 

General Executive Offices 
Putnam Building, Times Square, 
Tork 


General Manager 


AMALGAMATED 


DAUDEVILLE AGENCY 
M. D. S#RBEMIONE, General Booking Manager 


General Executive Offices 
149-112-114 WEST FORTY-SECOND STREET | 


Phone, Bryant 0300 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Feiber Shea 


1493 Broadway 
(Putnam Buiiding 
New York City 


— 


CHICAGO OFFICE 
North American Building 


J.C. MATTHEWS in Charge 


PAUL DURAND 


ARTISTS’ REPRESENTATIVE 
PRODUCER AND MANAGER OF VAUDEVILLE ACTS 
Boeking exclusively with the KEITH VAUDEVILLE EXCHANGE, ORPHEUM CIRCUIT |} 


Can arrange Immediate bookings A... representation pleases apply. 
PAUL DURAND, Palace Theatre Building NEW YORK, N. Y. 


The Western Vaudeville 


Managers’ Association BERT LEVEY CIRCUIT 
JOHN J. NASH, Busine THOMAS. cannopr, | | WAUDEVILLE THEATRES 


5th Floor State-Lake Theatre Bldg. CHICAGO, ELL. | ALCAZAR THEATRE BUILDING SAN FRANGESCO 


Harry Rickards Tivoli Theatres Avsrrana 
HUGH D. McINTOSH, Governing Director 
Registered Cable Address: ‘“‘HUGHMAO,” Sydney. Head Office: TIVOL! THEATRE, Sydney, Austraila. 


American Representativee NORMAN JEFFERIES Peai Estate Trust Bidg., Philadelphia 
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JEROME REMICK CO. 


THE HOUSE OF REAL SONG HITS 


“HAND HAND AGAIN” 


Whiting and Egan’s beautiful companion ballad te their wonderful song hit, “Till We Meet Again.” 


“MY ISLE GOLDEN DREAMS” 


The real waltz song success of the year. Singles, doubles, harmony acts: send for this wonderfal song; dumb acts and musical 
acts: send for the waltz. By KAHN and BLAUFUSS. 


“THE IRISH WERE EGYPTIANS LONG AGO” 


Bryan and Smith wrote a great comedy song in this ene. Hf you haven’t heard it, send for a copy today. 


“IN YOUR ARMS” 


That great fox trot ballad we just purchased from the Maurice Richmond Co. By FLOYD and GLASER. 


EYES HAVE TOLD 


The most beautiful high-class ballad on the market. By KAHN-VAN ALSTYNE-BLAUFUSS. 


“WHEN IT’S MOONLIGHT THE SWANEE SHORE” 


A corking good 2/4 song—just the sort you’ve been asking far. By WHITING and EGAN. 


“ALL HAVE ARE SUNNY WEATHER FRIENDS” 


KENDIS and BROCKMAN’S latest ballad. Splendid quarteite and harmony arrangements especially written for this song. 


DARKTOWN DANCIN’ 


Here’s a peach of a fast song by GUMBLE and YELLEN, the boys who can certainly write ’em. A surefire novelty hit. 


“VENETIAN MOON” 


We're telling you now that this will be the “surprise” hit of the season. It’s one of those natural, surefire hits. Fox trot and 
ballad. DON’T OVERLOOK THIS GREAT SONG. By KAHN-MAGINE-GOLDBERG. 


CLIMBING MOUNTAINS” 


KENDIS and BROCKMAN’S 9Successor to “I’m Forever Blowing Bubbles.” 


Male and Mixed Quartettes 
wusnennats Copies EVERTHING | READY FOR YOU ‘ Special Harmony Arrangements 
Vocal Orchestrations Call at one of our offices if you can—if not, write by George Botsford 
JEROME REMICK CO. 

NEW YORK—219 West 46th Street SEATTLE—321 Pike Street PORTLAND, ORE.—322 Washington Street 
BROOKLYN—566 Fulton Street ATLANTA—€61L Flatiron Bailding SAN FRANCISCO—908 Market Street 
PROVIDENCE—Berkshire Hotel, Eddie Mack BALTIMORE—823 North Howard Street ST. LOUIS—The Grand Leader 
BOSTON—228 Tremont Street SALT LAKE CrTY—Linden Hotel CHICAGO—634 State-Lake Building 
PHILADELPHIA—31 South $th Street DETROIT—137 Fort Street, West LOS ANGELES—427 South Broadway 
WASHINGTON—9th and D Stréets, N.W. TORONTO—127 Yonge Street BUFFALO—485 Main Street 
PITTSBURGH—244 Fifth Avenue CINCINNATI—615 West 6th Street AKRON, OHIO—M. 'O’Neil Co. 


* 

+4 CLEVELAND—Hippodrome Building MINNEAPOLIS—218 Pantages Building 
* 
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ALSO INDIVIDUAL ORDERS 


New Y 
4 Bwey ot 40mm St. 


VARIETY 


The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 


Chlaago 
Stats and Monroe Sts. 


Guerrini & Co. 


The Leading and Largest 
Accordion 


' Factory 


In the United States 
The only Factory that 
gor set of Reeds, made by 


277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


You must look to make good. Many 
of the ‘Profession’ have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 


347 Fifth Ave., N. Y¥. C. 
(Opp. Waldorf) 


RUNK 


WARDROBE 


ALL MAKES 


20% Discount to the Profession 
MANY BARGAINS IN SLIGHT- 
LY USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. NEW YORK 
(Bet. 40th and 4tst Sts.) 


REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 
$7.00; sample, CURRIE & CURRIE, 

Avenue G, Brooklyn, N. Y.—Phone: 


INERS 
AKE-UP 


Bet HENRY GC. MINER. Inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave., Near 5ist St. 
CIRCLE 7239 
RUSH WORK OUR SPECIALTY 


Faces Made 
Young 
by 


. Von Borries 

AMERICA’S LEADING FACE SPECIALIST 
Baggy. sagging cheeks tightened; puffy sacks from under 


eyes removed; wrinkles anywhere in 
blemishes, 


STH FLOOR, McVICKER’S THEATRE BUILDING, 
MADISON STREET, R 


face eradicated; 
moles, etc., removed. 

Noses corrected. No pain; 
no bandages; no loss of time 
from business. 

Advice Free. Phone: Cent. 5876 
Hours: Till 7; Sunday 10 to 1 P. M. 
DR. VON BORRIES 


NEA STATE, CHICAGO. 
Take elevator to right inside lobby of theatre. 


EUGENE COX 


SCENERY 
Ask 


WM. B. FRIEDLANDER 


1734 OGDEN AVE. CHICAGO 


PARKER'S 
HAIR BALSAM 


Removes Dandruff—Stops Hair Falling 
estores Color and 


Beauty to Gray and Faded Hair 
50c. and 


ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on all Lines, at Main Office Prices. Boats are geing 
very full; arrange early. Foreign Money bought and seld. Liberty Bonds bought and seld. 
PAUL TAUSIG & SON, 104 East 14th St., New York. Phene: Stuyvesant 6136-6137. 


HICKS 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


HAZEL 


In ble Special 
Works. New Ides Pat- 
ented 

215 Canal Street 


New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Alse a few 
Second Hand Innevation and Fibre Wardrebe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Fleer, 28 West Sist St., New York City. 


NEW CATALOG OF 


H & M PROFESSIONAL 


TRUNKS 
NOW READY—I4 Slzes—$45.00 to $80.00 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 


CHICAGO AGENT: 
BARNES TRUNK WORKS 
117 S. Dearborn St. 


PRICE-MAYER TRUNK CO. 
Denver, Colo. 


WM. LORENZ & SONS 
Minneapolis, Minn. 


The Central Amusement Co., of which 
Charles M. Olson, Edward G. Sourbier, 
Eugene Marks and others are principal 
stockholders, has purchased part and 
leased for 99 years the remainder of the 
land on which the Alhambra Theatre is 
located, near Washington and Illinois 
streets. It is reported that $150,000 was 
— for a 15-foot strip involved in the 
eal. 


Theatres have been closed at Orleans, 
Ind., because of a scarlet fever epidemic. 


NEW ORLEANS. 


By O. SAMUEL 


TULANE.—“The Rainbow Girl.” 
LYRIC.—Dad James’ Players. 


ATHENAEUM.—New Orleans Grand 
Opera Co. 

STRAND.—“Soldiers of Fortune.” 

LIBERTY.—Eugene O’Brien in “The 


Broken Melody.” 

aa Elsie Ferguson in “Count- 
erfeit.” 
GLOBE.—‘“23% Hours Leave.” 


Two girls of the Cave revue narrowly 
escaped being burned when the apart- 
ment house at which they were stopping 
caught fire. Sue Statesson was added to 
the revue during the past week. 


Lillian Rose, the dramatic actress, is 


spending the winter here. Another visitor 
is Eugene 


West, the song writer. 


ers, laundry bag, shee 
ers—all hand riveted. 


VALUE ..........$55 


SPECIAL AT $35 


1573 BROADWAY, NEW YORK 
HEART OF 


1.00 at druggists. 
4 Hiscox Chem, Patchogue, 


Performers 


In spite ef the High Market Prices on 


Trunks and Leather Goods 


L t ti ALL 
Full size (bulge top), Ineluding 


“BELBER,” “INDESTRUCTO” and ether makes 
too numerous to mention. 


STRAND LUGGAGE SHOP 


THE THEATRICAL CENTRE 


_SCHNOTERS 
SUSPENSORIES 


You can enjoy perfect comfort and 
freedom. Schnoter’s Suspensories 


have gained their wide-spread popu- 


larity by quality, wear, fit, and 


low price. 


At Drug Stores or sent direct $1.00. 
Send for booklet of other styles and prices. 


J. C. SCHNOTER CO. 


523 SIXTH AVE. Dept. V N.Y. CITY 


The biggest success ever accorded an 
individual comic at the Palace fell to 
the lot of Milt Collins, who has an al- 
most new routine, which includes com- 
ment on strikes, the high cost and much 
of what is uppermost in the public mind. 


Norma Talmadge broke all attendance 
and box-office records at the Strand last 
week in her first National release. 


Al Durning resigns as local manager 
for Robinson-Cole this week and may 
start an independent film exchange. 
Durning was with Mutual four years. 


The Dolly Sisters will be at the Tulane 
next week. It will mark the first appear- 
ance of the twins in this city. 


Harry Simpson, who succeeded Alan 


Stage Carpet Wanted 


In answering this advertisement state 
size, color, condition, and lowest price for 
cash. 

Address WILLIAM WOOD, Room 304 

1495 Broadway, New York, N. Y. 


ttention! 


We are in a Position te Offer You 


LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convines you. 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


“HAPPY DAYS” 


THE 
merica’s Greatest Theatre—Absolutely 
BIGGEST SHOW - LOWEST PRICES! 


Matinee To-day fvenines at 8:16 


HENRY 


ART 
Meter &  JULLIVAN 


CUSTOM TAILORS 
610 State-Lake Bidg., Chicago, Ill. 


Music Arranging 


It Is conceded by the trade that 
0. S., Inc., orchestrations are 
the BEST. We have to ch 

for it but you GET the BEST. 


L. L. VesBurgh, Mgr. 
1645 Bren@way, New York Ofty 


e 


“ELI” The Jeweler 


TO THE PROFESSION 


— Special Discount to Performers — 
WHEN IN CHICAGO 


State-Lake Theatre Bldg. Ground Floor 


Scenery For Rent 


Velvet—Piush—Satine—Drops and Cyos. 
Pialn—Palnted—New and Slightly Used. 


Several Bargains on hand. Very easy terms. 
MAURICE GOLDEN, 248 W. 46th St. 
1 will be glad to call to see you. Tel. Bryant 2670. 


SHOE SHOP 
. Bway. 
Lyceum 
hea.) 


SMART SHOES 


For Stage and Street 
Short Vamps, New French Models 


Ne Mali Orders 
New York 


FOR STREET OR STAGE 
Call or Write for Cataleg 


ALEX. MARKS 


662 EIGHTH AVE., at 42nd St., New York 


154 W. 45th St. 


THEATRICAL OUTFITTER 
1580 Broadway New York City 
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wonderful tit and wrote a new but simple byric for 


oe 


rm a lucky fellow to such a 
Allah knows my love for 
_ And he tells you to be true; | 
Dardanella, Oh hear my sigh, my Orleaial 
‘Oh;-sweet Dardanella, prepare the wedding wine— | 
There'll be one girl in my harem when yew re 
We'll build a tent 
Just like the children of the Orient. 
Sweet my star love aly 


‘Any kind nd of version, Ballad, Rag, Jazz. 
Q rchestrations ready in all keys 


ju my. mot 
one day took her away. : 


Willie Pierce 
Mark Morris 


San Francisco, Cal. Pantages Theatre Tommy Leahy 
Cincinnati, Oi os... Fisher Block, 621 Walnut St......Joe Weber, Jr. 


THE TWO YOUNG COMPOSERS i} 
j 
d Comedy. 1 
| _ They all wrote about the Pal and the Gal and about Mother. il 
That’s what made Fred Fisher think of this wonderful title and song. | 
| 
You've been more than a daddy to me; 
You might have gone with the boys ev'ry night— i 
I lother— You gave them up just to bring me up right. - J 
Angels | Daddy, dear old daddy, q 
You took her place with a smile on your face; Way up above she can see } 
That's why I'm happy to say: You were more than a.dad; i 
) You’re the best friend I had— i 
| ; Daddy,, you’ve been a mother to me. | 
| . ORCHESTRATIONS READY IN ALL KEYS. WIRE, WRITE OR CALL. | 
WEST 46TH ST., NEW YORK CITY 
JOS. MITTENTHAL, General Manager ; | JACK McCOY, Professional Manager ‘a 
Chiecage, Iil............. Grand Opera House Bidg......... Harry Bloom, Gen. West. Mer. Detroit, Mich.............Elderade BiNy Priest 
Philadelphia, Pa........ 401 Globe Theatre Bidg........... Les Angeles, Cal.........319 Superba Theatre Bldg......... Charies Melson 
St. Leals, Me...........316 Calumet Bidg................. New Orleans, La......... Charles Lang 
Seattle, Wash............601 Moentelius Bldg............... Jack Hayden 
Minneapolis, Minn.......215 Pantages Theatre Bldg........ Arthur White 


a: 


VARIETY 


BEST 


PLACES TO STOP AT 


LEONARD HICKS HOTEL 


| Madison and Dearborn Streets . 


Under the direst sup 
“L” read and subway. 


felks. 


500 Housekeeping Apartments 


(Of the Better Clase—Within Reach ef Economical Folks) 
ervisien ef the ewners. Lecated in the heart of the city, just of 
Breadway, clese te all becking offices, principal theatres, department stores, traction 


We are the la t maintainers ef heusekeep 
We are en the ground daily. 


eantipess. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELBCTRIC LIGHTS 


Address all communications te M Cla 
Principal Offiee—Yandis Ceurt, 241 West 43rd 
Apartments can be seen evenings. Office in each building. 


furnished apartments specialising to 
alene insures prompt service and 


HENRI COURT 


and private bath. ‘Phone tn cach apart- 

$17.00 Up Weekly 
THE DUPLEX 
325 and O80 West 48ré St. Phene: 4208. 
Three and four reems with bath, te a 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 4Tth Streets BMesk West of Breadwag 
Three, Fear and Five-Reom High-Ciess Furnished Apastmente—$i0 Up 


Strietiy Prefessional MES. GBORGH Mer. Phenes: Bryant 8650-1 


Tel. Bryant 564-555-7883 


Catering Exclusively te the Prefessien 


Private Bath and ‘Phene 
im Bach Apartment 


The Edmonds Furnished Apartments ° 


MRS. GBORGE DANIEL, Proprietress 
Special Summer Rates frem June te September 
Str eets 


9776-78-80 EIGHTH AVENUE 
NEW YORK 


One Bleck te Times Square 


Between 47th and 48th Str 
Office 
778 KIGHTH AVENUE 


PELHAM HEATH INN 


Pelham Parkway, at Eastehester Avenue; and 


BLOSSOM HEATH INN 


Merriek Read, Lynbrook, L. L. Unequaled in Caisine and Service. 
Open All Year * Under direction of H. & J. 


Bryant 1944 


323 West 43rd Street 
Private Beth, 3-4 


THE BERTHA 


Cemplete for Housekeeping. 


Catering te the comfort and ef the prefessien. 


Steam Meat and Mleetrie Light - - - - 


Gee. P. Schneider, Prop. 


Clean and Airy 
NEW YORK CITY 


TO ALL THE 1.A.T.S. A.A.F., AAAA., N.V.A., W.V.M.A., U.B.0., 
vane D 1.0.U.—HERE IS ONE YOU CAN PLAY THR@E-A-DAY AND GET HAIR ON 


“The 13th Chair’ “PETE” SOTEROS 


MEXT DOOR TO THE THEATER, 80 WEST BANDOLFE ST. CHICAGO 


Meet Me at the “SPOTLICHT’—The Rendeszveus of the Prefessicn 


SPOTLIGHT RESTAURANT 


Between the Woods and Garrick Theatres on Randolph Street 
OF EVERYTHING TO EAT 
“DOC STORM,” Megr., (“Fermerly ef Victeria Four”) 


THE BEST 


CHICAG®, ILL. 


Rome has its Cellseom. Lendos has ite Westminster Abbey. ite Pyramids. Washington has ite 
White House. New York has Its Statwe ef L! CHICAGO bes Its 


GREASY VEST 


Dining-Roem of the Dilettante Grubbery of the Great Ghew Jeiut of the Cheerful 


it ts teeated at 173 Nerth Clark St, Chicago: epposite Hetel Sherman, City Hall and College fun. 
Come in and meet POTTS, the Prep. 


355 TO 369 WEST S5iST STREET 


Kitehenettes, tiled bath and ‘phone 


IRVINGTON HALL 


Ap elevator, fireproof building of the newest type, povens every device and convenience 
are beautifully arranged, and comsist of 2, 3. 


Address all communications to Charles Tenenbaum, Irvingten Hall. 
No connection with any other house. 


Phene CIRCLE 6646 


, and 4 rooms, with kitchens and 
$17.00 Up Weekly. 


Morits as representative of Fox here, has 
left the film eorporation. 


The assembly hall of the Grunewald 
Hotel is to be turned into a theatre. It 
is on the twelfth floor of the building and 
seats 1,200. 


Bob Sterling, who edited a theatrical 
paper in New York recently called “The 
Spotlight,” is now the manager of a pic- 
ture houes in Mobile. 


Eight of Mack Sennett’s girls are to 
appear in person at the Liberty shortly. 


Mighty magnanimous of Martin Beck 
to pay the artists who gave an extra per- 
formance at the Orpheum on a recent 
Sunday. They had missed one during the 
week, and aceording to contract the 
theatre was due a show, but Mr. Beck 
waived that. 


So large was the business accorded 
Robert Mantell at the Tulane last week 
it was necessary to give an extra per- 
formance Friday afternoon. 


The Saenger Amusement Co. has pur- 
chased the Sugar at Monroe, La., for 
$78.700, and will spend $75,000 in izing 
up the playhouse. 


PHILADELPHIA. 
and 


Fellies,” 


Jack Trainer and Co., Duffy and Sweeney, 
Spencer and Williams, Donald Sistera, 
film, “A Regular Girl.” 


GLOBE.—“Mr. Chaser,” Al Fields, “A 
Jazz Cocktail,” Madeline Wood, Edna 
Brown, Sara Myers, Three Harmony 
Girls, Herbert Denton and Co., Louise 
Carter and Co., Kirby-Quinn Trio, ww. 
Harvey and Co., Subers and Keefe, Mason 
and Dixon. 

NIXON’S GRAND.—“Love § Silence,” 
Edw. Hill, Newell and Most, Coumboy 
and Nevins, Welch, Mealy and Montrose, 
pictures. 

KEYSTONE.—Seymour Brown and Co., 
Van and Vernon, Bob Randall, “The Night 
Boat, film, “The Black Secret.” 

WILLIAM PENN.—First half, Al Golem 
and Co., Dixie Duo, Arthur Havel and Co., 
Roland and Ray, Time and Tile, film “The 
Fear Woman. 


MIXON. “Poor Relations.” film, 
strongly played up. Acts, Margaret 
Young, Mulally, McCarthy and Co., Two 


Ladelles, Wissahickon String Quartet, 
Hartman and Lake. 

CROSS KEYS.—First half, “The Love 
Garden,” Hunter, Chick and Hunter, 
Drew and Lamont, Princess Wa Le Ka. 


Musical Hodges, Rershey and Huyler; 
last half, “The Spring Maid,” condense 
version, heads bill. 

BROADWAY.—First half, Janet of 


France, Cahill and Romaine, Coakley and 
Dunlevy, Nelson and Dailey, film, “Male 
and Female’; last half, William Lamp 

and Co., Hunter, Chick and Hunter, Gare 


THE REART OF THE THEATRICAL DisTmGT 


HOTEL CALVERT 


BROADWAY AND 418T STREET 
A few very desirable reoms te be had. 
With aad withest srivate bath. 


HOTEL SERVICE 


Fo 

rmeriy Reilly's RATES: $0.66 AND UP 
Rooms Yea enn't 

With Baths astray. T 8 

Special Rates ble clestric BIJOU.—‘Midnight Maidens.” 

te the PEOPLES.—“London Belles.” 

Prefession T 

Dining-Reem wii guide yee. 

Heme Cocking PITTSBURGH. 

Franklin JOB TIPMAN By COLEMAN HARRISON. 
at Butaw Prop. GRAND.—Pictures. 


CLYMPIC.—Pictures. 
LIBERTY.—Pictures. 
LOEW'S LYCEUM.—Vauédeville. 


garet Young, Drew and Lamont, 4&im, 
“The Fear Woman.” 


Revue, Payton and Lum, Harry and Anna 


and “The Garage.” her 
ond half, “The Cinema Murder.” 
“When Bear Cat Went Dry.” 


DAVIS.—Vaudeville. 
HARRIS.—Vaudeville. 

SHERIDAN SQUARE.—Vaudeville. 
GAYETY.—Burlesque. 
ACADEMY.—Burlesque. 
VICTORIA.—Burlesque. 


KNICKERBOCKER.—Black and White 


Scranton, Morrison and Harte, Ethel 

Hardy, McKim and Lucas, film, “Desert 

Gold” and “Roaring Lions and Timid The past week in local theatres was 
Men.” adjudged the best this season. 


“The Sweetheart Shop,” opened Morday 
at the Nixon to a large audience. The 


STANLBY.—Film, “The Thunderbolt.” 
PALACE.—“Eyes of Youth.” 


ARCADIA.—“Red Hot Dollars.” Next prima donna is Estelle McNeil, a Pitts- 
week, “The Six Best Cellers.” burgher. She attended Ursuline Academy 
VICTORIA. —"‘Fair and Warmer. ” Next here and studied under Carl Minotti. 
week, “Wings of the Morning Harry K. Morton and Esther Haward 
STRAND.—“When the Clouds Roll By” carry off chief honors. Zella Russell, in 


rst rise out of burlesque, also makes 
good. “Daddies” next. 


‘Little Simplicity,” with Marjorie Gate- 
son, opened at the Pitt Monday to a well 
filled house. Harry Lauder’s show, sche- 
duled next, will give eleven perform- 
anees, three more than the usual book- 
ing. Willard D. Coxey was in the city 
last week in advance of the Lauder 


BELMONT.—‘Human Collateral’; sec- 
RIVOLI.—“The Hall Room Boys” and 


LEADER.—‘“Male and Female.” 
COLONIAL.—“Eyes of Youth.” 
REGENT.—‘"13th Commandment.” 
CASINO.—‘Reseland Girls,” burlesque. 
TROCADERO.—“Grewn-Up Babies. 
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| 
pa LARGEST AND BEST EQUIPPED 
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POSING ROOMS IN THE COUNTRY 
GRAND PEANG ETRY SICAL ACTS 
ALL KIXDS OF SCENERY AND SPOL © SUNDAYS 
HILDONA COURT WLOO, 
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VARIETY 


te 


Take Great Pleasure 


the 


The Signing 


Two Such Champions 


Knocked Out “How You Gonna Keep 


| 


Announcing 

to | 

AS 
| The Boy that Knocked Out “Peaches in Georgia’ Meets | 
The Boy that ’Em Down Qn the Farm” | 
Gentlemen, Shake Hands! Bell! First Round— ] 
“PLL ALWAYS KEEP 
FOR 
-BOIH BOYS ARE THERE WITH THE PUNCH | 
WATCH FOR SECOND ROUND (MORE LAUGHS). 
‘SEATS NOW ON SALE IN ALL KEYS 
MAN, Ow SAUL BORNSTEIN 
These Champions Meet All Comers At 
IRVING BERLIN’S TRAINING CAMP, 
1587 


VARIETY 


STERLING ON SILVER 
“IRVING BERLIN™ON SONGS 


re Typical Bertin’’ 


Predict 7 nis: he Quickest “Hit” Ever Wrritte 
A Comedy So AS With a | Fhousand Screams and a Million Laughs 


_SINGE KATY THE WAITRESS BECAME AN AVIATR 
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“IRVING BERLIN’ ON SONGS UFF MINNEAPOLI: 
HANDMAN: ELMER OLSON 
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STERLING ™ ON SILVER 
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STANDAROS Of THE WORLD 
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ERLING® ON SiLVE 

“IRVING BERLIN” ON SONGS 
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= 1 SONG LIKE YOU? > 
| 
‘Sin “When ! Lost You’ 
4 since e os ou 
+t fou Are HMearing So Much About 
iovermber 14, i919 
4 
Written Personally by Irving Berlin | = 
=nsational Overnight Heit by Irving Berlin 
| : | | 
Artist Copies Orchestrations- All Material Ready. | 
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NDS YOU ANOTHER KNOCKOU 


BEN BORNSTEIN, General Manager IAN SC 
OSTON—220 Tremont St PHILADELPHIA—KEITH THEATRE 
Eddie Lewis, Mer, ‘Billy Harrison, Mgr, Suite 7050 Harry Link, Mer 


HARRY VON TILZER 
TED LEWIS’ GREAT BIG HIT THE 
SOME HIT 
SOME HIT 
SWEEPING THE COUNTRY 
HARRY VON TILZER MUSIC PUB. 


HANDS YOU AN OVERNIGHT HIT 


VILLAGE FOLLIES” 


ic 


STERLING and BILL 

SWEEPING THE COUNTRY 
222 WEST 46th NEW YORK 


‘VARIETY 


VERSATILE 
ARTISTIC 
REVELATION 

] NCOMPARABLE 
THRILLING 

Y oUTHFUL 


ON THE 


WHIRL 


VICTOR HYDE, 


LAST LAP | 


THE CREATOR 


WITH THE FOLLOWING CAST 


LUCINDA 


PAM “SMILES” LAWRENCE 


MINERVA CLARK 
HELEN KENNEDY 
GYPSY KORYNE 
JOSEPH R. DORAN: 


Watch 
Premier 
Opening 


VARI ETY” 


GORGEOUS 
COSTUMES 
SENSATIONAL 
ELECTRICAL 
EFFECTS. 
BEAUTIFUL 
SCENES 
ORIGINAL 
MUSIC 


This Act 


HORACE 


COMMUNICATE CARE OF JOSEPH HART 


Our Acts at present playing 
BARD, TALBOT O’FARRELL, 


F. & H. REEVES & LAMPORT . 


INTERNATIONAL VARIETY and THEATRICAL AGENTS 
18 CHARING CROSS ROAD, LONDON ~ 


Telegrams and Cables formerly “Westrand,” London 


Mr. Reeves Arrives in New York by SS. “Mauretania” 
January 24th 


Good Noveity Acts Wishing to Play England 


REEVES 


OFFICES, NEW YORK THEATRE BUILDING 


in America include: WILKIE 
ELLA SHIELDS, ZOMAH, ETC. 


troupe. Alice Lloyd wil be played at the 
Davis, against Lauder. 


Thurston is playing his last week in 
town. During his stay business at the 
Duquesne was unprecedented. Next week 
the first legit production with music will 
be shown at the Duquesne. 


“The Royal Vagabond” at the Nixon, 
Frank Tinney in “Sometime” at the 
Alvin, and William Hodge in “The Guest 
of Honor” (return) all turned ’em away 
at every performance last week. 


BEAUMONT’S 


ALWAYS SOMETHING NEW! 


Our Factory and Artists at 


Shubert’s “Gaieties of 1919” played to a 
big house at the opening Monday at the 
Alvin. Jack Norworth and Harry Wat- 
son as in their “Odds and Ends” last sea- 
son, are the whole show. 


Viola May Moreland, one of Pitts- 
burgh’s most promisirg~ sopranos, will 
soon depart for New York to continue 
her vocal studies, with the aim to later 
take part in light opera or musical 
comedy. Miss Moreland has already had 
the stamp of approval of several New 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Lendon, W. I. 
° M. A. in Chieage. See Rita Murphy, Ackerman-Harris, San Francisco. 


March next. Bee W 


Ben Fuller will be located in New York 


F. G. GRUBE 


715-717 GLOYD BUILDING 
Chicago, IlL.—W. V. M. A. 
State-Lake Bidg. 


TRUITT 


MID-WESTERN BOOKING OFFICES 


GRUBEL-TRUITT CIRCUIT 


KANSAS CITY, MISSOURI 


Booking Twenty of the Best Theatres in Missouri, Kansas and “Oklahoma. 
Correspondence solicited from all Standard Acts. 


GRUBEL 


921 WALNUT STREET 
Telephones: Bett, ‘Main 2131 
Short jumps. No cut salaries. 


York critics, and before mariage recently 
was about to sign a contract with Mo- 


rosco. ms has studied under Sig. Cap- 
Plllinni. rivate life she is the wife 
of Roger ehnson, one of Pittsburgh's 


best banjoists, who wA&l locate in ew 


York with his wife. 


PORTLAND, ORE. 


By RALPH ELLIOT MILLBR. 
HEILIG.—22, “Lombardi, Ltd,” 3 days 
only. 
ALCAZAR.—19, “The Firefly.” 
BAKER.—"Nothing But Lies.” 


ORPHEUM.—11, “Extra Dry,” musical 
comedy act 

PANTAGES. —Vaudeville and pictures. 

LYRIC.—Vaudeville. 

HIPPODROME.—Vaudeville and pie- 
tures 

STAR.—Pictures. 

STRAND.—Pictures. 

LIBERTY.—Pietures. 

PEOPLE’S.—Pictures. 

RIVOLI.—Pictures. 


VELVET and 


GLOBE, CIRCLE, REX, BURNSIDE, 
CASINO, NOVELTY, GRAND, SUNSET.— 
Pictures. 


The People’s Theatre will close this 
week for repairs. 


A twelve-piece symphony orchestra 
will be featured by the People’s. Nego- 
tiations are being made by several fa- 
mous eastern artists to take the position 
of director of the People’s music. 


John D. Howard, manager of the Fa- 
mous Players- Lasky Corporation, has 
arrived in Portland to assist in the pub- 
licity of “The Cinema Mystery,” the new 
picture to be played at the Majestic. 


Charles Mann, the well-known musical 
director and producer, is through Port- 
land this week as headliner at the Or- 
pheum with Friedlander’s 42-minute 
vaudeville act, “Extra Dry.” 


The new Rivoli will open with a Port- 


Your Service 


230 WEST 46th STREET. 


Now Under Construction—Gorgeous Sets in Green and Old Gold. Can Be 


PAINTED 


DROPS AND FULL STAGE SETTINGS 


SCENERY 


Let ua submit same for your approval. 
PHONE: BRYANT 9448 


We and drops in the latest and most gorgeous designs in painted draperies. 
new sets and ideas. 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Inspected During Progress. 


Watch This Space for Weekly Announcements. 


MORGAN and Co. 


Supported by JOHN CONNERY—In a New Comedy by EDGAR ALLEN WOOLF 


“MOONLIGHT MADNESS” 


Co;-tesy E. F. ALBZE 


ENTITLED 


4 
Don’t Miss | |} 
A 
| WEALTR 
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VARIETY. 


NESTING 


YVE FOUND THE 


LACE THE BLUEBI 


A HEADLINER a Sold, Double or Quartet — ITS IRRESISTIBLE 


~ 


OH! 


N’T YOU LIS 
a DECIDED 'N NOVELTY. EQUALLY APPEALING ‘AS A SOLO OR QUARTET ag es 


LADY 


STEN TO MY SERENADE 


A RARE PICKANINNY SONG — WONDERFUL FOR A “SPOT” 


PROFESSIONAL MATERIAL 
READY 


land-made production, “The Golden 
Trail,” produced by the American Life- 
ograph Co. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—“The Passing 
Show,” extra large advance sale. 

MA YFLOWER.—19-21, “Nighty 

CPERA HOUSE. —Legitimate an- 
tones for week. Film “The Lost 
alion.” 

E. F. ALBEE.—Vaudeville. 

FAY’S.—Vaudeville. 

EMERY.—Vaudeville. Added attrac- 
tion by Mlle. Carita (local’ and annual 
“Minstrel Kiddie Revue.” Forty local 
little ones. 

EMPIRE.—“The Beauty Revue.” 


With invited guests from far and 
near, Theatrical Stage Employes’ Union 
Local 223, installed its newly alassea 
officers Sunday night. Among the guests 
were Seret. ichard Gamble, local po- 
lice film censor; Albert E. Hohler, for- 
mer president of the state branch, Amer- 
ican Federation of Labor; Fred Lavard, 
of Hartford; Dingley Johnson, Spring- 
field, Mo.; George Schwab, Toledo; 
James Homberge and Com Valentine, 
New York; Michael Ryan, Auburn, N. Y.; 
Fred Meauler, Williamsport, Pa.; Clif- 
ford McCune, Gary, Ind.; Arthur Swan- 
son, St. Louis. 

Officers installed are as follows: Presi- 
dent, John B. Smith; vice-president, 
Frank Walker; recording’ secretary, 
Fred Newcomb; financial secretary and 
treasurer, Fred Friend; business agent, 
Edward J. Kenneally; sergeant-at-arms, 
Ralph Field; guide, Roland Bernadini. 
Trustees—H. C. Goff, A. A. Belden, Jo- 
seph Ortis. Grievance committee—N. O. 
Tripp. Charles Brown, Al Becker, John 
A. McGrath, Bert Bartlett. DLelegates to 
Cc. F. U.—Edward J. Kenneally, N. 


Liberty Loan 
Bonds 
Aceepted as Cash 
At Full Pace 
Value on Any 
and All . 
Purchases 


$325 VALUE 


MEN AND WOMEN OF THE STAGE 


te whom the artistic in furniture presents ever its strongest appeal, should fellow the 
example of the handreds of leading members of the profession who have furnished their 
hemes through us, and thereby not only save from 25% to 40% on the price, but avail 
themselves of the privilege of our convenient deferred payment system, the mest liberal 
in New York for over a quarter of a century. 


A 3-Room Apartment 


$245 


‘| Write for our 
100-Page 
Catalog 


Miustrated with 
Halftone 
Engrevings 


1417-1423 AVENUE 
STREET 
—also— 


FURNITURE 
C ashor Credit 


$500 VALUE 
Period Furniture 
of Rare Beanty.. 


A 4-Reom Apartment 
$375 


Easily reached from West Side by 
86th of St. Crosstown Cars. 


LIBERAL TERMS {j A 5-Room Apartment 
alne|Week {Month VALUE 
Incomparably Rich $585 
3200 | $2.50 ($10.00 Period Furniture. . 
| $4.00 A6-R Apartment 
-room Apa en 
$1,000 VALUE 
95,000 Elaborate Designs $750 
Special 159 in Period Furniture 
Cash We Deliver by Aute Truck — 
Diseoun % Direct to Your Dear, ‘ 


Tripp, Frank Walker, P. James McKenna, 


property at Concord, N. H., for a new 


Fred Newcomb. Delegates to state playhouse, 
branch, A. F. of L.—John P. Smith, Fred PEE 
Neweomb. ROCHESTER, N. Y. 


Jacob Conn, of the Gaiety, has bought 


y L. B. SKEFFINGTON. 
LYCEUM. —“Listen, Lester,” first half; 


“The Man Who Came Rash." second half. 

Both ree 
TEMPLE.—Vaudeville. 
GA — ‘The Sightseers.” 
COLUMBIiA.—“American Beauties.” 
FAMILY.—Vandeville and pictures, 
FAY’'S —-Vaudeville-and pictures. 
VICTORIA. —~ Vandevilie e and pictures, 
PICCADILLY.-~—Film, “Soidiers of For- 

tuns.” al} week. 

—‘The Broken Melody,” all 


A number of Rochester picture theatre 
men are to attend a meeting in Syracuse 
cn Thursday at which plans will be dis- 
cussed for an organization of theatre- 
cwnere to fight the tnvasion of 
Street money in the theatre field. 


Charles Saxten has 
Academy of Music at Nunda and will re- 
mode] it for pic.tirct and road shows. 


The estate cf Herry A. Zobrist, old time 
showmar of Geneva, bids fair to be di- 
vided among his natural heirs, as the 
Supre e Court Fas refused to set aside a 
verdict hy a jurv that be was of unsouad 
mind wheh he made a vill bequeathing 
it to ‘ne Geneva City Hospital, his phy- 
sicilan, and to establish a pet animal 


cemetery. 
SEATTLE. 


By WILBUR. 

METROPOLITAN.—San Carlo Opera 
company in repertoire, 12 and week; next 
May Robson in “Tit3h.” 

MOORE.—Orpheum vaudeville, 

WILKES.—Wilkes Players im “Sinner,” 
with Jane Morgan and Alexis Luce in 
stellar roles. 

OAK.—Monte Carter Musical Comedy 
Co. in “The Love Spell.” 

ORPHEUM.—Levy Musical Comedy Co. 
n “Oh, Daddy!” 

PANTAGES.—Vaudeville. 


PALACE, NEW YORK, THIS WEEK (Jan. 19) 


MME. CLAIRE FORBES 


LATE PIANO SOLOIST OF BOSTON SYMPHONY ORCHESTRA 


Majestic, Chicago, Feb. 2 and 40 weeks of Orpheum 
tour following through courtesy of Mr. MARTIN BECK 


Riverside, New York, This Week (Jan. 19) 


RAE 
ELEANOR 


In “MOMENTS MUSICAL” 


and 


JOE 


BALL 


urchased the old 
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VARIETY 


SOUVENIR 


IN THE 
BEAUTIFUL 


EXTRAORDINARY 


MIRROR OF FASHION—SUPERLATIVE IN ATTIRE 


JANUARY 26 
PREMIERE 


GOWNS—FROCKS—COSTUMES—WRAPS 


Mc. MA YBELLE 


NEW MAYBELLE FASHION STUDIOS 
531-537 UNITY BUILDING CHICAGO 


DURING THE | 
AFTERNOON 
FASHION AND 
MODEL SHOW 


FRIENDS 
INVITED 


Terrace 
Garden 


Chicago’s Most Beautiful 
Restaurant-Theatre 


Booking High Class Refined 


Attractions 
DOUBLES—TRIOG—QUARTETTES, Ete. 
Act must be refined and —— up to a standard 
which ‘will 3 appreciated by the highest class of 


If act with the requirements above, 
communicate and full particulars to FRED 
HURLEY, Stage 


PALACE HIP.—Vaudeville. 

LYRIC.—Walter Owens Burlesque. 

MASONIC TEMPLE.—11-43, Ezra W. 
Palmer, C.S.B., lecturer. 

CORNISH LITTLE THEATRE.—15-17, 
Cornish Players in three onté-act plays, 
under direction of Maurice Brown and 
Ellen van Volkenburg. 

HIPPODROME.—Vaudeville, 
and dancing. 

ARENA.—Hockey tournament. 

LIBERTY.—Pictures. 

REX. ictures. 

COLISEUM.—Pictures. 

MISSION—Pictures., 

STRAND.—Pictures. 

COLONIAL.—Pictures. 

LITTLE.—Pictures. 

FLAG, ISIS, , IMPERIAL, RIALTO, 
DREAM, WASHINGTON, VICTORY, 
UNION, GEM, STAR, HIGH CLASS, NEW 
WORLD, BISON, JACKSON, BUSCH, 
ATLAS, YESLER, GOOD LUCK, HOME, 
MADISON, SOCIETY, PRINCESS, HILL- 
MAN, OLYMPUS, SUPERBA, QUEEN 
ANNE, BOSTON, BALLARD, MAJESTIC, 
EMPRESS, GREENWOOD, FREMONT, 
GREEN LAKE, COWAN PARK, YE 
COLLEGE PLAYHOUSE, VARSITY, PAL- 
ACE.—Pictures only. 


pictures 


Owing to the sudden illness of one of 
its principals, the Cornish Players post- 
poned its drama program announced for 
last week to the last three days of this 
week. Maurice Browne and Ellen Van 
Volkenburg are directing the players and 
also*appearing in the cast. 


FURS 


A finer, more exten- 
sive collection of fur 
coats and fur pieces 
than we are displaying 
could not possibly be 
shown in any one shop 
anywhere. 


As manufacturers, selling 
furs only, we can offer you 
tremendous savings on every 
fur piece you buy. 


Special discount to the Profession. 


A. Ratkowsky, Inc. 
34 West 34th St., New York 


mt Worlds Largest Theatrical Baggage Dealer 


WARDROBE 
TRUNK 


SPECIAL 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


EVERY “‘Mertmena’’ “Sevrertreak” EVERY 
MAKE | ‘SIZE 
LEATHERB AND TRAVELERS OUTFITS 
Guaranteed FIBRE 
Five Years THEATRICAL 


Ladies’ or Men’s 
Model 
(As Illustrated) 
12 Hangers 


S Deep, Roomy 
Drawers 


NEW YORK 


COSTUMES 
187 N. WABASH AVE. 


NEW YORK COSTUME CO. 


GHIGAGO 


GOWNS 
Central 1801 


The initial tour of the U. of W. Gles 
Club proved so successful that another 
trip will be undertaken, beginning the 
19th, at Mt. Vernon in the afternoon and 
at Sedro Woolly at night. Bellingham 
will be the next stop. Dean Irving M. 
Glen of the College of Fine Arts is in 
charge of the club. 


Three big picture concerns filmed the 
rabbit drive at Burbank, Wash., Sun- 
day, llth. A special train from Walla 
Walla carried hunters and spectators to 
the scene, néar Two Rivers. 


The Ladies’ Musical Club will present 
Jascha Heifetz, New York violinist, at 
the Metropolitan Jan. 27. Galli-Curci 
will appear here later under the auspices 
of the same club. 


At the Saturday evening concert of 
thé Seattle Symphony Orchestra at 
Meany Hall, U. of W. campus, the pro- 
gram was made up of popular music, 
most of the numbers being requested by 
the public. 


Eugene M. (“Mike”) Fisher has re- 
signed from the Ed isher Vaudeville 
Agency, this city. Jay Haas, former as- 
Sistant manager of the Orpheum Thea- 
tre, has become associated with Ed 
Fisher in the vaudeville circuit bearing 
his name. 


_ Mr. Snowden, of the ’Frisco office of 
Shapiro-Bernstein Co., arrived in the city 
Saturday to appoint a local representa- 
tive for the firm to succeed Frank An- 
derson, 


who asked to be transfer 


back to California. The office will move 
from the Orpheum Theatre building to 
the Montelius building. 


The Seattle office of McCarthy & Fisher 
will be reopened this week. The office 
has been dark since Larry Yoell resigned, 
six or seven weeks ago, ana was trans- 
ferred back to ’Frisco. 


Barney Hagan, local manager for 
Whitmark, is singing “Let the Rest of 
the World Go By” at the Hippodrome 
this week. 


Walter E. Burton and Horace - K. 
Smythe started business as the Burton- 
Smythe Music Co. Monday, with offices 
at 529 Burke Building, Seattle. The 
firm’s catalog contains three numbers— 
“Buddie Mine,” a waltz-ballad; “You 
Found the Way to My Heart” and “Love's 
Shadowland.” 

During the visit here of General 
Pershing the Arena and Hippodrome 
will be used by the reception committee. 
The general will be in Seattle the 20th 
and 21st. 


The new Varsity Theatre, in the Uni- 
yeceer district, is fast nearing comple- 
on. 


SYRACUSE, N. Y. 
By CHESTER B. BAHN. 

The past year was the most success- 
ful in the history of the Strand theatre 
here, according to the annual report 
preasesee to the meeting of the stock- 

olders last week by Edgar 
Weill, Mr. Weill received vote of 


Latest 


FREE. Issue .of 


HOW MAKE-UP 


Write or Call 


M. Stein Cosmetic Co. 
120 West Sist Street, New Vork 


thanks and a substantial remembrance 
from the Strand’s board. 


Al. B. Haefner, assistant cameraman 
with the Selznick-Eugene O’Brien com- 
pany, which has been filming “A Fool 
and His Money,” in the vicinity of Alex- 
andria Bay, had a close call from drown- 
ing when the ice gave way under him 
as he was preparing to take some stills 
in the middle of the St. Lawrence river. 
Haefner’s $600 Graflex camera went 
through the ice with him, and now rests 
on the bottom of the river. By luck, 
Haefner managed to grip the edge of 
the ice and held on until others of the 
company came to his assistance, 


The final passing of the old Grand 
opera house here as a theatre became 
a certainty this week when the owner- 
ship of the property and certain adjoin- 
ing lots passed to representatives of the 
Post Standard company. While no defi- 
nite announcement has been made by 
the new owner, which publishes a morn- 
ing and Sunday paper, it is understood 
that the Grand will*‘be remodeled and 
used exclusively as an office building. 
Adjoining sites, known as the Gerber 
and Myers properties, will be used for 
a new structure, presumably a home for 


Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profex 
sion. It cuts right into the er ease 


and removes make-up in half a 
minute. McK &R Albolene is 
a headlining big-timer compared 
to cold cream and toilet creams 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes and half- 


pound and pound cans, at druggists’ 
and dealers’. Send for free eample, 


ALBOLENE 


McKESSON & ROBBINS. inc 
MANUFACTURERS 
ESTABLISHED 1633 NEW YORK 
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“Sunshine 


‘Published by CHURCH” 


CHURCH 


MUSIC PUBLISHERS 
153 WEST 48TH STREET, 


NEW YORK 


the Post Standard. The Gront, until 
recent years, was the home of Keith 
vaudeville, and was one of the local 
houses that gave the Shuberts their 
start. t present, the Onondaga A. C., 
a local fight club, is holding its bouts 
in the opera house. Not only does the 


passing of the Grand effect local theatri- 
cal history, but it hits local newspaper 
’ traditions as well. 


At B. F. Keith’s Colonial, Next Week (Jan. 26) 


For years, the local 


For attempting to send Mrs. Modella 
Gray, colored, and her companion, Mrs. 
Ida M. Logan, also colored, into balcony 
seats, while the first floor contained 
vacant chairs, the Crescent theatre here 
must pay Mrs. Gray $100 and costs, ac- 
cording to the decision of the Appellate 
Division, confirming the verdict returned 
by a Supreme Court trial jury here. 


the police and offered a reward for its 
return, but the reward is still awaiting 
the finder. 


Two test votes on the question of 
permitting the operation of picture 
shows in Binghamton on Sunday, taken 
in the Common Council, indicate that 
the ordinance of Alderman hare | J. 
King, forbidding the exhibiting of Sun- 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 
EMPRESS.—Empress Players, in “The 
Big Idea.”. This play was staged here 
several seasons ago. It was well played 
by this popular company and business 
continues excellent. 


AVENUE.—12-13-14, “A Tailor-Made 


In “YOU’D BE SURPRISED” 


Assisted by NELSON SNOW and CHAS. COLUMBUS 
P Written by ARTHUR SWANSTROM and CAREY MORGAN 
Scenery: ROBERT LAW Studios 


papers were located on Warren street. 
The Journal was the first to hit Mont- 
gomery street. The Post Standard pur- 
chase forecasts that that thoroughfare 
is to be Syracuse’s future newspaper 
row. 


Treva Baretta, of the “Tillie’s Night- 
mare” company, lost a $300 diamond ring 
at the East Onondaga Hotel here, accord- 
ing to her complaint to the police. Miss 
Baretta left the ring in the bathroom. 


BEHRENS-LIPSHUTZ CO. 
COSTUMES War, gramme 


908 Walnut &t., Philadelphia 


GEORGIE O’BRIEN 


A complete new play, including book, 
lyrics and music, and destined for 
Broadway, was lost, probably forever, 
to the theatergoing public when the 
manuscript dropped from the coat pocket 
of Charles Wolfe, of “Tick-Tack-Toe” 
here last week. Wolfe lost the script 
while on the way to his hotel from the 
theatre. It was the author’s only copy 
of both book and score, and represented 
six months’ work. Wolfe appealed to 


Direction, ARTHUR KLEIN 


day pictures, will be carried 7 to 5 and 
that an amendment in the form of a 
rider will be passed forbidding the hold- 
ing of any entertainment on Sunday 
where an admission fee is charged. 


The United Pictures Theatres of 
America met here Thursday, Jan. 22, at 
the Yates Hotel, to formulate a line of 
defense for the threatened domination 


. of the film industry by the money kings 


of Wall street. 


THE 58th 


VARIETY 


Riverside Theatre, New York (Jan. 26) 
Direction, MAX HART 


CHARLES BIERBAUER 


Man,” with a big cast, headed by Har- 
old Vermilyae; 15, “Echoes of New 
York,” a revue etaged by Barbes-Tucker 
Co., local artists. 

ROYAL—D. W. Griffith’s “Intoler- 
anes." Return engagement for this 

m. 

IMPERIAL.—Dark. 

ORPHEUM.—"“Rainbow Cocktail” and 
Lew Brice headline bill of vaudeville. 
PANTAGES,-—Prince Jovedah de Rajah 
tops bill of vaudeville. 


BACK IN VAUDEVILLE 


HARRY HINES 


VARIETY 7 
| DREAMS” 
| Published by CHURCH Means Good Songs. For Instance: Published by CHURCH : 
66 YOU KNOW 9 “IF YOU WOULD CARE FOR 
q A LONELY HEART” 
Published by CHURCH _ Published by CHURCH 
| Orchestra Leaders C CO Chicago—Andy Williams 
We have a fine line of Num- e Ye e Boston—Charles Tobias 
bers for you. Write us. Philadelphia—Jack Scott 


bes 


VARIETY 


To My Home-Folks, Americans, I Thank You for Your Kind Appre- 


ciation of My Efforts 


“The Ideal 


Everywhere I have encountered courteous treatment from Mana- 
agers, Orchestras, Sta ge Crews, which I will always remember 


Returning to England, January 29th, in hopes of soon coming to 
America again 


ARTISTS 


Piayers in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., Regent St., 
S. W., London 


For uniformity in exchange, the 
Pall Mali Co. will accepi deposits 
for VARIETY at the prévailing 
rate. 


Through this manner of trans- 
mission, ali danger of loss to the 
player is averted. VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’e ~eceipi- as its 


own recet for all mone) placed 
with the Mali to V Y’s 
credit. 


these columns later. 


ON OR ABOUT MAY Ist 


the Law Firm of 


Messrs. HENRY J. and 
FREDERICK E. GOLDSMITH 


will be located in the Times Square district for the convenience of 
their professional clientele. Our new address will be announced in 


HENRY J. GOLDSMITH 
FREDERICK E. GOLDSMITH 


COLUMBIA-HIPPODROME. — Vaude- 
ville and pictures. 

HOTEL VANCOUVER AUDITORIUM. 
—Concert attractions. 

ARENA.—Ice skating and professional 
hockey games. 

REX.—Pictures. 


DR. W. E. BALSINGER 


FACIAL SURGERY, DERMATOLOGY 


oda. 

PERMANENT Lifting of Segaing 
IBLE Correction of Baggy 
Co Without 


rrected 
Hellow Cheeks, and Wrinkles Ro} 
Dr. E, Ralcinger Phone: Central 2950 
N. State Se, Chieage 


DOMINION.—Pictures. 

GLOBE.—Pictures. 

COLONIAL.—Pictures. 

MAPLE LEAF .—Pictures. 

BROADWAY.—Pictures. 

GRANDVIEW.—Pictures. 

KITSILANO.—Pictures. 

NATIONAL, PROGRESS, FAIRVIEW, 
PRINCESS.—Pictures. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KBITH’'S.—Vaudeville. 
POLI’8.—Another first showing of a 

successful English production Sunday 
night, “Tilly of Bloomsbury,” with a 
splendid. cast, including O. P. Heggie, 
Lyonell Watts, Arthur Metcalfe, ellie 
Hudson, Mrs. Elmund Gurney, Eva La- 
Gallienne, Frank Hector, Cecil Cameron, 
Gypsy O’Brien, Alice Esden, Lawrence 
Grant, George Giddens, Edward Foster, 
Blythe Daly and Yetta Nicoll. A. H. 
Woods is presenting the piece and it 
was heartily received with its 650-50 
American and English cast. Reviewed 
elsewhere. 

NATIONAL.—The Theatre Gulld’s pro- 
duction of “John Ferguson.” Loca 
press lauded the work of Dudley Digges, 
Helen Freeman, Lucy Beaumont, Joseph 
Brennan, Brandon Peters, Harry Cacol- 
lum, Gordon Busby and Paul Hayes. At- 
tracting excellent business. 


SHUBERT-BELASCO.—Attention be- 
cause chosen for reappearance of Maxine 
Elliot. after many years absence from 
this country. Her new vehicle, “Trimmed 
in Scarlet,” is the work of William 


Hurlbut. ‘Reviewed 

SHUBERT-GARRIC — “The Great 
Illusion,” another A. § Woods’ produc- 
tion first showing in this city. Avery 
Hopwood endeavor. Headin the cast 
are Georges Flateau, Gertrude Vander- 
bilt, Gail Kane, Ernest Lambert. Re- 
viewed briefly elsewhere. 

COSMOS.—“At Home,” The Argonne 
Five, Cook, Mortimer and Harvey, The 
Markley Trio, Duquesne and Co., Frank 
Browne, Gillen Mulcahey. 

GAYETY.—Billy Watson 


LOEW’S ALACE.—“The Beloved 
Cheater.” 

LOEW’S COLUMBIA. —“Too Much 
Johnson.” 


MOORE’S RIALTO.—“Two Weeks.” 

CRANDALL’S | , METROPOLITAN. 
Loves and Lies. 

GARDEN. — “The Copper- 


Louis N. Brown and his Jolly. Jazzers 
featuring the Marvelous Millers have 
opened studios here and are appearing 
at a number of the prominent dance halls. 


The Folly is still being utilized by the 
American Burlesque heel for the 
presentation of their attractions, showing 
this week “Some Show.” 
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SHORT 
VAMP 
SHOE 


NEW FRENCH MODEL 


strap Sandal in Fine Qosilty 
Colors: White, Black, Red, 
Stage fast, Short Vamp. 


Satin, Heel. 

Pink, Emerald Green. 
Sizes | to 8, B to EE. 
511 6th Avenue, near 3ist Street 


58 3rd Avenue, near 10th Street 
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and defects by akiie? surgeon. 
: My 12 yeers’ experience snd service in France in 
+ war facial surgery enables me to offer greatly tm- 
Checks. INVI6- 
HUMP-NOSES 


PICTURES 


THE CAPITOL. 


‘“Song Scenes” is in its third week at 
the Capitol A new dance by Evan 
Burrowes Fontaine has been added to 
the revue, also a couple of new topical 
songs which seemed to catch on imme- 
diately Sunday night. 

“The Lone Wolf’s Daughter’ (re- 
viewed elsewhere) is the feature pic- 
ture.- It is a heavy melodrama and 
marks the first time a film of this kind 
has been shown at the new house. 
“Westerns” have had the place of honor 
in the past. A Mack Sennett, “The Star 
Boarder,” furnished the comedy. It was 
the usual rough-and-tumble affair, but 
full of laughs. The whole Sennett me- 
nagerie was brought into play, and they 


ue 
EAP 


A telegram from Cincinnati: 


: completed three-day engagement Chillicothe, Ohio, 


with complete success. 


‘Miracle Man,’ four days’ run. All records smashed 


are a clever bunch of fun-makers. “TI 
and the Mountain” was the title of a 
Robertson-Cole scenic, which had a per- 
sonal touch outside of the picturesque- 
ness of the scenery. 

“Life in Algeria” was some interesting 
views of that country and its poon 
colored photography being used. ne 
of the titles, “Women and Animals in 
Algeria’”’ caused a titter among the audi- 
ence. The Capitol Symphony Orchestra, 
under the direction of Nathaniel Fin- 
ston, rendered Lost’s “Les Preludes.” 


THE LONE WOLF’S DAUGHTER. 


Action and plenty of it is the keynote 
of this melodrama at the Capitol, al- 
though it is not troubled with any re- 
gard for logic or possibility. It is a 


ANEW MARK TWAIN-PA 


“The Lone Wolf” and “False 
Faces,” all by Louis Joseph Vance. 
Louise Glaum is the star. The story 
has been presented and_prepared for the 
screen by J. Parker Reed, Jr., and is 
released through W. W. Hodkinson. 
William P. S. arle was the general 
director. 

It is typically a film story and many 
of the details are too exaggerated to 
ass even the most incredulous, but there 
s action and one’s interest is always 
held. There are some excellent views 
of London, which range from Bucking- 
ham Palace and the Houses of Parlia- 
ment to the Limehwuse District, “away 
over on the east side.” It is the fine 
direction and the manner in which every 
detail has been followed which impresses 
one more than the picture itself. 


sequel to 


RAMOUNT ARTCRAFT PICTURE 


From the World’s Greatest Romance of Youth 


Scenario by 
Julia Crawford Ivers 


PRESENTED = 
BY 
JESSE.-L. 
LASKY : 
A WILLIAM D. TA YLOR Production == 
“‘Huckleberry Finn’ against heavy artillery opposition. ‘Huckleberry Finn’ = 
played to one out of every four persons in the ctiy. = 
. A striking demonstration of the popular appeal of = 
Receipts went over those of fiyck Finn. The test was a rousing success in every = 
way.” 
IT’S AS SURE OF SUCCESS AS THE BOOK ITSELF! = 
ARICRARS 
FAMOUS PLAYERS-LASKY CORPORATION By Arrangement with 
ADOLPH ZUKOR Pres CECIL B DE MILLE Ovector Cenero/. the Mark Twain Co. = 
CANADIAN DISTRIBUTORS FAMOUS-LASKY FILM SERVICE LTO HEADQUARTERS TORONTO qu v 


Miss Glaum as Sonia, daughter of the 
Lone Wolf, who is head of a gang of 
international thieves and wife to an ex- 
iled prince, who also has a large under- 
world connection, has plenty of acting 
in the scenes in which she is obliged to 
match her wits against friend and foe, 

The prolog presents the matrimonial 
difficulties of Prince Victor and his y 
young wife, Sonia. Evidence of the lat- 
ter’s folly is contained in letters hidden 
in a painting which has found its way 
into an auction sale in London. The 
Lone Wolf obtains the picture by out- 
bidding all other competitors and re- 
turns the letters te Sonia. After her 
divorce from the prince she marries 
Lanyard (Lone Wolf). The story intro- 
duces Sonia, the daughter, her mother 
dying shortly after the latter’s birth. 

From then on the story is one exciting 
adventure after another. Duels, fist 
fights, burning houses and thrilling res- 
cues are some of the sensational fea- 
turese. Besides the interesting work 
done by Miss Glaum, who effectively 
takes the part of mother and daughter, 
there are Edwin Stevens, Thomas Hold- 
ing and Bertram Grassby. Mr. Holding 
as a Scotland Yard detective is clever. 

Smart gowns and careful direction all 
help to make the feature entertaining, 
although it is far fetched and unreal. 


BROADWAY. - 


The Broadway changed the review 
portion of its program Sunday after a 
run of 10 weeks at the house of the 
“Parisian Fashion Frolic.” 

In its place is Cleveland Bonner’s 
“Fantastic Revue,” a poor substitute for 
the former attraction. The new revue 
is a combination of classical dancing and 
a few songs. There is a company of 
about six or seven. The offering is 
more or less of a symbolical nature, sup- 
posedly picturizing in dance and song 
the passing of a day with the characters 
being the Moon Goddess Luna and the 
Sun God. Astec in its trappings and 
scenery the whole appears a rather 
dreary affair and it will undoubtedly find 
that its welcome at the house will be 
worn out in a week. 

The film portion of the entertainment 
consisted of a Topical review, a Travel 
picture, Topics of the Day, a Lyons and 
Moran comedy and the Taylor Holmes 
feature “Nothing But the Truth.” 

Sunday afternoon the business for the 
second show of the afternoon and the 
first performance of the evening did not 


attract a capacity house. Fred. 
NOTHING BUT THE TRUTH. 

Robert Bennett.......... Taylor Holmes 
Gwendolyn Gerald........ Elsie Mackaye 
The Monocle Man........ Ned A. Sparks 
Commodore Dan.......... Ben Hendricks 
Mrs. Commodore Dan..... Edna _ Phillips 
The Hammer-Thrower...Radcliffe Steele 
Mrs. Clarence......%. Elizabeth Garrison 


Taylor Holmes is the star of the screen 
version of the former William Collier 
success “Nothing But the Truth.” The 
stage version was far more successful 
from a laugh producing standpoint. In 
this case not only was the drama silent 
but the audience also. 

The production is a Metro special. 
Whoever adapted the work is to be 
blamed for having gone too far away 
from the stage version and thus lost 
amusing situations and mighty telling 
comedy lines. 

Mr. Holmes is a pleasing young hero 
and Elsie Mackaye is most charming as 
the heroine, but the other characters 
have not sufficient to do to let them 
stand out. On the stage the role played 
by Rapley Holmes was a riot for laughs, 
on the screen Ben Hendricks is not per- 
mitted to do anything with it. It seems 
just a case of adapting for the star only. 
Therefore what could have been a cork- 
ing piece of film property becomes an 
ordinary feature, 

There are some good exterior shots 
and several expensive interiors, But the 
picture does not deserve the title of 
“special.” Fred. 


THE PHANTOM MELODY. 


This is a Universal featuring Monroe 
Salisbury and has the faults this con- 
cern is prone to and few of the virtues 
associated with Salisbury productions. 
The star is “sweet’ enough to eat and 
piles on the molasses to a tiresome ex- 


tent. The support is adequate, but the 
plot forces them to overdo. The result 
is a chaos of emphasis. Only the most 
competent direction could have avoided 


it. 

‘An Italian count is nursing in his 
bosom a viper in the shape of a cousin 
who steals, borrows, gambles, gets his 
fiancee’s sister into a duel, tells him he 
has killed his man, gives him his enlist- 
ment papers and senas him into the 
army in his place. He himself goes to 
Monte Carlo with a courtesan while his 
manly cousin heads his regiment, re- 
turns on,.leave, falls in love with the 
abandoned’ fiancee and becomes engaged 
to her. 

At this point the wicked cousin re- 
appéars and buries the hero alive. The 
hero escapes to revenge himself in due 
time. 
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MOVING PICTURES 


STRAND. 


The usual high class two-hour show 
at the Strand this week is materially 
weakened by the feature, which fails to 
sustain interest. The star is still an 
unestablished quantity and the story 
isn't good enough to stand on its intrin- 
sic merits. 

For the overture, conductor Carl Edou- 
arde has selected “The Merry Wives of 
Windsor,” which is legitimately rend- 
ered by his capable orchestra. Burton 
Holmes “Mirrors of Nature” is the scenic, 
which is a series of dissolving views of 
land, sky and water interspersed with 
exotic titles. Then the news weekly, 
made up of extracts from Pathe and 
Kinogram service. 

Marjorie Pringle, a high soprano, with 
a- good voice, a smiling countenance and 
a rather magnetic personality, offers two 
solos, “Wake Up” and a child ballad, 
“I Don’t Love Any Man But My Daddy,” 
the latter with a slight Celtic dialect. 

After the feature, Carlo Ferretti, late 
baritone of the LaScala Opera Company, 
rendered two numbers in Italian, the 
second backed by a Venetian scene and 
with a voice that displayed unmistak- 
able training and natural gifts of vocal- 
ization. 

One of the Fred. Fishback comedies, 
entitled “Over the Transom,” has in it 
a remarkably well trained chimpanxee, 
who is surrounded by the usual sort®of 
knockabout. players in such single reel- 
ers. It is a very good one of its —_— 

ole. 


THE BEAUTY MARKET. 


Amelie Thorndike..Katherine MacDonald 
Captain Kenneth Laird.....Roy Stewart 
Christine Appleby...Kathleen Kirkham 
Hobie Flagg........ .. Wedgewood Noell 


“The Beauty Market,” starring Kath- 
erine MacDonald, is the feature at the 


Strand this week. It is a First Na- 
tional attraction, produced by the Kath- 
erine MacDonald Pictures Corp. Care- 


ful direction was given the production 
and a lavish expenditure for the build- 
ing of interior settings to depict wealth, 
with an excellent supporting organiza- 
tion, fail to put over the inconsequential 
story. 

It is difficult to conjure up sympathy 
for a heroine who engages herself to 
marry an elderly man of wealth, goes 
to sdéciety functions where expensive 
presents are given and pawns them to 
purchase gowns, etc., borrows money 
from a young man, pledging her en- 
gagement present with him. She is 
supposed to “love’’ the young man and 
deliberately lies to him about her en- 
gagement to the elderly one. When the 
truth comes out the elder man goes to 
the home of the younger, tells the whole 
story, the younger says: “I will never 
see her again” and then rushes off to 
her home, asks her to marry him, she 
refuses and he replies: “If you change 
your mind be at my rooms at four 
o’clock. I will be waiting for you.” He 
has a minister with him when she comes, 
promptly at four, they are immediately 
married without witnesses or a license; 
the husband then turns on her with a 
scathing denunciation of her dishonesty 
and winds up by breaking down with: 
“But God help me I can’t let you go, 
I love you.” This brought forth a laugh 
from the audience Sunday afternoon, 
and the finish took on the elements of 
a burlesque. 

The young wife, however, refused to 
remain, going out to earn her living un- 
til she felt she was worthy of the high- 
minded husband, and when this was ac- 
complished they are united. 

Miss MacDonald screens well from the 
viewpoint of beauty, but there is noth- 


ing in the present picture to indicate 
that she is a first class screen actress. 
It is, however, unfair to judge her by 
“The Beauty Market,” as she has little 
or nothing of consequence to do in it. 
A much better role, that of an ad- 
venturess, is handled capably by Kath- 
leen Kirkham; Wedgewood Noell gives 
an excellent portrayal of a society wast- 
er; Roy Stewart poses manfully as the 
hero; Winter Hall looks classy as the 
wealthy elderly gentleman and Robert 
Brower contributes a couple of good 
character bits as the heroine’s =r. 
olo. 


A TEMPORARY WIFE. 


Ruby de Remer and a cast including 
Eugene Strong, Edmund Breese, W. 
Carleton and Mary Boland are featured 
in this six-reel product bought by Hod- 
kinson for distribution, produced by 
Gaumont and directed by Joseph Lever- 
ing. The most satisfactory thing about 
it is Walter Pritchard’s photography. 
This story by Robert Ames Bennett is 
too long drawn out, nor has Miss de 
Remer the registering fascination to 
smash an average and relatively inex- 
pensive production into the first class 
houses. 

Old Elliot on his death bed decides to 
separate his son from a designing woman 
named Devore. - He disinherits-him un- 
less he shall marry some other woman. 
In the meanwhile the woman’s. intrusion 
in his sick room results in his death 
and his nurse is blamed for her careless- 
ness. 
ually ends up by offering to serve as a 
temporary wife to Arthur Elliott. 

How this scheme ends in their falling 
in love with each other provides the 
climax. This is reminiscent of other 
similar stories and fails to grip as it 


should, but technically the production. 


Cut to five reels it 


is in no way bad. 
Leed. 


should have a better chance. 


THE WEB OF DECEIT. 


Since the undying Stevenson brought 
forth his undying creation in the work 
of “Dr. Jekyll and Mr. Hyde,” there have 
been numerous attempts to follow in 
his footsteps in an effort to create a dual 
role for an actor. But invariably have 
such efforts in time been put in the scrap 
heap. Yet again the dual role comes up 
for attention. This time in the form of 
a photoplay called “The Webb of De- 
ceit,” a arewe production released 
ae uaa Pathe and starring Dolores Cas- 
nelli, 

It falls short of the mark in what one 
may characterize as a “big,” feature 
with smash and punch and other equiv- 
alents that an exhibitor may care to 
have in a release. Both as Lucille Hub- 
bard and Wanda Hubbard the star is 
called upon to offer a certain contrast 
in the two characters that will set an 
audience wondering who is who. This, 
however, she faiis to do. it may not/be 
perhaps a fault that can be attributed to 
the star’s iack of versality. In that she 
is qualified. But the fault primarily 
seems to find itself in thé improper di- 
rection and the lack of attention paid 
to dressing the part. The fact that a 
calico gown and a blonde wig may be 
worn does not sufficiently alter the phy- 
siognomy. By not showing this con- 
trast there is little left to the imagina- 
tion, and the story which seems scarcely 
plausible both as to action and text in 
titles, further depreciates the picture. 
To know the work of Dolores Casinelli 
and then to find her in an offering of 
this kind leaves little to be commended. 

The production is expengive and cer- 
tain scenes show the better side of 
Carewe as a director. Step. 


Artists Attention 


It will be to your advantage to register with us 
at your earliest convenience. 


GEORGE 
PERRY 


MOTION PICTURE SERVICE 


101 West 45th Street 


Phone, Bryant 5741 


H. JESS SMITH, Gen. Mgr. 


Casting the Best in’ Motion Pictures 


She cannot find work and event- ° 


RIALTO. > 


The Rialto show this week depends on 


' “The Rink,” a Charlie Chaplin revival, 


for its chief interest. The feature is 
Marion Davies in “The Cinema Murder,” 
reviewed elsewhere. The Chaplin film 
kept the house in an uproar, and the 
“Butterfly” music by Puccini and the 
Neapolitan songs sung by Edoardo Al- 
bano pleased. 

A crowd crushed in Sunday, possibly 
through the heavy publicity given the 


Davies headline. The ushering was at 
anything but its best. The ushers do 
not seem to have any clear idea in their 
heads as to where the empty seats are, 
they stand in groups in the aisles and 
let patrons do so an unreasonable length 
of time. They are usually so efficient 
the fault seems especially 
eed. 


THE CINEMA MURDER. 


Elizabeth Dalston........ Marion Davies 
The Fiancee. ......ccccccsees Peggy Parr 
Philip Romilly. Nigel Barrie 
Douglas Romilly........ W. Scott Moore 
Sylvanus Power......... Anders Randolf 


Power’s “Man Friday”..Reginald Barlow 


A Cosmopolitan production (Interna- 
tional), presented by Famous Players- 
Lasky and released through Paramount- 
Artcraft. It stars Marion Davies in a 
Frances Marion scenario of E. Phillips 
Oppenheim’s story, “The Cinema Mur- 
der,” with the film direction by George 
D. Baker. 


This picture gives Miss Davies the 
best opportunity she has had for a very 
long while. Just whose fault that may 
be may also be a matter of record. There 
isn’t any doubt though that Mr. Baker 
as the director had quite a deal to do 
with the work of Miss Davies in this 
feature. He_sent her away-to a flying 
start with a trick. It built up the star 
and she held the position after that, 
which might prove to many that given 
a handsome girl (such as Miss Davies is) 
and some ability to back it with a.di- 
rector who focuses his intelligence upon 
the script and the reward will be a posi- 
tive result, instead of a negative one, 
for the star and the picture. 


For the publicity received Marion Da- 
vies should be a draw. That she is a 
draw was attested Tuesday night at the 
Rialto. At the last show they were 
standing up. Sunday afternoon the Ri- 
alto had a line all day. At 10 o’clock 
Sunday evening the young woman in 
the box office said through the window 
no more seats could be sold as there 
was no room inside and the box effice 
was closed, aithough at-that hour people 
were leavig, just after the final show 
had started. If that is good business, 
to shut a box office of a theatre with 
people waiting to get in, it’s an orig- 
inal streak seldom found at any other 
corner than the Rialto’s. 

The opening trick is a murder, with a 
repulsed woman shooting her lover as 
he prepares to leave her, after refusing 
to marry the girl, who heard the refusal 
whilst pointing to a baby in a crib. 
Following the shooting, the cast-off 
(Miss Davies) threw the baby across 
the room, apparently, until the screen 
exhibited the other side of the room as 
a picture studio. Miss Davies did this 
scene very well, and it led up to the 
story, of she as a picture player, desired 
by a millionaire, losing her engagement 
at his instigation, but accepting his sin- 
ister suggestion for a course of study 
abroad and a theatre of her own in 
New York upon her return, to become 
a dramatic star. 

It doesn’t end that way, although at 
the finale the wealthy man proposes 
marriage to his protege. Meanwhile she 
had fallen in love with a young play- 
wright, meeting him in England, just 
after she had seen her future sweet- 
heart kill his cousin alongside of a river. 
A camera carried by her snapped the 
murder. But it wasn’t a murder and 
that came out at the finish as well. The 
cousin knocked into the river, dove un- 
der and came up beneath a bridge. His 
conscience commenced to work upon 
hearing his presumed murderer was to 
be tried in America for the crime, so he 
hopped into view in time to straighten 
out everything. That was just after the 
actress had scored her first stage suc- 
cess in a play by her sweetheart. They 
had returned to New York on the same 
boat where the girl made known to the 
man her camera knowledge of his fight 
and she forgave him for it, saying it had 
been in self defense. 

The story thus encompasses a novelty 
in picture production, of a pseudo pic- 
ture and a murder, a straight feature 
with murder in it, and a speaking stage 
version of a play with another murder, 
though the stage bit is taken at long 
range without its plot having any di- 
rere bearing upon the “Cinema Murder’s” 
ale. 

To oblige any girl to spend those three 
diversified lines of pantomimic endeavor 


without comedy relief, all to be done 
and done in a straightaway dramatic 
style is something of a task—a genuine 
credit to anyone who can get away with 
it. And the credit must rebound in part 
to the director. 

Miss Davies has regular support with 
the work apportioned as it became re- 
quired. Nigel Barrie is the leading man, 
opposite the star. If there is ever an- 
other fad around New York let’s hope 
Mr. Barrie will keep right on acting. 
That’s where he belongs. Peggy Parr in 
a slim role made it a heavy one the mo- 
ment she got the chance, which came 
late, however. W. Scott Moore as the 
“murdered” cousin mixed in well with 
Mr. Barrie in the fight and lent some 
uiet assistance otherwise. Anders Ran- 
dolf gave an excellent performance as 
the millionaire, although among the men, 
for expressiveness, Reginald Barlow as a 
private secretary got in the lead. 

“The Cinema Murder” will hold up with 
Miss Davies’ work, although it could be 
said that someone missed everthing that 
could be missed to make this feature a 
stronger one. It looks as though the 
scenario writer missed the most. The 
photography on the close-ups stood up, 
but the long and shorter shots did not. 

When Miss Davies smiles she is not 
much nicer than when she is sad; when 
she is merry she is so much brighter than 
when full of gloom; when she romps she 
is so much more roguish than when still 
posing, and as she is naturally coquet- 
tish when she wants to be (for instance 
as she snuggled up to the playwright 
aboard the boat) that, why not, once in 
a while, any way get a script to fit 
Marion Davies and not always make 
Marion Davies fit the script? Sime. . 


RIVOLI. 


You say an earful about the Rivoli 
show this week when you say Mary 
Pickford in “Pollyanna” is on the bill. 
Reviewed elsewhere, this feature is a 
market wallop of large proportions and 
it captivated the crowd. “The Star 
Boarder,” a Mack Sennett comedy, also 
amused ard the Paramount-Post scenic 
“The Cloud,” proved a pleasant diver- 
sion. The pictorial was better than the 
one on view at the Rialto. The ousted 
Socialists were shown and a picture of 
Morris Hillquit drew both cheers and 
hisses. 

The program led off with the “Invi- 
tation to the Dance,” arranged for or- 
chestras by Hector Berlioz with themes 
taken from Weber’s opera. Betty An- 
derson and Immanuel List both san 


acceptably. Leed. 
POLLYANNA. 

Rev. Whittier........ J. Wharton James 


Aunt Polly Harrington. 
Katherine Griffith 


John Pendleton......... Wm. Courtleigh 


This feature is a whale of a market 
success. The first with this star to be 
released by United Artists, it is under- 
stood to have cost Mary Pickford $40,000 
for the screen rights. It is perfect) 
technically, ably directed, charmingly 
acted, toucheg and stirs the heart, bright- 
ens the eyes with tears and is full of 
that amazing optimism so _ typically 
American and yet so utterly ridiculous. 
With considerable force it asserts the 
world is a nice place to live in. A fat 
lie this, but it helps to believe it, and 
so anything able to make us believe it 
is-as valuable as a blue river diamond 
mine, 

Losing her father, Pollyanna comes to 
live at the home of a wealthy maiden 
aunt, who promptly spanks her. The 
kid has been taught by her dad to be 
“vlad” about something all the time and 
gradually her philosophy .captures the 
whole village. The wealthiest man who 
loved her mother becomes her slave, 
adopts her little orphaned boy friend 
to please her and is the first on hand to 
help when she is injured trying to save 
a child from am automobile. This ac- 
cident brings her aunt and the doctor, 
an old suitor, together and when she 
recovers and is able to walk again a kid 
love story ending in a humorous scene 
ends the picture. It is full of pleasant 
laughs and is a gorgeous production be- 
sides, 


The photography and inserts are so 
unusually even, deep and rich in tone 
they deserve a gold medal all to their 
lonesome. Charles Rosher is responsible. 
Frances Marion made a competent scen- 
ario and Paul Powel directed. The 
thing is based on Eleanor Porter’s novel 


of the same name, but its transcending 
ability for landing in the center of the 
heart is due to Mary Pickford. This 
young woman is the glory of the Amer- 
ican stage. Any land might be proud of 
her. At once so simple and so compe- 


tent, so enthusiastic and so natural, she 
has a wide ranging ability for register- 
ing the best in human emotion that if it 
is not matchless is at least pleasantly 
native to American customs a Pag 
eed, 


unique, 


if 
if 
i 
= a 
; 
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COAST PICTURE NEWS 


Los Angeles, Jan. 13. 
Helen Ferguson, 17-year old screen 
beauty, has been engaged to play oppo- 
site William Russell at Fox. 


Shirley Mason is beginning work on 
her second Fox picture. Al Roscoe will 
play opposite. . 


Mabel Normand has returned from 
New York, having found it impossible 
to produce her pictures there. 


When the break comes and Allan Dwan 
leaves Mayflower, James Kirkwood, his 
leading man, will go with him. 


Claire Adams plays opposite H. B. 
Warner in the Hampton production of 
William J. Locke’s “The White Dove.” 


Wyndham Standing will be given a 
strong part in the Goldwyn picture, 
“Earth Bound,” by Basil King. 


Numa Pictures have started cutting 
“The Return of Tarzan,” with a wreak 
cast including Alfred Miller and Arman 
Cortes. 


“Polly of the Storm Country,” a Grace 
Miller White story written for Mildred 
Harris Chaplin, is nearing completion 
at the Mayer studios. 


Conrad Nagel, having just finished a 
picture for Lasky, has left for New York 
with his wife. He will take up a stage 
production. This last picture was with 
Anna Q. Nilsson. 


May Allison effects bangs to make her 
look tough in “Judah,” while Mme. Nazi- 
mova bangs her hair in “The Heart of 
a Child” to give the appearance of in- 
nocence. 


George H. Davis returned to San Fran- 
cisco to supervise the first showing here 
of the “Confession,” of which he owns 
the world rights. The picture opens for 
a run at the Rialto Jan. 25. 


Adele ‘Rowland, musical*comedy and 
vaudeville headliner, is vacationing here 
with her husband, Conway Tearle, who 
was brought West to be featured by 
Henry Gerson. 


ZaSu Pitts, Brentwood’s stellar rube 
ae has been signed for three years by 
elznick at a four-figure salary. She 
will start work at the head of her own 
company when her present contract ex- 
pires early in the Spring. 


H. B. Warner is finishing his contract 
with Jesse Hampton, and will shortly 
return to New York with his wife, Rita 
Stanwood. The two are to appear in a 
new stage play, rehearsals of which be- 
gin shortly, it is stated. 


H. J. Wiburd, who came here from 
Australia the end of last month for the 
purpose of engaging colored talent for 
the Fisk Jubilee Singers over there, left 
on the Sonoma last week with nine col- 
ored artists engaged in and around San 
Francisco. 


The Testa Grossman Photoplays is -the 
name of a new picture company now 
being organized by Samuel Grossman, of 
the Grossman Yiddish players, who have 
recently leased the Savoy Theatre. Ac- 
cording to Grossman, a glass studio will 
be bujlt on the lot adjoining the Savoy. 


W. M. Plank, at the head of the Tri- 
State Motion Picture Co., announces that 
a studio will shortly be built in Reno, 
Nev., a site for which has already been 
secured. “The Scar of Love” and “The 
Pulse of Life’ (five-reelers), both star- 
ring Peggy Lawson, have recently been 
completed by the Tri-State. 


Shrine Auditorium, the largest coli- 
seum in the city, the place where the 
country’s biggest musical stars have ap- 
peared when in Los Angeles, was de- 
sStroyed Sunday by fire at a loss of $800.- 
000. It was there that Galli-Curci made 
her local bow a year ago, and where 
Tetrazzini, John MacCormack, Farrar, 
greeted music lovers. A new one is 
Planned for immediately. 


The Diana Motion Picture Corporation 
has secured 1,000 acres of land in Contra 
Costa County just across the line from 


Berkeley, it is announced. The com- 
pany plans call for the erection of a 
studio. 

Orrin Johnson is president of the cor- 
poration. The other officers include 


Crane Wilbur, first vice-president; Ed- 
ward Coxen, second vice-president, and 
Judge L. R. Works, of Los Angeles, sec- 
retary-treasurer. 


MAYOR’S COMMITTEE TALKS. 


Last week, at the conference in New 
York of the Mayor’s Committee of 
New York, the matter of regulation of 
pictures was considered. Discussion 
boiled down as to whether pictures 
needed further censorship and just 

wKat measure of censorship was 
carried out. 

In jist, the efforts of the newly ap- 
pointed committee will be directed 
against sensational stills and titles. 
Complaints were made that stills of an 
unsavory nature were often exhibited 
outside the smaller theatres, and that 
such stills had little relation to the 
action of the picture concerned. The 
same applies to some sub-titles used. 
It was the sense of the conference that 
if such conditions were found to be 
true bills would be introduced into the 
Assembly to correct them. wor 

The committee appointed is made up 
of Rex Beach, R. Andrew Hamilton of 
Rochester, James P. Holland of the 
State Federation of Labor, Walter W. 
Nicholson of Syracuse, Rev. Charles 
D. Judkins of Glens Falls, Mrs. N. B. 
Spalding of Schenectady, Gabrielle L. 
Hess of Goldwyn, Mary G. Peck of 
New York, A. E. Smith of Vitagraph, 
and Mrs. Howard Gans of New York. 


STRONGER THAN DEATH. 


Sigrid 
Majer Tristram Boucicault, 

Charles Bryant 
Colonel Boucicault...Charles W. French 


Mrs. Boucicault...... Margaret McWade 
James. Herbert Prior 
The Rev. Mr. Meredith..W. H. Orlamond 
Mrs. Smithers..... -.-.-Millie Davenport 
Ayeshi .... .-Bhogwan Singh 


Vahana, high priest of the Temple, 
Henry Harmon 

Nazimova was starred in this Metro 
feature at the Capitol last week. At best 
an actress who depends on acting, not 
personality, charm or real- feeling for 
her power, she is here at a disadvantage, 
for the story does not grip an American 
audience. It depends for its effect too 
much on foreign conditions. These do 
not enlist sympathy. Based on a novel 
by I. A: R. Wylie, the English author, 
the scenes are laid in India, where a 
wealthy half-breed is being ostracized 
by the -English residents from the 
Colonel down. 

The Colonel is a brute. He beats his 

wife, abuses his son and is revealed 
finally as the man who stole the virgin 
from the temple of Vishnu. The reswlt 
of this rape was the wealthy half-breed 
referred to above. He proposes to Sigrid 
Fersen (Mme. Nazimova), a dancer in 
India looking for a rich husband. She 
rejects him, but marries him in the end 
to protect the man she loves. This man 
is Major Boucicault, legitimate son of 
the brutal Colonel. He has assaulted his 
father. 
_At this point melodrama begins to pile 
Ossa on Pelion. There is a banquet 
scene in which the Colonel throws wine 
in the half-breed’s face. It is followed 
by an uprising of the people. At the 
temple of Vishnu, Sigrid, previously 
warned she would die if she danced 
again, dances and holds the people fasci- 
nated. The high priest comes to kill 
her as a sacrifiee to the god. Her hus- 
band shoots him and is shot in turn. In 
time to rescue her come the troops led 
by her lover, 

Doubtless this is real material for 
melodrama, but somehow it suggests 
Metro officials have their eyes too much 
on the foreign market, due to conditions 
prevailing here. Possibly the star is 
hard to fit, but simpler stories nearer the 
American heart appeal more to Ameri- 
cans who are familiar neither with the 
wrongs or rights of British Indian rule 
or the social conditions there. 

In the supporting cast Charles W. 
French, Henry Harmon, Herbert Prior, 
at times, and Charles Bryant did aver- 
age work. The last named helped with 
the scenario and assisted Herbert Blache 
with the directing. The photography 
was excellent and the settings suber®. 

eed. 


EDDIE CLINE 


“School House Scandal”—“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 


SHOULD A WOMAN TELL? 


Meta Lake 
Albert Tuley..............-dack Mulhall 
Mr. Maxon..............-Brank Currier 
Mrs. Maxon............Relyea Anderson 
Clarissa Sedgwick.........-Lydia Knott 

axon ren—The 

Richard Headrick 


The Girl..............Carol Jackson 


This Screen Classic production of 
Metro is one of those stories and pictures 
that the title will be supposed to act as 
the compelling selling force for. The 
title is lurid enough, it suggests any 
one of a number of things that woman 
might. and might not tell. 

In this story a girl is assaulted by 
the nephew of her benefactress and 
later -when she is about to marry the 
the man she really lhoves writes him a 
note revealing what has happened in the 
past. He doesn’t get the note and mar- 
ries her. Later when she repeats the 
confession verbally he leaves her and 
she, after believing him dead, marries the 
seducer. Still later husband No. 1 crops 
up on the scene again and then after a 
thrilling battle the villain is killed and 
the two fade out clasped in each other’s 
arms, 

.From a production standpoint the fea- 
ture does not step out of the ordinary 
class. The opening scenes of a ship 
wreck are about the best thrill, Other 
than that there isn’t much that can be 
said in favor of the picture, except that 
the title properly exploited should get 
the money for the exhibitor. Then, once 
the crowd is in, the picture will manage 
to satisfy them, although it will not 
send them away boosting for it. 

The story is an original by Finis Fox 
and John E. Ince did the direction. The 
latter handled the early part of the story 
cleverly and advanced his plot skillfully, 
but once the first punch was over he 
seemed to iose interest and the screen 
reflects this. The picture lags from 
about the half-way point. This touches 
of the ship wreck and the human inter- 
est with a couple of kids are well done. 

Alice Lake is featured at the head of 
what is termed “an all star cast” in 
which Jack Mulhail plays the lead. Miss 
Lake is rather a pretty girl and a good 
enough actress to get over what she has 
to do, but the real honors go to Relyea 
Anderson in a character role. She is 
the mother of the girl, one of those 
mothers with a soured New England dis- 
position. Everything she did scored. 
Mr. ‘Mulhall was a pleasing enough 
jnvenile lead while Jack Gilbert is a 


convincing heavy. Fred. 
THE WILLOW TREE. 

Jeoffrey Fuller........ Harry Dunkinson 
John Charles Goto..... Frank Tokunago 


This Metro feature, given a trade 
showing this week, is founded on the 
play by Benrimo and Rhodes. June 
Mathis made the scenario, Henry Otto 
directed and John Arnold is responsible 
for the nearly perfect photography. The 
art settings and inserts designed by 
M. P. Staulecup are the kind to arouse 


name of 


GERTRUDE HOFFMANN 


in conneciion with a motion picture entitled “Audrey 
Munson in ‘A Perfect Model.’” 


I am not appearing in connection with any motion pic- 
ture and my name has been used by George W. Stockton, 
by the Grand theatre, Columbus, Ohio, and by other the- 
atres which exhibited suc hfilm without my consent. 


I hereby warn all exhibitors 


that the use of the name Gertrude Hoffmann in con- 
nection with such film is for the purpose of deceiving the 
public and to falsely lead the public to believe that I 
am appearing in person during the showing of such film. 


GERTRUDE HOFFMANN 


WARNING! 


George W. Stockton, of Cleveland, Ohio, is using the 


unlimited enthusiasm, but Maxwell Kar- 
ger in passing this product has loosed 
on the market a “beauty” picture for the 
benefit of the artistic, not a rousing 
to get hearts of the 
on re, ome 
misses, fre. ow the story 
8 badly cast to begin with and Viol 
Dana is completely lost in the part. 
Tough, smashing roles are her forte, 
but this was | for a more deli- 
cate and accomplished actress. Helen 
Jerome Eddy could have done it wonder- 
fully and there are a dozen cuties in 
pictures who could have gotten a hun- 
fired@per cent. more out of it. The Japan- 
ese showing did well, but otherwise Mr. 
Karger seems to have thought the most 
ordinary work would do and so the 
amazingly elaborate scheme of settings 
and are comparatively 
wasted. 

An Englishman has been rejected by 
his sweetheart and goes to Japan where 
he hears of an old legend’ connected 
with a carved image. An ancient Japan- 
ese warrior left the country and fell in 
love with a woman who killed herself 
so that he would leave her and go home 
to fight. Somewhat the same situation 
comes about as a result of the young 
Englishman buying the image and at 
the same time winning the love of the 
Japanese girl whose father owned it. 
She hides the image, gets in its place 
and then comes alive for him, winning 
his love. After she sends.him to war 
and he returns, they marry. Here was 
a story an emotional actress could have 
put over with rare effect. Miss Dana’s 
failure to do so lessens the picture’s 


market value decidedly. Leed. 
, LOST 


An “English” society drama, released 
by Fox, in which Madelaine Traverse is 
starred. While the story is crude, the 
picture would have been enhanced as a 
pregram feature had it had a more at- 
tractive title. 
England and South Africa, with most 
of the action and the wind-up in the 
latter country. Miss Traverse takes the 
part of a young woman, daughter of an 
old English family, of the “landed gen- 
try” type. With her father she goes to 
South Africa to look into some diamond 
mines in which her parent has sunk the 
family fortune. 

With their landing at Cape Town, the 
scenes are laid in the wildest part of 
the “Dark” Continent. There are all 
kinds of jungle scenes and a dozen ne- 
groes to represent Kaffirs. A very tame- 
looking lion and lioness are used to add 
the proper African color. 

The acting is good and bad in spots. 
The best scene in which Miss Traverse 
appears is when she is on the veldt with 
her lover and both of them on the verge 
of madness through the lack of water. 
The star here shows she is an emotional 
actress a bit above the average. 

The artist who takes the part of “Ox” 
Lanyon shares the honor with Miss 
Traverse. He has a manly pnart to play 
and handles it excellently. The villain 
is in capable hands and meets his just 

d. 

“n There are a number of realistic and 
spectacular scenes. A _ big fire and 
wholesale shooting are some of the ac- 
tion just before the story closes. ~ The 
director’s lack of knowledge of South 
Africa as it really is is clearly shown. 
But, as a rule, the exteriors and veldt 
scenes, at least, are interesting. Hand- 
some interiors help the picture along. 


The scenes are laid in - 


. 
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NEWS OF THE FILM WORLD 


Thomas Hoffron has joined F. P.-L. 


Earle Williams is returning to New 
York. 


Alice Joyce and her supporting com- 
pany have returned from New Orleans. 


It is said that Hobart Hvnry will go 


“west to make his next picture. 


Florence Billings was by Di- 
rector Ralph Ince for “The oman 
Game,” a new Selznick production. 


Vitagraph has secured the_ picture 
rights to James Oliver Curwood’s novel 
“Courage of Marge O’Doone.” 


L. M. Bell has joned the staff of the 
publicity ‘~ of the Gardiner Syndicate 
at Buffalo, N. Y. 


The cast has been chosen for the new 
Pathe serial “The Mad Talon,” in which 
Juanita Hansen is to be starred. 


The picture rights to “The Girl Pa 
nave been purchased by Metro for Vio 
ana. 


“His Temporary Wife,” with may de 
Remer starred, will be released by W. W. 
Hodkinson early next month. 


A picture house is being built at 86th 
street and 20th avenue, Bensonhurst, on 
the old Benson estate. 


Alfred W. Alley, Metro technical dept. 
has been elected president of the Pic- 
— Art Directors’ Association, Los An- 
geles. 


Gladys Leslie, who has recently com- 
leted her contract with Vitagraph, will 
e starred in “A Child for Sale,” Ivan 
Abramson’s next picture. 


Grace Davison has completed “The 
Convert of Revenge.” Charles T. Horan, 
who directed Miss Davison, wrote the 
story. x 

“Motion Picture Journal” is the title 
of a new periodical devoted to the ex- 
changemen of northern New York and 
Tom Hamlin is editor and 


New Jersey. 
publisher. 


David Butler Films, Inc., with Fred 
Butler as president and general man- 
ager. will start operations on February 
have leased a studio on the 

as 


“Down on the Farm” is the title of 
the new Mack Sennett which is sched- 
uled for release early next month. 
Louise Fdt%enda is the leading woman 
and all the Sennett animals are in the 
cast. 

Tom Moore, Moore’s Theatres Gorp.. 
Washington, D. C., has purchased the 
entire stock holdings of J. A. Muehleisen, 
former secretary-treasurer of the corpo- 
ration. Mr. Muehleisen resigned to en- 
ter the automobile field. 


As its initial release for 1920, Robert- 
son-Cole announces “The Third Genera- 
tion,” a production from the Brentwood 
Studios. Betty Blythe is starred, with 
Alden Van Dusen playing the leading 
male role. 


“The Corsican Brothers” will be re- 
leased the latter part of this month by 
the United Picture Theatres of America. 
It is a filmization of Alexander Dumas’ 
story with Dustin Farnum in the dual 
role of the twin brothers. 


Harry Van Meter has been engaged 
to play Tozer in the Metro-Screen Clas- 
sic porduction of “Judah,” the drama by 
Henry Arthur Jones in which May Alli- 
son will be starred. Henry Otto is the 
director. 


The second First National vehicle of 
Mildred Harris Chaplin is “Polly of the 
Storm Country,” especially written for 
her by Grace Miller White. This a 
sequel to the famous “Tess.” It is later 
to be novelized. 


A new producing unit, under the 
name of Clark Productions, has been 
launched by Cyrus J. Williams, general 
manager or Mitchell Lewis. Polite 
farm comedies, featuring Billy Brun- 
ton, will be made. 


Edward Moscary, former treasurer of 
the Rialto-Rivoli, resigned to become 
house manager of the Rio, Broadway 


and 159th street. The Rio is one of the 
shetn of the theatres operated by David 
cker. 


The National Association of the Mo- 
tion Picture Industry are compili in 
their New York offices a library of the 
various statutes with regard to censor- 
ship as they are embraced in the various 
State laws, 


Julian Johnson has gone over to the 
International and for the next few 
months will assist in the reor ization 
of the concern. Following this he will 
become a member of the editorial staff 
of the half dozen Hearst magazines. 


Dorothy Davenport (Mrs. Wallace 
Reid) returns to the screen in “The 
Fighting Chance,” now being filmed by 
F. P.-L. under the direction of Charles 
Maigne, Conrad Nagel and Anna Q. Niis- 
son are also im the cast, 


Robert Poole is now in charge of the 
California theatre, Los Angeles. Jack 
Statton, formerly with Ed Myers at the 
Orpheum, has been appointed manager 
of the Laughlin theatre at Long Beach 

e. 


by Carl Laemml 


A general shake-up in the Pioneer 


@ut-of-town exchanges occurred within 


the past week. In Buffalo, I. Cobe, ex- 
change manager, was succeed by EB. 
Murphy, and in Cleveland C. R. N. Morris 
is out with J, H. Davidson nominated 
as the former’s successor, 


James A. O’Brien of Lewiston, Me., 
who represents the Gray Carrigan Syn- 
dicate, is negotiating for the “Bakery 
Lot,” so called. Plans have been made 
forea picture house to be built on the 
site, in the event of the syndicate se- 
curing the land. 


S. A. Lynch left Monday for Atlanta, 
after a three weeks’ visit to New York, 
during which time he disposed of his 
Triangle exchanges in Atlanta, New Or- 
leans, Dallas, Kansas City, Omaha and 
St. Louis to the United Picture Produc- 
tions Corp. 

The damage suit brought by Willard 
Kent, at present touring with the south- 
ern “Scandal” company, against the 
Rolfe Photeplays, Inc., for personal in- 
juries alleged sustained while in the de- 
fendant’s employ, was settled last wee 
Mr. Kent was represented by O’Brien, 
Malevinsky & Driscoll. 


Rochester, N. Y., to have a new vaude- 
ville and picture house. The site was 
purchased by Geo. E. Simpson, president 
of the Regordon Corporation, which 
controls the Regent, Gordon and Pica- 
dilly theatres here. The land is on 
Clinton avenue south, and is to. cost 
approximately $250,000. 


The Oliver Productions has been made 
defendant in a $3,500 Supreme Court 
action, according to papers filed at the 
County Clerk’s office, by Carl Harbaugh, 
director of the Herbert Rawlinson detec- 
tive story series, from the pen of William 
J. Flynn, former Secret Service chief. 
Alleging breach of contract for a period 
of six weeks at $400 per he asks for 
$2,400. The balance of the claim cen- 
sists of a $100 back salary due him and 
$1,000 of the — he alleges he is 
entitled to. Harbaugh charges the Oliver 
people discharged him November ist 
without cause, six weeks before his con- 
tract with them expired. 


George H. Callaghan, a film broker, 
was awarded judgment for $1,065 against 
the Cosmofoto Film Co. by default 
owing to the defendant's failure to in- 
terpose a defense. The claim is based 
on the sale of four of the defendant's 
films, which he was to sell at a ten r 
cent. commission consideration. He dis- 
posed of the four—“Dombey & Son,” 
“Her Greatest Performance,” “Lady 
Windermere’s Fan” and “The Lyons 
Mail’—to the Classical Motion Picture 
Corporation for a total of $10,000, his 
bit being a one-tenth thereof or $1,000 
for which he sued. The extra $65 repre- 
sents the costs of the action. 


Seven companies are now at work in 
the Lasky Studios. The productions in- 
clude: “The Fighting Chance,” starring 
Conrad Nagle and Anna Q. Nilsson; “The 
Prince Chap,” Thomas Meighan; “The 
Round-Up,” Roscoe Arbuckle; “The Dan- 
cin’ Fool,” Wallace Reid; “Mrs. Temple’s 
Telegram,” Bryant Washburn; “Thou Art 
the Man,” Robert Warwick, and “A Lady 
in Love,” Ethel Clayton. 


LONDON FILM NOTES 


London, Dec. 29. 

Frank Stanmore, who was the orig- 
inal Artful Dodger in Sir Herbert 
Tree’s production of “Oliver Twist” at 
His Majesty's, has been engaged to 
play “John Citizen” in a series of 
comedies to be called “Stop Press 
Comedies.” These are screen adap- 
tations of “Poy’s” Evening News car- 
toons and deal with the troubles which 
nowadays beset the British citizen. 


Edgar Jepson’s novel, “Lady Noggs,” 
is being screened by Sidney Morgan 
for “Progress Films.” Joan Morgan, 
who made a success in “Bubbly” at 
the Comedy, has been engaged to ap- 
pear in the title role. 

Following the success of Lowell 
Thomas’ “Allenby” travelog, we are 
threatened with a boom in kinema-il- 
lustrated lectures, prominent among 
these being the Shackleton Antarctic 


Pictures and Lieut. Col. Beckles Wil-. 


son’s “On the Ypres Salient.” 

Yet another new producing com- 
pany has sprung into existence, but 
with more chance of success than many 
of its predecessors. This is the “Bril- 
lian Photoplay Company,” and con- 
sists of a group of well-known actors 
and others interested in the trade with 
Dave Aylott, who was one of Samuel- 
son’s best producers, as chief director, 
and Edwin Day as cameraman. 


The British and Colonial Company 
have just returned from their second 
trip to Paris within a few weeks. The 
first visit was spoiled by incessant rain 
and the producer, George Edwardes 
Hall, found a retake of some of the 
scenes imperative. 

African Film Productions, the pro- 
ducers of Rider Haggard’s “King Sol- 
omon’s Mines,” “Allan Quartermain,” 
and Robert Hichens’ “With Edged 
Tools,” have received a commission 
from the government of South Africa 
to make a series of pictures illustrat- 
ing the industries of the colony. 

Walker’s Pictures are about to issue 
the early two-reel Charlie Chaplin fea- 
tures. 

Why “Harma” are reissuing their 
production of “Lorna Doone,” a pic- 
ture made many years ago, is a mys- 
tery unless it is an attempt to injure 
the chances of the big Butcher pro- 
duction of Blackmore’s novel or to 
prove how great the progress has been 
since their film was made. 

The appeal by Harma against the re- 
fusal of the High Court to grant them 
an injunction against Martin Thorn- 
ton failed. Thornton can produce for 
whom he likes, but he must not have 
his name on a film nor must he seek 
publicity by advertisement. 

R. Henderson Bland, who has just 
completed four years’ service with the 
colors, has returned from America and 
been promptly recruited by the “Ideal” 
company to appear as Edward Smith 
in their screen version of the Hay- 
market success, “General Post.” 

Rumors that Mary Pickford is com- 
ing over here to make pictures are 
persistent. Colonel Brown, of the 
Walturdaw Company, states guard- 
edly that he may have a statement to 


make on his return from America, 
while several artists declare that they 
have already been interviewed by her 
producer and have had offers. 


Fred Goodwins, late of the Charlie 
Chaplin Film Company, is busy pro- 
ducing an adaptation of Gertie de S. 
Wentworth James novel, “The Scarlef 
Kiss,” at the Windsor Studios, Catford. 


A cursory glance at almost any Brit- 
ish picture cast or at the publicity 
“dope” of the producing companies, 
will show that the “picture player 
pure and simple is gradually being 
ousted by the favorites of the legiti- 
mate stage. Their names may possess 
some drawing power, but their a 
ing is often as bad as that of the 
veriest “screen” novice. 


Messrs. Granger, until now known 
as a renting firm, are completing their 
first production, “An Unmarried Wife.” 
Sidney Valentine, the late chairman 
of the Actors’ Association, was play- 
ing in this feature just before his fatal 
seizure, and in it the dead actor will 
make his screen debut. Others in the 
cast are Gerald de Maurier and Mal- 
vina Longfellow. 

Aerofilms, Ltd., a firm promoted for 
the purpose of providing aerial stunts, 
are getting busy at Hendon. Apart 
from providing the thrills in sensa- 
tional dramas which call for aviation, 
they have a large library of short sub- 
jects which can be inserted into any 
= to give it what we might call local 
color. 


The first Welsh Pearon production 
in their new Willesden studios will be 
an adaptation of the popular novel by 
de Vere Stacpoole, “Garryowen.” 
Frank Lindsay, the whipstock king, 
will be the “star.” 


Despite the ban by the Board of 
Film Censors, which, let it be said at 
once, is not a government organiza- 
tion, but a body founded by the Trade 
to protect themselves, the Polytechnic 
management will show “The End of 
the Road” on Jan. 12 and onward. 
The Censorship Board can do nothing 
personally, but as a prominent ex- 
hibitor pointed out to Variety, a word 
or two from them may liven things 
up when license renewals are due. 
Meanwhile reports from _ provincial 
correspondents prove that watch com- 
mittees and municipal authorities look 
anything but favorably upon such fea- 
tures being included in the ordinary 
program. 


“LOVE TEST” TRIED. 
Los Angeles, Jan. 21. 


Love tests instead of the usual film 
test was required to prove her ability 
as a film actress says Erma Johnson 
McAllister, who is suing the Oakley 
Super-Quality Productions, Inc., and 
J. W. Early, director general of the 
company. 

Mrs. McAllister stated on the wit- 
ness stand in Judge Myer’s court the 
culmination of the love test was to 
throw her arms about Early and kiss 
him. After failing to get any work 
or receive any salary, Mrs. McAllister 
sued for the expense she declared she 
had been put to. 
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MOVING 


PICTURES 


INSIDE STUFF 


ON PICTURES 


Rachel weeping for her children 
never filled the air with more sound 
of lamentation than George Loane 
Tucker has since he started disagree- 
ing with Mayflower. Claiming he 
was slighted in “Miracle Man” pub- 
licity, he wants to break his contract. 
Meanwhile, Famous Players officials 
are repeating “I told you so” in a still, 
small voice. They wanted Mr. Tucker 
to sign with them personally, but he 
would go it with an independent con- 
cern. This serves to emphasize that 
none of the great Famous successes 
have been made within the organiza- 
tion. Its greatest successes have been 
bought from outsiders, statisticians 
say, adding that this is typical of show 
business. % 


It takes the guile of a serpent and 
the patience of Job to see high-salaried 
publicity men in pictures. Used to 
dealing with subservient trade papers, 
to having whatever they send out 
printed, to retailing canned press mat- 
ter to small papers all over the coun- 
try, they have lost that sense of per- 
sonal touch that made or unmade the 
old-time theatrical press agent. For- 
ever in conference, busy, “engaged for 
a few minutes,” or some such thing, 
they are given the go-by by regular 
newspaper men. It is so much easier 
to see the boss and to get news from 
him. 

The term “a Reicher picture” has 
come into being in the film world. 
Such a picture is a canned made-to- 
order product, and strangely enough 
is the result of pictures turned out with 
such precision by Frank Reicher, one 
of the ablest legitimate stage direc- 
tors, but a man without the freedom 
in imagining mecessary to pictures. 
Gustav von Seyffertitz is another able 
director for the legitimate who just 
managed to get by in pictures. An- 
other objection to him came from the 
actors. He was a martinet, a drill 
sergeant and the free American mind, 
according to people from the Coast, 
refused to take military orders. 

Ben Goetz is breaking in a new derby 
for CHarlie Chaplin. 

Mack Sennett is understood to have 
cleaned up $1,300,000 in the stock mar- 
ket recently. 


Because a picture firm has first rights 
to a legit producers’ speaking stage 
output doesn’t always make it certain 
the film. house is going to get the 
chance to exercise its rights. For the 
reason it appears legit producers when 
agreeing to make the first submission 
to the party of the other part agreed 
the legit stage piece must be wholly 
the producer’s. In many instances the 
legit producers allow others to secure 
an interest, or give a large interest to 
a star or others, and thus what might 
make a good picture after stage pro- 
duced is not solely the producer’s own. 
Whether some people would call this 
“ducking” or not doesn’t seem to take 
part in or with the parties of either 
part. But what it might do would be 
to allow a legit stage producer though 
under agreement to a picture concern 
for first rights to stage scripts, to be- 
come a producer of his own stage plays, 
sub rosa, as the plays themselves might 
be produced sub rosa for the same 
reason. 


“That poker game” still continues to 
thrill the theatrical populace. It got 
into all the dailies last week through 
one, Kronberg, charging he was being 
made a goat and consulting an attor- 
ney, Max Steuer, for protection. 
Steuer announced he intended bring- 
ing suits for slander against those who 
circulated the reports he had gotten 


$350,000 in a stud poker game in any 
manner but legitimate. The other stud 
poker players, headed by Joe Schenck, 
consulted William Travers Jerome, 
with a view to taking action to re- 
cover their losses. When some of the 
city officials saw the publicity atten- 
dant to the poker game scandal, they 
jumped in, saying they would sue Kron- 
berg to recover five for one of all the 
money he won. That swelled the 
amount to $1,750,000 but another offi- 
cial not so wild over the possibility, 
said they “might” do it. The matter 
created more excitement in the down- 
town mercantile field than it did on 
Broadway. Kronberg is a shirtwaist 
manufacturer or something like that, 
in business with his brother. The firm 
is reported worth about two million 
dollars. That made it difficult for many 
people who didn’t know Kronberg very 
well to understand why he should be 
accused of cheating his friends. His 
business acquaintances are likewise 
reported to be wondering. 


Reports now are of a future combina- 
tion or merger of Loew, Famous Play- 
ers-Lasky and Goldwyn. They say “the 
money” behind each will bring this 
combination about sooner or later. 


“Starvation,” the six-reel picturiza- 
tion of war-stricken Europe and the 
most intense lesson why the Bolsheviki 
element should not be permitted to 
gain hold in America, is to be disposed 
of on a state rights basis. The pic- 
ture was forced out of the Manhattan 
opera house Saturday because Morris 
Gest required the stage of the play- 
house for a new production. Joseph 
F. Lee, who managed the picture while 
it was being shown at the house, is 
handling the state sales for it. 


The curtailment of releases by the 
Famous Players-Lasky is opening a 
field for a number of the outside dis- 
tributors, Reports from the Middle 
West Monday showed one firm’s prod- 
uct was being booked in three houses 
where it had been barred since last 

ugust because of the theatres being 
100 per cent. Paramount-Artcraft. The 
general reason for the curtailment is 
said to have been through the finan- 
cial‘interests declaring that while the 
business that the organization was do- 
ing was tremendous, still, the return 
was not commensurate with the output. 
In the Adolph Zukor statement of last 
week it was admitted the number of re- 
leases was to be cut down with the 
reason given that the exhibitor was to 
have the opportunity to give produc- 
tions a longer run without falling be- 
hind on their contracts to take a cer- 
tain number of pictures. The longer 
run has always been looked upon as 
the big money maker for the producer 
and distributor, but the indications are 
that the longer runs are not going to 
be accepted by the exhibitors, because 
of their booking outside attractions. 


Blackwell Paying Alimony Arrears. 

Before Justice Finch, in the Supreme 
Court last week, Carlyle Blackwell, 
picture star, admitted he was $1,300 in 
arrears in alimony to his wife, Ruth 
H. Blackwell. 

Hhe promised to make good the 
amount by means of $100 weekly in- 
stallments. 


FRENCH BARON DUE. 


Baron C. de Daue, director of the 
Royal Film Co., of Paris, is due to ar- 
rive in New York this week on the 
steamship “Lafayette.” 

The baron is one of the oldest figures 
in the picture trade in France and 
comes to America to sell Louis Mer- 
canton’s production in films of Rob- 
ert Hichens’ “The Call of the Blood.” 


MANIPULATING QUOTATIONS. 


The “wise” section of the film indus- 
try around New York who have, here- 
tofore, figured they were in a position 
to get advance information so they 
would be able to invest their money 
advantageously in the respective listed 
stocks, are beginning to grow a bit 
doubtful of having a shade on outsid- 
ers. They know what is going on, what 
is going to go on and what should go 
on—and what effect these things 
should have on the price of film.stocks. 


But, somehow or other, the stock quo- 
tations are not running true to form. 
It is gradually beginning to dawn upon 
the “wise ones” that possibly Wall 
Street can control prices irrespective 
of dividend declarations or other 
events. 

This week, for example, for no rea- 
son that anybody was able to ascribe, 
Famous-Lasky dropped to as low as 
77%, hovered there and jumped back 
to 79, recording a final loss on the 
break of three- points. Loew, Inc., 
went as low as 29%, returning to 30%, 
registering a fall of one point. This 
at a time when it is known that all the 
houses in the Loew Circuit have shown 
a handsome profit for last year. 

On the Curb, despite the knowledge 
that Goldwyn is doing some very big 
things, its stock continued to: hover 
between 32 and 33. Those who have 
been watching things carefully are of 
the opinion Goldwyn will become so 
formidable that, sooner or later, they 
will be contendors for first honors in 
the film industry and will be important 
factors in the inevitable amalgamation 
that Wall Street will command. They 
argue that directly such a thing oc- 
curs or becomes imminent, Goldwyn 
stock will be quoted at 100 or over, yet 
it refuses to fluctuate at this time. 

United Pictures Producing Corp. is 
up to over 17, with 1,000 or more 
shares traded in from time to time. 
Sales are recorded several times a week 
of Triangle, at from % to 5-16. 

One of the rumors about the uptown 
district is that Wall Street is holding 
the quotations on film stocks down as 
tight as possible, preparing for a sen- 
sational rise, at which time they will 
be able to squeeze the “shorts” very 
hard. 

Orpheum Circuit, Inc. (vaudeville), 
going on the Curb Tuesday, opened at 
around 36 with the underwriting price 
$32.50. It’s another stock that may be 
controlled from the inside. It’s tangi- 
ble assets are considerable and give 
firm strength to the organization, while 
its income paying possibilities are un- 
limited. Martin Beck with his close 
theatrical associates and banking in- 
terests are in control. Mr. Beck is 
the president and active director. It 
was Beck also who promoted and put 
through the deal, making Beck, per- 
sonally, one of the wealthiest show- 
men in America. 


Fox N. Y. Offices Moving. 

The William Fox staffs, pictures and 
vaudeville, expected to start moving 
Friday, from West 46th street to the 
new studios and offices at 55th street 
and Tenth avenue. 


Baynes Must Pay $50 Weekly. 

Judge Greenbaum, in the Supreme 
Court last week, awarded Mrs. Jewel 
Baynes $50 weekly alimony pending 
the trial of her separation suit against 
George McLeod Baynes, vice-presi- 
dent of the Kineto Co. 

Mrs. Baynes alleges desertion as the 
basis of her action. 


WALLY’S CHARITY BALL. .... 
Los Angeles, Jan. 21. 
Wallace Reid is sponsoring a grand 
ball to be held at the Alexandria hotel 
here Feb. 11. The proceeds are to be 
devoted to a charity in behalf of folks 
in all branches of show business. 


LOEW BEHIND PROJECT. 


Baltimore, 21. 

At a special meeting Tuesday in the 
offices of the Hippodrome- Theatre, a 
group of Baltimoreans, who plan 
within a short time to form a corpora- 
tion which will finance the construc- 
tion of a large theatre on Charles street 
and North avenue, the action of the di- 
rectors of the Hippodrome Company in 
purchasing: the site from the Boumi 
Temple of the Mystic Shrine was rati- 
fied and it was decided to go ahead 
with plans for the new venture. It is 
estimated that the structure will entail 
an outlay in excess of a million dol- 
lars. This would provide a playhouse 
with a capacity of 3,000 or more with 
ample space for other features, prob- 
ably including a roof garden and a 
spacious basement. The ratification 
yesterday was made after a preliminary 
consultation with Marcus Loew, whose 
suggestions concerning the enterprise 
were that in view of the vast develop- 
ment of the theatrical enterprises “in 
the country, Baltimore had merely been 
scratched. 

Both the new house and Loew’s Hip- 
podrome will be under one manage- 
ment—that of Loew, Inc. 


TITLE TAKEN TO NEW YORK. 


Famous Players-Lasky Monday took 
title to the New York theatre prop- 
erty. It is understood the present 
tenancy held by Marcus Loew will not 
be interfered with for an indefinite 
period. 

Loew has been operating the New 
York under an arrangement with Klaw 
& Erlanger on a basis of 50 per cent. 
of the profits. Whether he remains 
under a similar agreement with Fa- 
mous Players-Lasky is not known. 


MARY MILES MINTER AT LASKY’S 

Announcement that Mary Miles 
Minter’s next picture will be produced 
at the Lasky studio in Los Angeles 
confirms the information published 
from time to time by this paper that 
she is really a Famous star though 
advertised as under the Realart ban’ 
ner. 


DOUBLED SALARY. 


Hugo Reisenfeld nipped in the bud 
the plans of Joseph Littau, one of the 
conductors at the Rivoli, who was 
about to resign and go over to the 
Capitol, by an increase of salary 
amounting to almost double the orig- 
inal earnings of the latter. 


Recovers from Sleeping Illness. 
Los Angeles, Jan. 21. 
Hope Loring, the scenario writer, 
has recovered from her sleeping sick- 
ness, She has been seriously ill since 
Jan. 3. 


INCORPORATIONS. 


John Loew Nelson, Manhattan, theat- 
ricals, $40,000; R. M. Nelson, B. H. Davis, 
P. L. Pogue, 21 West 58th street, New 
York. 

Shannon Producing Co., Manhattan 
theatricals and pictures, 500 shares pre- 
ferred stock, $100 each; 400 shares com- 
mon stock, no par value; active capital 
$52,000: S. Klinger, W. Grossman, N. 
April, Times Building, New York. 

Goldsold Amusement Co., Brooklyn, 
$25,000; R. H. Sherwood, H. Crone, G. M. 
Buck, 313 West 47th street, New York. 

Arthur S. Kane Pictures Corp., Man- 
hattan, 1,000 shares common stock, no 
par value; active capital, $5,000; A. S. 
Kane, F. Lipnick, D. Shappiro, 43 Cedar 
street, New York. 

Howell's Cine Equipment Co., Manhat- 
tan, pictures, $50.000;: D. P. and B. ° 
Howells, J. C. Hornstein, 20655 Davidson 
avenue, New York. 

Photolife, Manhattan, pictures, $25.,- 
000; D. P. and B. F. Howells, eS 
Clarke, 351 West 106th street, New 


York. 
CAPITAL INCREASES, 
Paumes Amusement Co., Manhattan, 
$5,000 to $15,000. 
DELAWARE CHARTERS. 
Malcolm Strauss Pictures Corp., pic- 
tures, $3,000,000; Malcolm Strauss, 
Charles Presbury, Briton N. Bush, all 
of New York. 
General Theatres Corp., $1,000,000; T. 
L. Croteau, H. E, Knox, 8. E. Diil, Wil- 
mington. 
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MOVING PICTURES 


BOOK PUBLISHERS MAY INVADE 
FILM GAME PICTURING NOVELS 


E. F. Warner, Publisher of Smart Set, Parisienne and Saucy 
Stories Led the Way—Snappy Stories Followed Suit— 
Now the Conservative University Press Is Planning 
A History of the United States in Pictures 
As Well as Other Film Ventures. 


There is a possibility the publishing 
field is to invade the films. Several of 
the large publishing houses are mak- 
ing an investigation of the film situa- 
tion at present and are lining up film 
authors as possibilities for their or- 
ganizations. E. F. Warner, publisher 
of Smart Set, Parisienne and Saucy 
Stories led the way. Snappy Stories 
tried it. Now an older house has plans. 

This company is the University 
Press. It is headed by a most con- 
servative Scotch element. The organi- 
zation was founded by a number of 
Yale graduates and its primative ob- 
ject is the publication of worthy works 
written by college men for educational 
purposes. Of late they have been 
delving into the fiction field and that 
has placed them in touch with the pic- 
ture game. 


Some time ago this house started 
the publication of the history of the 
United States in 50 volumes. The his- 
tory, however, was written from an 
entirely different angle. They wanted 
to get away from dry historical facts, 
and therefore a writer of note whose 
sea stories were in great demand was 
selected to write of the U. S. Navy as 
it came down through history. A 
writer of military stories was given 
the army angle, a noted fictionist of 
statesmanship was given the presi- 
dents, and the romantic incidents sur- 
rounding their lives as his task, and 
each period in history was turned over 
to a writer who had shown in works 
of fiction that he was best versed in 
a particular period of the country’s 
history. 

In this manner a very interesting 
history has been evolved. Up to date 
something like 44 volumes have been 
published. The balance are to be 
brought forth shortly. 

This history in film form is one of 
the particular hobbies of this organi- 
zation and its investigation of the pic- 
ture field has evidently led them to 
believe that they will be able to film 
it and place it on the market. 

In the event that this comes to pass 
they will undoubtedly employ direc- 
tors along the same lines that they 
obtained writers for the various pe- 
riods in history. A research of all 
the old single and two-reelers will 
have to be gone over to ascertain who 
was the greatest director of our In- 
dian fighting period, and when they 
get to that stage they will have their 
work cut out for them, for in the first 
few years of the picture industry 
every director in the game was shoot- 
ing “Custer’s Last Fight” and “Davy 
Crockett’s Arm-in-the-Door.” 

The educational and historical angle 
seems to have struck in several other 
quarters also, for it has been noised 


_ about that within a week or ten days 


the Selznick office is to release a two- 
reeler entitled “Abraham Lincoln,” 
based on the life of the president. This 
picture was shot by Ralph Ince who 
played the role of Lincoln and directed 
the picture. The release is to be made 
with the co-operation of the Govern- 
ment and is to be for better American- 


ism, it being considered timely because 
of the tremendous ‘success of _the 
Drinkwater play is having at this time. 


OWNER AND OPERATOR LIABLE. 


Harrisburg, Jan. 21. 

Deputy Attorney General Emerson 
Collins today gave a decision to John 
H. Walker, acting chief of the bureau 
of inspection of the Department of 
Labor and Industry, to the effect that 
the manager or owner of a picture 
theatre as well as the person actually 
operating the picture machine is sub- 
ject to the safety standard rules of the 
department’s industrial board, prohibit- 
ing the operation of machines using 


_inflammable films, and are liable to the 


penalties for violation, if the operator 
is under 18 years of age. 

The Attorney General’s Department 
was asked whom the proceedings can 
be instituted against. The rule of the 
board provides that the machine oper- 
ator must be at least 18 years of age 
and must be licensed under the board’s 
rulings. 


BUFFALO CAN STAND ANOTHER. 
Buffalo, Jan. 21. 

Announcement was made here by 
J. J. Shubert, in town looking over 
“Sinbad” before it goes to Chicago, 
that another legitimate theatre will 
be built in connection with the Shu- 
bert-Teck. 

In conjunction with Shubert’s visit, 
Manager Oshei made public his res- 
ignation which will take effect_in six 
weeks. He stated his successor had 
already been selected but his identity 
is to remain a secret for the present. 
Oshei said he would continue to retain 
a “sort of connection” with the Shu- 
bert interests. 


“LOG” INJUNCTION DESIRED. 


The injunction asked for by the C. B. 
Price Corp. to restrain the distribu- 
tion of prints of the German submarine 
picture “The Log of the U35,” by Ken- 
neth S. Fitzpatrick and Blair McElroy, 
of Chicago, and Nathan Hirsch, of New 
York, was denied in the Supreme Court 
Wednesday by Judge Finch. 

Nathan Burkan defended the action 
brought against the Chicago firm. 


$50,000 FOR “ROOM 13.” 
_Goldwyn has purchased the picture 
rights to “The Woman in Room 13,” 
paving $50,000 to A. H. Woods. 


It will be utilized as a vehicle for 


Pauline Frederick. 


Samuel Shipman and Max Marcin 
are the co-authors of the play 


ROTHAPFEL PLACED. 


Samuel L. Rothapfel is a member of 
the Theatre Committee for Goldwyn. 
The committee is made up of a number 
of those financially interested in Gold- 
wyn who are devoting their attention 
to the purchase and construction of 
houses throughout the country. Roth- 
apfel is now in Chicago. 

Tt is claimed by one of the Goldwyn 
officials his concern will shortly be able 
to announce the acquisition of the- 
atres in New York, Boston, Philadel- 
phia, Washington, Chicago and other 
important conters clear to the coast. 


F. P. MEET IN CHICAGO. 
Chicago, Jan. 21. 

A business meeting of some impor- 
tance in the film industry was to have 
been held in Chicago, Jan. 19-23 at the 
La Salle Hotel, when all the district 
managers, special representatives and 
exploitation representatives of the 
Famous Players-Lasky corporation 
were to hold a convention to meet 
Adolph Zukor and other officials and 
members of the corporation’s house 
staff. 

The purpose of the meeting was to 
discuss the general affairsxof the cor- 
poration and to devise ways and means 
of providing more efficient service to 
the exhibitors of Paramount-Artcraft 
pictures. : 

Among those who will be in attend- 
ance are Adolph Zukor, president. of 
the company; Jesse L. Lasky, vice- 

resident in charge of production; 

ugene Zukor, assistant to the presi- 
dent; Arthur S. Friend, treasurer; H. 
D. H. Connick, chairman of the finance 
committee; Al Lichtman, general man- 
ager department of distribution; S. R. 
Kent, general sales manager; F. V. 
Chamberlin, assistant general man- 
ager; John C. Flinn, director of pub- 
licity and advertising; Jerome Beatty, 
advertising manager; Toone, 
auditor of exchanges; Claud Saun- 
ders, exploitation manager; A. ‘ 
Glenn, accessory sales manager; Gor- 
don H. Place, editor of Progress-Ad- 
vance, and A. O. Dillenbeck, represent- 
ing Hanff-Metzger, Ine. 


LEWIS LOOKING FOR PROFITS. 


Mitchell Lewis, through his attorney, 
Nathan Burkan, has started a suit for 
$100,000 against Cyrus J. Williams, who 
was associated with him in the pro- 
duction of the Mitchell Lewis Fea- 
tures which have been released through 
the Select Pictures. 

Lewis alleges he had an agreement 
with Williams for the making of six 
productions at a salary of $500 weekly 
and 25 per cent. of the profits which 
Williams received from Select. The 
number of productions was cut to five 
by mutual agreement and Lewis re- 
ceived his $500 weekly, but has not 
seen any profits. 

Lewis maintains that he has $100,000 
due him at this time. 


FORSAKES COLLEGE FOR PICTURES 
\ Against the wishes of her father, 
Riza Royce left Wadleigh High School 
recently while still sixteen and prompt- 
ly made a career for herself in pic- 
tures. She has already appeared for 
Selznick and Famous and scored a de- 
cided hit in the Fox production “The 
Shark.” Her father is Hugo Marks, 
the musical director. He planned a 
college course for her. William H. 
Cook is managing her. 


Film Men Buy Milwaukee House. 
Chicago, Jan. 21. 
Three Chicago film men have bought 
the Merrill theatre in Milwaukee and 
a seven-story office building, it was 
announced this week. Handelsman, 
Hershberg & Gumbiner obtained a 94- 
year lease on the property for $500,000. 
The deal was negotiated through J. 
S. Grauman, local manager of the 
Metro Film company, who acquired an 
option on the property and subse- 
quently transferred it. Mr. Handels- 
man, who has been associated with 
the W. W. Kimball company, of Chi- 
cago, for 25 years, is also building a 
house at South Bend. 
Smith, General Manager for Perry. 
H. Jess Smith, formerly connected 
with Edward Small and Chamberlain 
Brown, is now general manager for 


the George Perry Motion Picture Ser- 
vice. 


Hamrick Sells Rex, Seattle. 
Seattle, Jan. 21. 
John Hamrick has sold the Rex here 
to the Rosenbergs, film exchange men. 


NEILAN ON “ADVERTISING FILMS.” 


Marshall Neilan has issued a protest 
to picture producers against the prac- 
tice of inserting advertising in films 
and collecting from both ends—the ex- 
hibitor and the national advertiser. 
He says: 

“I know of cases where pictures have 
been practically paid for in advance 
by national advertisers, after which 
rentals were demanded and obtained 
from exhibitors.” 

The practice of using films for se- 
curing national publicity for commer- 
cial enterprises is not new. Only a 
few weeks ago one of the large dis- 
tributing-producing film concerns gave 
a showing of a so-called “safety” de- 
vice at one of Broadway’s large picture 
houses, which was nothing less than 
a campaign to advertise an invention 
controlled by a large corporation. 

Many of the larger film concerns 
have been approached with such 
propositions and one has a self-styled 
“industrial department” for the hand- 
ling of such films, out of which it is 
said to realize an income of over $500,- 
000 a year. 3 

Exhibitors are becoming “wise” to 
the scheme and are now exacting pay- 
ment instead of paying rental for such 
pictures. 


INCE AND KARGER BOTH! 


The understanding that Thomas H. 
Ince will agree to head the production 
department of an enlarged Mefro af- 
ter he has talked with Marcus Loew 
is now complicated by definite state- 
ments to, the effect that Maxwell Kar- 
ger is staying on. Ince and Karger 
both in the. same organization? The 
mere idea is giving many film men at- 
tacks of indigestion. 

Karger is coming east. He will pro- 
duce here and probably take charge 
of the eastern studio. It is understood 
he has stated he can easily make $2,000 
a week as an independent director. 
Chances are he wil! be given the op- 
portunity to do so for Metro. 


GERTRUDE HOFFMANN’S WARNING. 


Gertrude Hoffmann was compelled 
to insert in several of the trade papers 
an announcement warning exhibitors 
against using her name in connection 
with a feature film entitled “A Perfect 
Model.” 


Miss Hoffmann claims she is not ap- 


pearing in any picture, has never ap-- 


peared in person in connection. with 
any film and that her name has been 
used by George W. Stockton, of Col- 
umbus, O., and by other theatres, with- 
out her consent. 


12 ST. JOHN COMEDIES. 


The First National Exhibitors’ Cir- 
cuit has contracted to distribute 12 
Al St. John comedies within a year, 
paying an advance of $17,500 against 
each negative. 

They are reported to have had the 
option of advancing that sum on a per- 
centage arrangement or buying the 
comedies outright for $25,000 apiece. 


COPENHAGEN MANAGER COMING. 


Fred Skaarup, one of the biggest the- 
atrical men of Denmark, is on his way 
to this country on the Mauretania, ac- 
companied by John Olsen of the Over- 
seas Film Co. 

Skaarup controls the Scala, Digmer 
and Casino theatres in Copenhagen as 
well as three large cabarets and a 
string of picture houses there. He 
will remain here for ahout a month. 


Sherrer Incorporates Up-State. 


Syracuse, Jan. 21. 
George E. Sherrer, of the Savoy and 
Dooley Exchange, Inc., widened his 
theatrical interests this week by incor- 
porating the Sherrer Amusement Co. 
The company will probably open its 


first picture house in Corning, New 
York, 
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REPORTED TO BE SELLING OUT 


Here on Way from Convention—Listen to Offers from 
Goldwyn and Famous—Zukor’s Sapping Game— 
Ascher Brothers’ Rumored New Alliance—A. 

H. Blanke Approached—Wall Street May 
Combine Famous, Goldwyn and Loew 
—Lynch Sells to Zukor. 


Famous Players-Lasky is completing 
arrangements this week to take over 
the S. A. Lynch Enterprises in the 
South. A heavy stockholder in Fam- 
ous himself, Mr. Lynch has always 
worked in harmony with the Zukor 
interests, but now his holdings will 
actually be taken over. : 

This serves to lend emphasis to the 
mass of speculation and fact that has 
come to inside attention this week. 

Rumors of amalgamations, pur- 
chases of theatre circuits and defec- 


tions from the First National Exhib-. 


itors’ Circuit have been rife. 

All the members of the First Na- 
tional were in town this week, follow- 
ing the convention in Atlantic City. It 
was reported most were listening at- 
tentively to propositions from Famous 
Players-Lasky, Goldwyn and others to 
dispose of their houses on a basis that 
would prove profitable to the sellers. 

Owing to the absence from the city 
of the important officials of Famous- 
Lasky (they having gone to Chicago 
to attend a convention) it was impos- 
sible to secure an authoritative state- 
ment at that office... It seems to be 
pretty generally understood Adolph 
Zukor is playing more of a “sapping” 
game than a constructive one to com- 
bat the First National, making attrac- 
five overtures to the respective ex- 
hibitors who control First National 
franchises. To secure control of va- 
rious circuits it is conceded Zukor 
would be willing to pay more than they 
could bring elsewhere. T. H. Hulsey, 
who recently sold his Texas holdings 
to S. A. Lynch, a Famous-Lasky ally, 
is reported to have stated he got a 
highly satisfactory figure. Lynch is 
also understood to be satisfied with 
his bargain. Recently Lynch sent an 
emissary to Harry Crandall in Wash- 
ington, D. C., to feel him out about 
selling. The Swanson & Nolan circuit, 
r New Mexico and Southern 
Idaho, has also been approached. 

Ascher Brothers are understood to 
have entered into a working alliance 
with Goldwyn and it was freely stated 
Goldwyn is endeavoring to secure an 
interest in the A. H. Blanke enter- 
prises, with houses in Omaha, Des 


Moines, Davenport, Marshalltown, Ma- 
son City, ete. 

In fact, it is understood practically 
every circuit owner connected with 
First National, with the exception of 
N. H. Gordon, had received some kind 
of a tentative proposal to join either 
Famous-Lasky or Goldwyn. The rea- 
son for fighting shy of Gordon is said 
to be his circuit depends to a large 
extent upon vaudeville—a field the 
large distributing-producing concerns 
are loath to enter. 

Another rumor had it Goldwyn has 
purchased for a very large sum the 
Clara Kimball Young contract from 
Equity Pictures Corp. 

Still another report goes on to say 
the Wall Street financial people inter- 
ested in Famous-Lasky, Goldwyn and 
Marcus Loew, Inc., were already fram- 
ing things up to amalgamate, thereby 
eliminating further competition for 
supremacy. If there is any foundation 
for such a plan, it is being kept pretty 
close, for the reason the stock of 
Famous-Lasky took a slump early this 
week. Goldwyn quotations have not 
varied and Loew, Inc., also remains 
stagnant. 

United Pictures Theatres has taken 
over the former Triangle exchanges 
throughout the country and its presi- 
dent, J. A. Berst, announces the con- 
stant strengthening of its exhibitor 
alliances, while Lewis J. Selznick says 
in ten weeks he has contracted with 
considerably over 1,000 exhibitors for 
co-operative bookings, and before six 
months will have 5,000 such contracts. 


J. VICTOR WILSON INDICTED. 


Following the recent death of Hen- 
rietta Cootner, a ticket seller at the 
Strand, New York, J. Victor Wilson, 
the house press representative, .nd 
William H. Folmsbee, a Bronx ostzo- 
path, were arrested and indicted on a 
charge of manslaughter. 

The girl is alleged to have died as 
the result of an illegal operation Dec. 
20. The men are charged with being 
responsible for the operation and 
death of the girl. 

Rail was secured pending trial. 

Mr. Wilson has been familiarly 
known as “Doc” Wilson. 
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SELZNICK WILL STICK. 


Lewis J. Selznick is in pictures to 
stay. Talk about his selling out is so 
much rot, he declares, aroused to the 
point of making a statement by the 
impression said to prevail in the 
William Fox office that he would sell 
at the psychological moment. Judging 
from reports he could sell to greater 
advantage a year from now. 

“I am very loath to believe Fox made 
such a statement,” he stated. “We are 
not chums and have never been so in- 
timate that he should be the first to 
know about Selznicks’ future activities. 
The Selznick family is a picture family. 
I would dry up and blow away if I 
were out of the picture business. I 
have nothing for sale but pictures and 
I will have them for sale as long as I 
keep my health and shape, and my 
boys will be selling Selznick pictures 
20 or 30 years after I am dead if any- 
one wants to sign a non-cancellable 
contract for that long. You might 
also add that I am good for 25 years 
more ~of hard work in the making and 
selling of pictures.” ; 

He went on to intimate that his son 
Myron had alfeady been heard from as 
a producer, while Howard and David 
will be heard from later. 


LOEW BUYS BROADWAY FRONT. 


Marcus Loew, Inc.,. has purchased 
the property at 1548 Broadway, 25 by 
100 feet, at present occupied by Clarice, 
which he originally leased for 14 years 
at $6,500, with an appraisal to be made 
for an extension. 

Loew- paid about $200,000 for the 
property, considered by real estate 
people to be in the nature of a bar- 
gain. The site is to be utilized as part 
of the new State theatre Loew is erect- 
ing at Broadway and 45th street, which 
will have a 16-story office building on 
Broadway. 

Loew paid $50,000 for 15u West 46th 
street, also part of the State theatre 
site, making a gross purchase price 
for the entire corner of $2,450,000. 


ARTHUR KANE’S COMPANY. 


Arthur S. Kane, former president of 
Realart, has formed the Arthur S. 
Kane Pictures Corporation, with of- 
fices at 452 Fifth avenue. In a six- 
page typewritten statement issued 
early this week, there was nothing 
further in the statement other than 
the announcement of the new con- 
cern. 

When seen personally Mr. Kane vol- 
unteered nothing other than a more 
complete announcement would be 
forthcoming later. 


PICKFORD GETTING “TILLY.” 
London, Jan. 21. 


It is rumored here Mary Pickford 
has arranged for the screen rights to 
Tilly of Bloomsbury.” 


CENTAGE RENTING SYSTEM. 
Paris, Jan. 21. 


There is a noticeable movement 
against the present methods of renting 
films, at so much per yard for the 
first, second or third weeks, and the 
sore question of percentage on receipts 
will be raised shortly in such a way 
that exhibitors, though strongly ad- 
verse to such an arrangement, will sub- 
mit. 

It is also suggested to have bi-week- 
ly programs, instead of the weekly 
bills, with the usual change every Fri- 
day evening only. 

There are too many films on the 
French market at present, which can- 
not be employed unless some of the 
halls change their programs twice 
weekly. 

Renters are considering the changes, 
necessary by the high cost, of running 
their business, and it appears certain 
they are determined to have a larger 
share in the big profits being realized 
by certain exhibitors. 

A percentage on the receipts is said 
to be the only solution. 


PER 


AGAINST “AUCTION OF SOULS.” 
London, Jan. 21. 


Scotland Yard has informed the 
League of Nations Union if “Auction 
of Souls” is shown at Albert Hall, Jan. 
26, as announced, prosecution will fol- 
Ow. 

Exception is taken to certain scenes 
dealing with women. The Union states 
that in spite of the police, the public 
show will take place as advertised. 

The “Auction of Souls” film, banned 
on account of political and religious 
reasons, have had its subtitles altered 
and the picture will now be shown. 
The management states that not 50 
feet of the actual story has been cut. 


PATHE AS RENTER. 


Paris, Jan. 21. 

“La Liberté.” an evening journal, 
states Pathé Fréres is on the point of 
renouncing the claim of being the 
largest French picture producers, and 
will be content in future in publishing 
and renting reels manufactured by 
others and for which the company has 
secured concessions. The company so 
far has not contradicted the state- 
ment. 

Charles Pathé has returned to Paris 
from New York. 


GAUMONT’S SON MARRIES. 


Paris, Jan. 21. 

Charles Gaumont, son of M. Leon 
Gaumont, the head of the large French 
picture corporation which bears his 
name, was married Dec. 31, to Mile. 
Renee Pionnier, daughter of the sec- 
retary of the company, who has long 
been a close friend and collaborator 
of M. Gaumont. ia 
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HOTEL JOYCE 


London Repr.: 
MURRAY & DAW 
5 Liste St., W.C. 2 
My American 8 
James MADISON 
ish Purveyers of 
WESTON LEE 


EDDIE 
| McCARTHY 


STERNARD 


“In Two Beds” 


BEVERY LINE VYROTECTED 
Direction, FRANK EVANS 


EARL 
LAVERE’S 


When people talk about m 
act, they never make me sa 
For when they go they say 
its hokum, and when we 
they say it’s bad. Clay- 

and Lennie and Art 
Soni tell them what you did 
in Indianapolis, 


Always working 


“SHE’S A GOOD KID!” 
Jan. 22-24—Orpheum, Allentown, Pa. 


HARKINS 


NORMAN JEFFERIES 


ARTISTS’ BOREM 


Cork, Kan. 
Dear Sir: 
I am with a Minstrel Show and can’t 
seem to keep the black out of my ears. My 
friends annoy me about it. What shall I 


tell them? 
KNEELO BRYAN. 


Tell your friends you have just closed 
in Pittsburgh. 


FRED ALLEN 
Pantages Cireuit Direetion, MARE LEVY 


Says: “A bath robe and a piece of ice 


FRIARS’ CLUB, NEW YORK CITY 


slip en.” 


FRED LEWIS 


HIMSELF 


are just alike, they are both easy to 


FAYNES || WM. O’CLARE 
SHAMROCK GIRLS 


HARRISON KATSBRING 
GREENE and PARKER “The Land ef the Blarney Stone” 


Wh NORA BATES “LADIES Fanner” 
CORT THEATRE, OHICAGO, Indefinitely 


Keith Cireuit 


Weaver Brothers 


The Arkansaw Travelers 
Originators of Handsaw Harmeny 


COMING TO NEW YORK SOON 


OPENING PANTAGES CIRCUIT 
BETINA 


CARMEN 


CUBAN VIOLINIST 


for the kind 
until June 24. 


We take this means of thanking Mr. J. H. Lubin of the Marcus Loew Offices 
treatment accorded us 
ing Feb. 23, we open on the B. F Keith western tour, and booked solid 


GORDON and DELMAR 


EARL & YATES, Representatives 


over the entire Loew Circuit. ircuit. Start- 


JOE COOPER, Gen. Man. 


IRVING M. COOPER 


ART!STS’ REPREGENTATIVE 
1416 BROADWAY, NEW YORK 


Phene: Bryant 


LES MORCHANTS Loew 
(MEMORIES) 


Fresh from “Back Parlor” Triumphs, 
two misguided Mill Hands from 


FALL RIVER 


attired in Breakaway Full Dress Suits 
(with cantaloups at each knee) wished 


themselves on Vaudeville last Sunday. WIZARD OF THE HARP 


They didn’t miss a thing—in ether words, 


LA ROCCA 


they did a lot of good acts, 


Dye-alogue at the opening embraced 
Pauline Saxon 


meds mistakes most 


“Too many for one bed” 


“So we took the Five Dollars” : Fay Still, that is hew 
and we learn, they 

“Ain't you the Dude” 

right some 


Then they did “There stands a man 
sitting over there” and for a finish: “You 
take this side of the house and I'll take 
that.” Last night they went blind trying 
to dope out a Long Island Route of 


UNGA 
ONE-NIGHTERS Wells, Virginia and West 


COOK and OATMAN 


Loew Time Direction, MARK LEVY Direction SAM FALLOWS 


PIRATES: WARNING! Keep eff the self-raising = ereated and ecriginated by 
Edward Prevest st Peli’s Theatre, New Maven, Conn... week of Sept. 16, 1919. 


PREVOST GOULET 


Next week (Jan. 29-31)—Wichita, Wichita Falls, Texas. Week of Fob. |—Mejestic, Forth Worth, Tomas. 
Direction, MORRIS & FEIL 


© “40 K “MY HASH BROW 
and “K ar E SUNSHINE IN 

LOEW 


DELBRIDGE 


ewe semg bite 
BABY GAL” 
R HEART” 
Direction, JOE MIOHAELS 


DeGODFREY AND SANDIFAR 


“FUN IN A STREET CAR” Without Power 


A LAUGH A MINUTE A-Ne. 1 ORIGINAL WORDS MUSIO 
Copyright reserved. Constructed by Tom Jones. 


Beoked Selid, Leow Time 


Hunter, Randall and Senorita 


“ON THE BORDER LINE” Comedy Singing, Talking and Dancing 
fpecial Scene: Consisting of the United States Pest on the Berder of Mexico 
Direction ARTHUR J. HORWITZ and LEE KRAUS, New York City 


EDA ANN LUKE 


FEBRUARY 8 TO 14 
LOS ANGELES, CALIFORNIA, MASON OPERA HOUSE 


| MANAGEMENT, A. H. WOODS 


DUF LICATING LAST WEEK’S SUCCESS 
AT THE ROYAL A Big Hit at the Bashwick Theatre, 
Brooklyn, This Week. 
Directi >n, Lew GOLDER Following SOPHIE TUCKER 


VARIETY 
GUY DENWERY 

Mann rehearsing tho “New Leader"; The Stan Starring in “Mr. Manhatten” JIM AND MARIAN 
Mosconis are big hit headlining the Palace; Bister Nort — 
Alice has half-million-dollar contract, and it looks 1498 Broadway 
31 West St, Y.C. OSWALD 

MARIE 
ane Howard Martelle| | 
£4555 GREATEST/ 

— 

hee, | 


VARIETY 


REGORY KELLY RUTH 


APPEARING IN 


Booth Tarkington’s “CLARENCE”’ 


Management of GEORGE TYLER 


“Gregory Kelly—the Peter Pan of American Comedy.” 
Percy Hammond, “Tribune.” 


“The presence of two of the author’s unfailing studies 
in adolescence rather threatens Clarence’s supremacy 
in the play and as aeted by Gregory Kelly and Miss 
Ruth Gordon, veterans of ‘Seventeen,’ they make it 
difficult for him to dominate the proceedings. ... 
Mr. Kelly is the customary Tarkington. boy, eagerly 
and naively assuming the weeds of manhood, and 
thoroughly and pathetically comic from his unruiy 
shirt front to his callow adoration of the governess. 
He and the whirlwind Miss Gordon, with her wild 
romances, portray the inevitable hostility of brother 
and sister with a myriad of faithful touches, and they 
are irresistibly Tarkington throughout the play.” 


Percy Hammond in “The Tribune.” 


“As the cast stands at the Blackstone success is glitter- 
ingly due to the boy and girl of Gregory Kelly and 
Ruth Gordon. I doubt that these parts are so impishly 
well played in New York. Mr. Kelly and Miss Gorden 
are Tarkington veterans from ‘Seventeen’ who have 
stayed young with Mr. Tarkington.” 


Ashten Stevens in “The Herald-Examiner.” 
“Here is American comedy at its best and acted to 


the Queen’s taste. One rarely sees a more nearly per- 
fect performance in a continuously humorous vein 


At the 


recent arrivals.” 


than Ruth Gerdon’s playing in the role of the chatter- 
ing, sighing, exuberant, moody daughter. Miss Gordon 
who was the ‘baby-talk lady’ in ‘Seventeen,’ covered 
herself with glory last night, winning the greatest 
admiration for a beautiful feat of acting. The audi- 
ence took her to its heart and fondly held her there. 
And Gregory Kelly, the unforgettable Willie Baxter of 
‘Seventeen,’ gives as the boy in ‘Ciarence’ a rform- 
ance that would defy improvement. His acting is so 
perfectly balanced with that of Miss Gordon that they 
make an ideal pair. Both are irresistibly amusing 
and both score enormous individual hits. . . . The 
acting of Gregory Kelly and Ruth Gordon at the Black- 
stone is as true and fine as anything of the kind could 
be. Miss Gordon’s acting is remarkable for its sus- 
tained spirit and fidelity to charaeter; her amazin 

performance places her at the head of all the recen 

arrivals. Gregory is no less delightful, but after 
‘Seventeen,’ his performance, | perfect thing that it is, 
does not come as a surprise. 


0. L. Hall in “The Journal.” 


“For the two young people, Mr. Tyler, an expert in 
casts, has selected Gregory Kelly and Ruth Gordon, who 
are well-remembered from ‘Seventeen’ and for Tark- 
ington adolescents no better players could be d 


BLACKSTONE Theatre, Chicago 


Directed by FREDERICK STANHOPE 


“Miss Gordon’s amazing performance places her at the head of all the 


L. Hall, “Jewrnal” 


Mr. Kelly’s dressy youth is a gorgeous expais.on ef 
his young man in ‘Seventeen.’ Miss Gerdon is no 
longer a ‘baby-talk lady,’ but a much inore brilliant 
and animat damsel, and she scores a surprising 
success. If she keeps on in this manner, managers 
will begin to talk about making a star of her in a few 
years.” 


Charies Collins in “he Post.” 


“That Gregory Kelly and Ruth Gordon are aliowed to 
a pair ef Booth Tarkington’s wonderfully 
ike American ehildren means success. Kelly has eme 
of Booth’s flawless callow boys at the borrowing stage 
of man’s clothes and feverish with naughty ambitiens 
to be a shy rake and a wild lover. Ruth Gorden plays 
the chatterbox sister with a chronic passion for man 
in the abstract and any concrete male who happens te 
be_scudding through her skittish horoscope. Mer 
delivery of the raw whippets of youth was elassieal. 
- » «At the Blackstone, Tarkingten’s inimiteble 
home life in America struts beautifully aeross beenuse 
nobody in the everlasting New York continuanee ef 
‘Clarence’ could quite take the place of Gregery Kelly 
or Miss Gerdon.” 


Amy Leslie in“The News.” 


GORDON 


4 
Ci 
q 
a 
| 
ro 
| | 
| 
| 
| 
A 
} 
i 
}! 
| 
| | 
} 
| | 
| 
a 


